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New York. 
Mrs. RATCLIFFE CAPERTON, 
f LAMPERTI 





Representative and assistant 


New rk, 38 Fiftk Avenue; Philadelphia, 408 
South 18th Street. Summer residence, Dresden, 
sermany 

‘Mrs. Ratcliffe Caperton is my ly representa 
ive, and | advise all pupils desiring to study with 
me to be prepared t her 

Dresden, Sedanstrasse 17. G. B. LAMPERTI 


ALBERTO LAURENCE, 


East 18th Street, New York 












The voice formed and deve 1; the art of sing- 
ing taught; method after the purest Italian schools; 
a bad voice 1 le good, true and beautifu 
HENRY T. FLECK, 

Conductor Haarlem Philharmonic Society of the 
f New York 
Address t r2sth Street. New York 
FRIDA ASHFORTH, 
Vocal Instruction 
3 8th Street, New York 
MAX KNITEL-TREUMANN, 
Baritone 
\ e ( ire—Art of Singing 
Carnegie Ilal!, Room 837. 
la idres West 86th Street, New York 
EMILIO BELARI 
Professor Singing ar I ng the Voice 
8 W s4th Street, New York 


GEORGE REENE, 


M. GI 





Voice and Artist Singing, 
Orat o, Church, Concert, Opera. 
Stud E Avenue, Mondays and Thursdays. 
teside e and address 
417 West 23d Street, New York 


BUCKINGHAM 
JOYCE, 


LORENCI 





\ce ( ng Speciality 
Addre I Stre Ne York 
VHITNEY COOMBS 
the H ( nion Organ le 
i eg n or eof R t's finest 
Sp - the study of 
r r I g of voices 
\ 2 St New York 
\ I 4 1. 
OM KARI 
vate \ Instr r nd Director Operatic 
r artme c 1) t Arts 
Studio, Carnegie Ha 


MR. JOSEPH B. ZELLMAN, 
VOCAL INSTRUCTION 

Director of the Vocal Department of 

hauer ( f Musi 320 

corner 126th Street 

Brooklyr 


the Mollen 
Lenox Avenue, 


servat 


Wissner Hall. 


ME, ( \GDEN CRANE, 


VOICE CULTURE 
ITALIAN METHOD 


Studio 4: 3 East 14th Street, New York 
CHAS. ABERCROMBIE, 
SOLO TENOR AND SINGING MASTER. 
I’ s prepared for Opera, Oratorio, Concert or 


Dorothy Morton, Charlotte 
Neal McKay, &c 
Ave., near 13th Street, 

New York 


Miss MARY FIDELIA BURT, 

the Galin-Paris-Chevé system 
Ear Training and Musical Sten- 
rnegie Hall, New York—Tues 


Churct References 
je Levde, Marie Stori 
Vocai Studio: so Fiftt 


Representative of 
f Sight Singing. 


graphy. 7o1-7o2 ¢ 





ays and Friday 
48 Lefferts Place, Brooklyn, N. Y 
CHERMERITIORN’S TEACHERS’ AGENCY, | 
3 E. wth St. Established 1855. Engagements 
secured for Musicians and Music Teachers. | 
JOHN C. ROCKWELL, Manager. | 
Telephone 1332 18th Street. 
CLEMENT R. GALE, 
Organist and ¢ irmaster Calvary P. E. Church; 


Choirmaster St 


George’s Church, Newburgh; Con- 
luctor Troy Vocal Society. Organ, Theory, Con 
jucting. Address Calvary Church, 


Fourth Avenue and 23d Street, New York 


RICHARD ARNOLD, 


on the Violin—Solo Violinist 
208 East 61st Street, New York. 


Instruction 


D. MOORE, 
VOCAL INSTRUCTION, 


39 East 50th St., 


LAURA 


New York 


EDWARD BROMBERG, 

BASSO CANTANTE 
rt Concert engagements accepted 
138 West 91st St, New York. 


. W. GREENE STUDIOS. 


VOICE THE SPECIALTY 


eal Ir 

Studi 

MIE Hl 
4 
Piano, THEORY AND SIGHT SINGING 


189 Fifth Avenue, opp. New Library site 


NEW YORK. 


HEE D'ANGELO BERGH 


SINGING 
Guaranteed Positions 


. 


J 


SCHOOL OF 


Graduates (with Diploma 


SCHOLARSHIPS, 
Pupils introduced 
The 


1900. Address 
B’dway and 42d St 


Paris, 


New York Studios Albany 





| THE MISSES ADELINA anp 


| HORTENSE HIBBARD, 104 Clifton Place, Jersey (¢ N. J 
| Chickering Hall, New York 
CONCERTS AND MUSICALES 
INSTRUCTION IN VOICE AND PIANO. | EMMA HOFFMEISTER, 
Studie 1672 Broadway, New York City Singing, Primary Tone Production 
Potsdamerstrasse 66 III, Berlin, W 
Mr. CHARLES LEE TRACY lore Ty’ pC 
os ; RICHARD T. PERCY, 
VIANOFORTE INSTRUCTION Phnceikis AAbinsiaaen en Rms 
\ rized Teacher of the Leschetizky Method Organ pein a Marble ( ve. ‘ ( 
Stud Nos. 1114-16 Carnegie Hall. | corner Fifth Avenue and 2gth Street 
| Studic 14 Broadwa N York 
PAUL TIDDEN, 
PIANIST Mr. LEO KOFLER, 
314 East Street, New York \ ce Cult 
Wi cept a limited number of pupils Organist and Choirmaster 5S ¢ 
Irinity Parish, New York \ t Ar 
of Breathing.” idress by ma » Vesey Stree 


WM. H. RIEGER, 





TENOR—ORATORIO AND CONCER 
8 East 1 Street, New York 
GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER 
PIANO AND COMPOSI1 N 
A ¢ Street, Ne » 
CHARLES HEINROTH, 

Organist Church f the Ascension e 
National (¢ ser tr Orga 1 
I n 

\ Stree N York 

FERDINAND DUNKLEY, 

Director of Mus Department 

Ashe e ( ege for Young Women 
(she P N_ ( 
M. THEODOR BJORKSTEN anpb 
Mm FORPADIE BJORKSTEN, 
INSTRUCTORS IN SINGIN 
Ne St ( eg Ha New Yor 
PERRY AVERILI DB ARITON! 
era—Or t ( r 
nd \ I 
( I 5 Y ork 
CHARLES PALM 
Mus Dire S s 
\ in, ¢ ent Sacr Hear 
Address 6 1 \ St ? Y ork 
MAX BENDHEIM, 
VOCAL INTRUCTION 
503 Carnegie Ha Ne Y ork 
MARIE SEYMOUR BISSELL, 
VOCAL INSTRUCTION 
Pupils I'rcpared for ¢ ir Concert an 
Oratori 
Studi 133 East Str New York 
Pror. F. J. anp Mrs. M. KIRPAL, 
Flushing Conservatory of Mus 
Ve and Instrumenta 


42 North Prince Street, Flushing, L. I 
New York Studi« 2 West 33d Street 


CHEV. EDUARDO MARZO, 


Member of St. Cecilia Acaden Rome 
Vocal Instruction. 
Organist of All Saints’ R. C. Church 
Residence West osth Street 
Studios: 26 East 23d Street, New York 


PAOLO GALLICO, 
PIANIST 

Pupils [ 
Monroe Building, R 
11 East soth Street 


acceptec 


Studi 





New York City 


| ALBERTUS SHELLEY, 

Solo Violinist 

Concerts and Mus 

Instruction 1983 Lexington Avenue, New York 
With the New York College of Music. 


cales 


GEORGE SWEET, 
OPERA, ORATORIO, CONCERT 


487 Fifth Avenu New York 


J. HARRY WHEELER, 
Voice Production and the Art of Singing 
oices educated strictly 1 

Teacher Eleanore 
Carrington, Harry J 

Studio ‘ifth Ave., corner 


talian Sch 
h, Mme. Abbie 
and others 
St New 


Meredit 
Fellows 
16tl 


York 


THE MUSICAL COURIER. 


CHARLES JEROME COLEMAN, | 


Master of Singing 


Studio: 19 East 16th Street, New York 


| SEVERN SCHOOL OF MUSIC, 
«c., apply to 
nD SEVERN, 131 


or 
W 


For dates, 


| Address 


terms, 


Epmt 56th St., City 


| 
‘ MARIE PARCELLO, 
CONTRALTO 


| 
| 


AND SCHOOL FOR PIANO AND VOCAL CULTURE. 
230 East 62d Street. 


Complete musical education given to students, 
from the beginning to the highest perfection. 
| F. & 


& H. CARRI, Directors 





ARTHUR VOORHIS, 


Concert Pianist—Instruction 





Mr. TOWNSEND H. FELLOWS 
VOCAL INSTRUCTIOD 
Orator Concert nd ¢ r Re 
St ar ( H 6 
HENRY HOLDEN HUSS 
Stud r non-reside nt ut ; St ay Hi al 
H View, Warren ¢ N y 
Mat. MARGHERITA TEALDI 
Highest Culture of t V 
Roor Knicker k ] 
» I 
FRANCIS FISCHER POWERS, 
Voice ( re and t Ar Singing S 
2 : ( g N Y ork 
Denver, ( ‘ 
Ne y k se r 23 , , 
HENRY SCHRADIECK’S 
WILLIAM H. LARBEI 
i W. RIESBERG 
( 4 S 
W itl I AL ( 
Secretar reasurer Ne rk S 
| J. PIZZARELLO, 
Concert Pianist 
the National ¢ ator 
I ars addre 
I 160 Carneg Ha k 
Ss. C. BENNETI 
r Voice Bu g a 
Singing 
Teacher of Mr Genev John . 
any er talented 
S 8e7 Carnegie H Ne : r 
ERNEST CARTER 
Condu r and Org 
A we e eT 
Prir 
P 
EMILIO AGRAMONTE, 
Vocal Instructior 
For ter: 
Fif \ ¢ Y ork 


Mme. LOUISE GAGE COURTNEY 


Teacher of Singing 
Author of “Hints About My Singing Me 
Vest , 
VICTOR KUZDO, 
V nist 
Concerts, Musicals, Enser e Playing, Instru 
tion. For terms, dates, &c., address 112 Ea 
Eighteenth Street, New York 
PLATON G. BROUNOFF, 
Conductor and Composer 
(Puy f A. Rubinstein and of Rimsky-K ak 
Stud ast th Street 
Branc 16 Ea Broadwa New York 
Mme. LUISA CAPPIANI, 
Voice Culture 
39 West 4 Street 
Ne York 


Miles. YERSIN, 
AUTHORS OF THE 


PHoNno-RHyYTHMIC METHOD For FreNncH 
PRONUNCIATION, ACCENT AND DICTION. 


114 West 47TH St., New York 


SERRANO VOCAL INSTITUTE, 
323 Kast 14th Street, New York. 


Conducted by EMILIA BENIC DE SERRANO 
and CARLOS A. DE SERRAN(© 


Teachers of Charlotte Maconda, Fannie Francisca 


| 


| 


} 


| 


Vocal Instr ( Cond r 
6 East 23d Street (M S ure New York 
SAMUEL B. MOYLE, 
Oratorio, Concert M cales Voice ( ire 
Italian Method é g and repar ma 
ecialty. Studi 36 Fifth Avenue, New rk 




































































ALICE GARRIGUE MOTT, 
Vocal Instruction 
The Strathmore, Broad nd d Street 
New York 
\. VICTOR BENHAM, 
Pian Hart ( t 
Care Nove Ewer & ( 
Berners S I Eng 
WALTER H. McILROY 
. ' a Salon 
New York ( AL ( RIER 







Miss ALICE JANE ROBERTS 
f He 
AND Mbt ( ] ORD] 

\LBERT | I -THIERS 

|. ELDON HOI 
Pr rs 
DE RIALI 
) Hi i LL \/ \ LN Y ING 
ENA DOI! 
FR \N 
& Fifth Ave k 
EMILIO pe GOGORZA 
re nie 
Miss EMMA H' . 
Royal It 
Lamperti Met é g 
1esdays and | f :Y 
Miss EMMA THURSBY 
bea male lay 
ISIDORE LUCKSTONI 
The Accompar Dir 
YLE, REI P H 
I 
566 Lexingtos r I A RIER 

WALTER HENRY HALL, 

—d h Mad ; ’ St. si 

\RNOLD VOLPE, 

R Reece Ri =o 
Stud 6 rk 

PAUL HAMBURGER, 

Mure. EMMA RODERICK, 7 
Rapid development ( tion of 
e Voice x reet, Ne rk 

Mrs. GRENVILLE SNELLING, 
wea “— - ' rk 





NN, 





WALTER JEROME B 


L\USMA 































and 








THE MUSICAL COURIER. 








METROPOLITAN [OLLEGE OF Music 


Of the University of the State of New York, 


21 East 14th Street, NEW YORK CITY. 





SCHOOL OF APPLIED MUSIC, 


M. BE. PALMER, Proprietor. 





Leading Members of the Faculty: 


DUDLEY BUCK, E. PRESSON MILLER 
ALBERT ROsS PARSONS, W. F. SHERMAN, 
HARRY ROWE SHELLEY, Cala AARUP, 

Kate S. CHITTENDEN, Louis SCHMIDT. 


Mme. EUGENIE PAPPENHEIM, 


The Celebrated Prima Donna. 
Vocal Instruction—Opera, Concert and Oratorio. 
The Strathmore, 
Broadway and s2d Street, New York. 








Ernst H. Bauer, 


Solo Violinist and Teacher; also Theory and 


armony. 
Graduate of the Royal High School in Berlin. 
130 EAST 56th STREET, NEW YORK. 





GEORGE LEON MOORE, 
Tenor 
Oratorio and Concert. 
Henry Wolfsohn’s Musical Bureau, 


Address: 
131 East i7th Street, New York. 





HOWARD BROC KW. AY, 
Composer- Pianist. 
Pupils received in Composition, Harmony, Piano 
and Song Interpretation. 
Studio: 817-818 arnegie Hall, New York. 


VOCAL INSTRUCTION. 


J. JEROME HAYES 
will resume teaching October 4 at 136 Fifth Ave- 
nue, after a summer spent with Sbriglia, of Paris, 
and Shakespere, of London. 


WM. H. PON’ Plu “a 


Dubuque, Ia 
Voice and Artistic Singing-Conductor 














Signor GIUSEPPE DEL PUENTE 
THE BARITONE. 
Opera and Concerts 
Vocal School: 1524 Chestnut St., Philadelphia, Pa 
NATIONAL INSTITUTE OF MUSIC, 


179 East 64th Street, New York 
Ws. M. Semwacner, Director. 
Thorough Instruction in all branches of Music 
The natural Piano Method and a practical course 
for teachers a specialty 


HENRY GORDON THU NDER, 
VOICE—PIANO—THEORY 
313 South roth Street, Philadelphia, Pa. 


Signor FILOTEO GRECO, 


The Art of Singing 
51 West gsth Street, New York. 








Studio: 


PAUL WIALLARD, 
Officier d’Ac 1, mie of France 
VOICE CULTURE. 
French and English Répertoire 
New Studios (Summer Season), 489 Fifth Avenue. 


BOSWORTH’S HARMONIC CYCLE 


Solves every problem in composition. Shortens 
time in study. Saves expense Not a ‘shorter 
method, but a clear exposition of science. Rosen- 
thal, Sawer, Ysaye, Lachaume, Sousa, Kneisel and 
otners strongly commend it. Descript!.e Circular 
on application. Price $3.00 at Music Stores or by 
mail from 
HENRY M. BOSWORTH, 
26 O’f arretl Street, Sen francisco, Cal 


WISCONSIN 








Complete 
education in ALL 
branches of Music 


Paris. 


| Boston. 








SCHOOL FOR ACTING. 
EMIL BERTIN, 


ler Regisseur de la Sc. ne de Opéra Comique. 


Stage Practice. In Cast. 
41 rue des Martyrs, Paris. 





DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. Stage 
practice. Voice, lyric, declamation, languages, 
solfége, ensemble music, mise-en-scéne. 

Class and single lessons. 

Regular course, three years. Terms moderate. 

go rue St. Petersbourg. 


MONSIEUR HENRI FALCKE, 


PIANIST. 
Lessons in Piano Playing and Theory. M. Falcke 
speaks English, German and Spanish. Address, 
165 Avenue Victor Hugo, Paris. 














ITALY. 








Concert and Theatrical Direction: 


JOSEPH SMITH, 


8 Via Rondinelli P. P., 
FLORENCE, ITALY. 


Operatic Engagements managed and negotiated. 

Persona! Supervision of Concert Tours in Italy. 

Correspondence with leading Impressari in Italy, 
and for Paris, London and New York. 





Madame ELISA FIASCHI, 


(Pupil of Mme. Lasp1,) 
Graduate with Diploma of the Conservatory of Milan. 





Specialty ia ane f poy — M~ and the Correction of 
Natura! and Acquired Defects. 
ELEGANCE OF — ARTISTIC INTERPRETATION. 
Repertory in Italian, French, German, English. 


FPLORENCE: 13 Via Garibaldi. 


SIGNOR ORESTE BIMBONI, 








Perfection in the Art of Singing, Study of Rep- 
ertory and Stage Practice. Many years of experi- 
ence as director with Patti, Gerster, Nevada, Calvé, 
Scalchi, Melba, Nordica. 

18 Viale del Campo di Marte, 


Florence, Italy. 


MASSIMO CIAPINI, 


Principal baritone in some of the most important 
theatres. . 
In America with Patti and Gerster. 


Vocal Instruction—Operatic Perfection. 


Stage Practice. 
Care of Musical Courier 
5 Via Rondinelli, Florence, Italy. 








MILAN. 


Theatrical Agency Fano. 
«IL MONDO ARTISTICO.” 


The most esteemed agency in italy. 
The journal mest widely circulated. 


CHEV. CH. LOVATI CAZZULANI, 


for twenty-five years Musical Director in the 
principal theatres of Europe with renowned artists, 
and possessing the most flattering autographs from 
Verdi, Thomas, Massenet, Boito and Ponchielli, 
assisted by Madame de Lespinasse Lovati from the 
Paris Conservatory, pupil of Madame Viardot- 
Garcia. Perfection in the art of singing, study of 
repertur C- stage —— nn wg yerman and 
Italian apextery. 
IA TORINO, MILAN, “ITALY 

Pupils will be en aged, without extra charge, 














CONTRALTO. 
Concert—Oratorio. 
3 Joy Street, Boston. 


| KATHERINE RICKER, 





CLARA E. MUNGER, 
TEACHER OF SINGING. 
2a Park Street, Boston. 


COPLEY SQUARE 





SCHOOL OF MUSIC, 


Katharine Frances Barnard and Geo. H. Howard 
Directors, 
Pierce Building, Copley saat Boston. 


MYRON W. WHITNEY, 





| Bass—Concert and Oratorio. 


ocal Instruction. 
402 Boylston Street, Boston, Mass. 





~ ETTA EDWARDS, 


VOCAL INSTRUCTION 
Steinert Hall, 
joston 


Pupil of 
Della Sedie, Paris. 


Mme. GERTRU DE FRANKLIN. 
VOCAL INSTRUCTION 
1494 Tremont Street, Boston. 


HOMER A. NORRIS, 
Harmony, Counterpoint and Composition 
French Schoo! 
Pierce Building, Boston 


FAELTEN PIANOFORTE SCHOO! , 


CARL FAELTEN, Drerecror. 
Prospectus mailed free on application 
162 Boylston Street, Boston, Mass 














PRISCILLA WHITE, 


VOCAL TEACHER. 
Pierce Building, isto sean Boston, Mass 








CAROLINEG ARDNER CL ARKE 


SOPRANO—Oratorio, Concert. 
rinity Court, Boston 


Mme. MARIA PETERSON, 


VOCAL TEACHER 
git Main Street, Worcester, Mass. 








W. A. HOWLAND, 
BASSO CANTANTE. 


F Concert, Oratorio and Vocal Instructioz 
Studios: Steinert Building, Boston, Mass., 
121 Pleasant St., Worcester., Mass. 


F RE DE RICK SMITH, Tenor. 


Oratorio and Concert, 21 Music Hall, Boston 

“Perfectio mn of legato, purity of intonation, fervor 
of style.”—Boston Herald “A voice of liberal 
compass, sympathetic quality; a man of taste and 
musical intelligence. "Boston Journal. “Exquisite 
singing.” Boston Transcript. 


PI ANOFORTE INSTRUCTION 
ONLY. 
~~ The work of the school was estab 
ex) lished by Mr. A. K. Vinort. Address 
Virgil Clavi ¢ Schoo’ ot Poston 
H. S. Witpgr, Director, 


355 Boylston St., Boston, Mass. 


K, ATHERINE M. L INC OL N, 


VOCAL TEACHER, 
Pierce Building, Copley Square, Boston, Mass 








CONCERT DIRECTION 


(Agency Founded 187°.) 


\Foeeaiies WolLFr. 


Germany: Berlin am Flottwelistrasse 1. 
Cable Adress: Musikwolff, Berlin. 


Proprietor and Manager of the Philhar- 
monic Concerts, Berlin; the new Subscrip- 


tion Concerts, Hamburg; the Bechstein 
Hall, Berlin 

Sole representative of most of the lead- 
ing artists, viz.: Joachim, d’Albert, Staven- 
hagen, Mme. Carrefio, Mlle. Kleeberg, 
Mile. Marcella Sembrich, Emil Goetz, the 
Berlin Philharmonic Orchestra. Manager 


American tours of ag 3 Hofmann, 
arasate 


of the 
Eugen d’Albert and Pablo de S 


Principal ey | for Music Teachers. 
or (atalogue. 





MADAME ELSE M ATHIS 


Pianiste and Teac tex} 





29 Bailow Strasse, Berlin 





(Caneada.) 


Masic, Elocation, Languages. 


School of Elocution, Able Faculty. 


Canada. 


TORONTO CONSERVATORY OF MUSIC. 
Dr. EDWARD FISHER, Musical Director 
Affiliated with the University of Toronto and with Irinity Usiversity. 


Oldest and Largest Music School and Strongest Faculty in Canada. 
Artists’ and Teachers’ Graduating Courses, Scholarships, Diplomas, Certificates, Medals, Etc. 


Attendance 1081 last season. 


Tuition, Board and other expenses are one-third less than in the largest cities. 


CALENDAR and SYLLABUS sent free. 





The Mason & Risch Piano C0. , usa 


32 King Street, West, TORONTO. 
Manufacturers of HIGH GRADE PIANOS and 
sole agents for CHICKERING PIANOS, 
VOCALIONS and PIANOLAS. 


FRANK S. WELSMAN, 


Piano Virtuoso and Teacher. 
Pupil of Prof. Martin Krause. 266 Sherbourne St. 
or Toronto College of Music, Toronto. 


TORONTO JUNCTION COLLEGE OF MUSIC. 
MISS VIA MACMILLAN, Directress. 


Calendar and syllabus free 











Miss MARGARET HUSTON, 


Concert Soprano. 
Toice Culture 
Address care Tae Mustcat Courter, New York, 
or Studio: Confederation Life —s Toronto. 


ARTHUR INGHAM, 


Organ Virtuoso and Teacher. 


Pupil of Dr. Creser, Chape! Royal, London, Eng 
'773 Ontario St., Montreal 











The highest ote cational facilities in 
Colle e ing«, provided with every comfort in 
steam heatirg. electric lighting. a& 


Literature, Mus Eloc ution 
Healthful moral mfluences calculated 


s and Ontario 
n ario Conservator’ of Masiec, 
WHITBY, ONT, 
Ladies’ 
COMMERKC AL acd Domestic 
SCIENCE. Elegant and capacious build- 
build up a refined and soble character. Apply for calendar 
and farther information to Rav. J. J. HARE. Wh. D., Principal 



























CON FR ATORY by the Theatrical Agency Lovati & Marini, of | ppp, ALBERT HAM, Musical Director 
§ y a, 2 which Chev. Ch. Lovati Cazzulani is proprietor. Upper Canada College and "Havergal Collexe, WILLIAM. REED, 
OF MUSIC teachers. FLORENCE, ITALY.—Board in private Italian ae - Re. A. } wy CONCERT ORGANIST. 
5 family; opportunity for constant practice in the | addre~s 886 Church Street, Toronto, Canada, or Recitals and Organ Openings. Large and Varied 
Ethical Building, | Opens Sept. 1, 1899. | language; five to | Ney = FX! incluted Toronto Conservatory of Music. Repertory 140 St. Patrick Street, Toronto 
A . wines, service. &c vir i, i 
Milwaukee, Wis. | Send for Catalogue. ondinelli (first floor), Florence. 
A FAULTY TECHNIC, THE PRIME 
Established 1891. . A. K. VIRGIL, CAUSE OF INARTISTIC PIANO 
eens OF THE PLAYING, 1S THE NATURAL CON- 
THE VIRGIL PIANO SCHOOL AND ~~ (0 SEQUENCE OF THE NEGLECT OF 
CONSISTENT AND LOGICAL 
% Master ¥ . VIRGIL METHOD METHODS OF TEACHING AND 
SCHOOL OF PUBLIC PERFORMANCE % Mind y 4x? anton. 
; P C 
29 West 15th Street, New York. VIRGIL PRACTICE CLAVIER, 
Regular season opens September 25. Come and see results. ee eee 
$2 Write for Catalogue. Mrs. A. K. VIRGIL, Director. The The Clavier Company Piano School, 











Catal Free on Applicati 


THE EPPINGER CONSERVATORY OF MUSIC, 


829 Lexington Avenue, New York. 
SAMUBL BPPINGBR, Director, assisted by the most artistic and com- 
MUSIC TAUGHT IN ALL ITS BRANCHES: 


PIANO. Virgil and Leschetizky Methods taught. 
Organ, Violin and all Orchestral lastramcats. ° 
VOCAL. Theory, Harmony, Counterpoint, pn ue reece 
Chamber Music, Ensemble Playing, & 


petent faculty. 





Fall Term opens Monday, October 2. 


THE BERLIN TEST CLASS; 
Or, Forty-eight Lessons as given 
by M:. A. K. Virgil to the Test 
Class of Children in Berlin, now 
ready for delivery Sent post 
free on receipt of $1.50 








26 WEST 15th STREET, NEW YORK. 
Pupils received for private lessons at any time. 
Pupils are requested t» present themselves for examination and enrollment 


Send for PROSPECTUS (32 pages), 
particulars of the unique methods of the School. 


26 West 15th Street, 


on the opening day 


ziving full 


Che Clavier Company 
Piano School,e « « « 


NEW YORK. 





































4 


THE MUSICAL 








COURIER. 








UR. Productions of the present year are 


the finest we have ever offered, and 


represent both in exterior finish and 










quality of tone the highest excellence 
in Piano Manufacture. We 
solicit for them the critical ex- 
amination of the musical 
profession and the public. 


ZF 


2 CHICKERING 
& SONS, 


791 Tremont Street, 


~*~ BOSTON. 


STERLING Fates 


High Standard of Construction. 























WEBER 


‘*sA Harmonious Creation of Art.’’ 





** Supports the Voice Most Admirably.’’ 


**An Inspiration to a Musical Temperament.”’ 


The same intelligence and solidity of construction, pure, musical and 


sympathetic tone, combined with greatest power, which characterized the 


WEBER PIANO 


in its complete triumph over all competition in 1876, is marked in even 
a greater degree in the 


WEBER OF TO-DAY. 


WAREROOMS: 
Fifth Avenne, cor. 16th St., ° a 


268 Wabash Avenue, . e ° » 


EMERSON PIANO. 


NO BOYLSTON STREET, BOSTON. 
A Piano adapted for Musicians, Teachers, Singers, Studios and Halls, "sss" 


NEW YORK. 
CHICAGO. 














<»=—DERBY, CONN. 
€ 


Atel 








pIAN 


For 60 Years Made on Honor; Sold on Merit. 


el 








BREITKOPF & HARTEL, 


Publishers, Importers and General Music Dealers, 
-» Il EAST SIXTEENTH STREET, NEW YORK. 


Always ready to send their new pub! ications for inspection to responsible parties. 
_ Please apply for catalogues. 


wa. M. STEVENSON, 


Voice Production and Singing. 
STUDIO; 
Standard Buliding, 531 Wood Street, 
PITTSBURG, PA. 


PITTSBURGH, PA.| THE BUSSMAN QUARTETTE. 
Miss Etta C. Keil, first soprano; Mrs. Edwin 
LUIGI von KUNITS., | Miller, second soprano; Miss Helen A. Steinert, 
iB first alto; Mrs. W. A. Lafferty, second alto; Miss 
Violinist. Stella M. Bauer, accompanist. 
W. A. LAFFERTY, Director and Manager, 
406 Sixth Ave., Pittsburg, Pa. 








PITTSBURG. 


ETTA G. KEIL, 


Oratorio, Concerts, Recitals. 
3354 Fifth Avenue, 




















Concertmaster Pittsburg Orchestra, 
Pittsburg, Pa. | 





APPLY FOR THE 


STEINERTONE 


TO 


M. STEINERT & SONS CO., 


Steinert Hall, BOSTON, MASS. 


Arthur Nikisch, 


Conductor of the Berlin Philharmonic Orchestra, the Leipsic 
Gewandhaus Orchestra and formerly of the Boston Symphony 
Orchestra, writes as follows regarding the 


Masons Hamlin Pianos: 


LEIpPsic, April 10, 1809 











MASON & HAMLIN CO., 
Dear Sirs—During my residence in America, and while | was conducting the Boston 
Symphony Orchestra, as you are aware, your pianos were played by eminent soloists on several 
occasions, and on every occasion they appealed to me as truly artistic instruments. Their tone is 
broad and big, and possessed of purely musical quality ; resonant, vigorous and manly, yet full of 
sympathy and capable of « nicety of expression, which is remarkable for its delicate light and shade 
P belinve your pianos to be of the very first rank, and the artist must necessarily feel a sense of 
gratification to you for making possible the means for an expression of his profound and deep or his 
right and Fanciful feelings. lam Very truly yours, 


ARTHUR NIKISCH. 





HILDEGARD HOFFMANN, 
Soprano. 


Oratorio, Concerts, Festivals. 
498 Third Se., Brooklyn, New York 


VARETTE STEPANOFF, 


Berlin, Charlottenburg, Germany. 
Bismarck Strasse, 724. 


EUGENE A. BERNSTEIN, 


Pianist. 


Instructor at New York College of Music. 
Studio: 160 East 7 Street. New York. 











SAMUEL P. WARREN, 
Solo Organist. 
Organ—Theory Lessons. 
Studio : 112 West 40th Street, New York. 








Grand Conservatory of Music, 


250 West 23d Street, New York. 
Empowered by special act of the Legislature 
to confer the degrees of Bachelor, Master and 
Doctor of Music. The full course leads to the 
degree of Bachelor of Music. Vocal and Instru- 
mental Music, Opera, Oratogio, &c. . taught 


FREDERICK MAXSON, 


Concert Organist. 
Ofganist-Director Central Congregational Church, | 
Recitals and Organ Openings. Tadwasdion: Piano 
(Virgil method), Organ, Harmony. 
Studio: 813 North 17th Street 








Philadelphia, Pa. | by 45 professors. E. Eberhard, Pres’t. 
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Tue Mustcar Courier 
86 Gren Roap, Rosepate, Toronto 


September 22, 1899 
| we Toronto Conservatory of Music’s organ depart 
meri.is s well equipped as to deserve special men 
tion; therefore the following comprehensive descriptio1 


it is quoted from the Toronto Globe of September 16 
‘The organ department of the Toronto Conservatory of 
} id j t thi y 


\ ; 
Viusic Will Dave 1;aaeda nteres tnis season irrangements 


having been completed for another organ, to be ready for 





use on November 1 rhis, in addition large three 
manual organ already pr ded, will give the students 

is department exceptiona lities for carrying on ther 
work The orga iff . m pe sed yf teachers whose 
experience and ts place them in the front rank 





of the profession, prominent among them being A 


SS 


Vogt, organist and choirmaster of Jarvis Street Baptist 
Church; Dr. Albert Ham, F. R. C. O. (England), L. ¢ 


r. (London), organist and choirmaster of St. James’ 
Cathedral; J. W. F. Harrison, organist and choirmaster 
of St. Simon’s Chure William Reed, organist and choir 


aster of St. Andrew's Church, King street; T. Arthur 
Blakely, organist and choirmaster of Sherbourne Street 
Methodist Churcl Miss S. FE. Dallas, Mus. Bac., F 
C. M., formerly organist of Central Presbyterian Churcl 
Miss Jessie C. Perry, A. T. C. M., organist Elm Street 
Methodist Churcl 

Graduates and undergraduates in 


tl 


lis department are 


much in demand, and at present among others the follow 
ig are occupying responsible positions in Toronto and 
elsewhere W. H. Hewlett, Dundas Centre Methodist 
Church, London; Percy E. Pascoe, Knox Church, Wood 
stock: Walter Coles, Church of the Redeemer r \ 


Reed, St. Thomas’ Church: Edmund Hardy, Mus. Bac 


Parkdale Presbyterian Churcl 4. T. Craig, Northern 
Congregational Churcl L. R. Bridgman, Zion Congre 
gational Church; L. C tkinson, assistant St. James’ 
Cathedral Arthur Holmes, St. Patrick’s Church Miss 


Norma Tandy, Congregational Church, Kingston; Miss 
M. G. Ferguson, Westminister Presbyterian Church; Miss 
F. Brown, Berkeley Street Methodist Church; Miss E 
C. Miller, Trinity Methodist Church; Miss E. L. Yeo 


mans, Jewish synagogue 





Miss Therese Wegener, a promising pupil of the Con 


ervatory, has been appointed leading soprano at Central 


Presbyterian Church, where J. W. McNally is choir di 


rector 


Since the critics in London, Ont., have spoken in none 


but commendatory terms concerning the vocal recital re 
cently given there by Mrs. H. de M. Harvey, soprano, ot 
New York, and since het audience became on that Occs 
sion, remarkably enthusiastic, there are many who would 


be gratified were she to present a similar program in this 


‘ ity 


W. Spencer Jones, of Brockville, Ont., Watkin Mills 
Canadian manager and accompanist, anounces that the emi 
nent basso’s tour of this country will be inaugurated at 
Halifax. N. S.. on November 13. Mr. Mills will sing in 


including Toronto, where he will 





the chief Canadian cities 
* 
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Miss Henrietta Shipe 
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tsell with tw t uf compan amoring tor 





restion to w n Ss we worth paying 


Ot late parative ttle has been heard of 





sias-Duriet mbination, wl backed by a large 







iption guaranty from the French-Canadian music 
Montre vas to emulate on a small scale the 
eans Opcra Company; that is, its headquarters 

be in Montrea ind the season was to be opened 
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cent event 








new organ 
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Music in Italy. 














IsYu 


) VIA RONDINELLI P 


Italy, September I 


ITALIAN BRANCH OFFICE 
FLOR@ENCE 





chief, Mare A. Blumenberg, has come and gone 


to 





j , 
indiscree 








ips superfluous to enumerate in the present cor 
esponder He is { course vell and ta rablvy known 
petent musicia nd critic, and as the possess 
ness vility t in exceptional degree, but beyond 
rateur and ar mateur of great profundity 
te t nw s represented a decided 
y for I rt, 2 m a prestige which Italiar 
| e were iger and desirous 
rt ! re Thus, while the newspaper 
the kingdot ol ented in the most compli 
y upon t mpor dvent, the mu 
Wet oO! ie i ng | heir 
| 
: y o talian \ 
‘ bee thie ‘ nh presel } 
e greatest personage temporary publi 
iseppe Verd \s the grand old maestro was at the 
ng at the baths of Monte Catini, about two 
Florence, a M Blumenberg was ex 
esil S eeting the was nothing Ik 
ta in< elve the 
Pp W kay per nention, the 
t K Dia tne rges trie estab] shments 
ike the curcumstances more embarrassing, we were 
re gaping rowd it some sixty or seventy 
poldo Mugnone presented us to Maestro 
Mime Rosit Stol wl since the death 
\ ( s ‘ ynstar npar t t the 
‘ vert greeter t th m 
v i b rse 
Blum erg ¢ y d that 
ed pa y gt Monte Catin 
nd Ver I sit the tomb of Dante 
r me weet \ 1 oved by the ev 
ty ‘ I nd said with much 
Then I your hand again!” 
neident | I t ne is it Is impe ssible t 
the ! \ \ pathetic « irtesy oO Verd 
uc S g ness and lack of reserve, when 
tlectec Lertainiyv 1 Sa scen 
I ‘ ys \ treasure in our 
‘ 
. * * 
‘ Muer whom I hav entioned above 
e most gifted and influent peratic and sym 
rectors in Italy He is a special friend of Verdi's 
1 be ret mbered that | t wa t whon Verdi 
‘ } t } the Scala upon ts 
rmance Indeed, a most distinguished honor 
Mug é ‘ Lun he wint 
per t t ( i Rome, during 
N prepare d direct P ni's new opera 
the gre est ent t re perat 
\ y, Mug 1 ! ’ richly 
enberg \ w' t taine t lunct 
t ~ t i] i bal he 
VT é G ppe B the Floren 
t, composer 1! pedagogu wa 1 ») present 
telling prope é f tl itter and Mr 
Blumenberg made the ox io! lelightfully merry one 
Scontrino is at ng the 1 t esteemed of con 
Italiar mposers, | Sinfor Marinaresca 
aving placed hit n tl front rant Hi 
1. “La Cortigias vill be produced at the 
stanzi, unde Mug ‘ dire n, during the 
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coming season. He is also at- work on a new opera, the 
details of which I will send in due time. 
+ * * 


W hile 


office of 


in Milan a few days ago | had occasion to visit 
the the Ricordis; during the conversation the 
subject of Verdi and his attributed new opera, “Nerone,”’ 
was broached. Much to my surprise the gentleman with 
whom | was conversing—he is one of the head men of the 
said: “We all despite the many contra- 
dictions, that Verdi has completed another opera, 
is now in the hands of Boito, and will not be produced 


house- believe, 


which 


until after his death.” 

This is absolutely authentic, and worthy of credence, 
as it is from one of the confidential men of the Ricordi 
firm. 


VALUABLE VIOLINS FOR SALE. 


A Florentine gentleman is desirous of disposing of the 
following instruments, the authenticity of which 1s guar- 
anteed: 

Stradivarius, the upper body piece, or 
years ago. It is in ail 
perfect in tone, and not 
any way by the substitution noted above 
Price, Storioni (Cremona, 1781), $400. Danieli 
(Padova, 1748), $250. Zanoli (Verona, 1750), $150. These 
are all perfect specimens 

Further information may be obtained by addressing this 


“piano armonico,” 
of which was renewed some fifty 
respects a magnificent specimen, 
impaired in 
$2,500. 


ottice 
x * * 


has pub- 
has 


the Florentine pianist, 


piano 


Buonamici 
‘tian of 
vised his individual 
rhe collection, published by Venturini, 


Giuseppe 
which he re- 
interpretation and 


of Florence, 


lished a collec classics, 


with fingering. 
is of 
great Fifty 
piano studies extracted from works 29, 134 
by E. Bertini; preparatory school to the studies of Cramer, 
made by Dr used in the Royal Musi- 
cal Institute of Wurzburg. 

‘P iccoli Prelude e F ughette,” 


its contents are as follows: 


32, 100 and 


musical value; 


Hans von Bilow; 


for piano, by J. S. Bach, 


fughette by Wilh. Friedmann; 
preparatory school to the “Clavecin bien tempéré.” 

*Passaggi,”” in two parts, seven books each, extracted 
from works of L. van Beethoven, used in the Royal 
Academy of Music, London. 

Fifty studies extracted from the “Gradus ad Parnas- 
sum,” of Musio Clementi, to follow the studies of Cramer, 
edited by Hans von Biilow. Used in the Royal Musical 
Institute, Florence. 

Thirty works of two and three parts by J. B. Bach. 
in the Royal Musical Institute, Florence. 

Twenty pieces by Domenico Scarlatti. 

Thirty-four studies from the “Gradus ad Parnassum,” of 
Musio Clementi. 

Giuseppe Martucci, pianist, composer, symphony director 
and director of the Institute of Music of Bologna, has 
yielded to the insistent prayers of many of the prominent 
musicians of Trieste, and will direct there a series of sym- 
phony concerts in the coming autumn. 

Enrico Bossi, director of the Institute of Music ‘Bene- 
detto Marcello” at Venice, and pianist, organist and com- 
poser of ultra excellence, recently gave two organ recitals 
at the Temple of St. Domenico, at Palermo. The Giornale 
di Sicilia devotes a long article to the personality and mu- 
sical gifts of Maestro Bossi, from which I quote as follows: 

“The equilibrium, amalgamation and sobriety of the in- 
strumental, the precision of technic, the special security of 
the pedaling, the delicacy of coloring which accompanies 
the interpretation and the good taste in each individual 
number of his most interesting programs, which from Bach 
arrive to F. Capocci, another Italian organist, give him 
the right to occupy one of the first posts among the artists 
of to-day.” 


together with six 


Used 


* * . 


Bossi executed selections of Mendelssohn, Martini, 


Couperin, Saint-Saéns, Capocci and some of his own com- 


positions of recent date, among which a “Canzonsina a 


M. V.,” awakening the most marked applause. 
” 7” a” 
Among the novelties which will be presented at the 












Tosca,” Puccini’s new 
La Dame de Pique” of 


Ero e 


Teatro alla Scala, Milan, is “La 
“Eugéne Onéginina” and “ 
and Mancinelli’s * 


opera ; 
Tschaikowsky, 
be presented. 
At the Teatro Lirico Berlioz’s 
Massenet’s “Cendrillon.”” It is also announced 
operas by Mascagni and Leoncavallo will be produced 


Leandro” will also 


“La prise de Troie” and 


that new 


Le ee 


‘La Fornarina,’ new opera, music by Francesco Severio 
Collina, libretto by M. Palmerini, 
Nazionale, Rome, 


is commended in many 


was produced recently at 


Teatro with a moderate degree of 
success. The music 
the title denotes, the book is based on a portion of the life 
of Raffaelo Sanzio during the time of his intimacy with 


Margherita Fornarina. 


the 
respects. As 


* * * 


One day Rossini, in company with Alessandro Biaggi, the 
acute and learned music critic, encountered on the streets 
of Paris Prince Giuseppe Poniatowsky, 


French Empire and author of several operas of mediocrity 


Senator of the 


Seeing Rossini, with whom he enjoyed boasting intimacy 
and friendship, he cried from the opposite side of the street 

“Adieu, colleague!” 

Rossini at this salutation approached the Prince, and with 
the gréatest seriousness said to him: 

“What the devil! 
Senator like yourself!” 


Is it possible that I have been made a 


* . . 


King George, of Greece, who has founded at Athens a 


royal theatre of great elegance, has now ordered Rudolph, 
stage 
250,000 lires 


of Vienna, to construct a new which will cost, with 


the electric light plant, 
This sum will be paid from the priv 
renascence of the Greek theatre 


ate purse of the King 


who has taken to heart the 


The hall of the royal theatre contains 1,000 places. The 
actors will all be pensioned, and the rules of the theatre 
will be elaborated by the King himself on the plan of the 


rtist a chief ma 


The 


Comédie Frangaise. A decorative a and 


chinist will be called from France representations 





CHICAGO ADVERTISEMENT: Ss. 





THE SPIERING 


QUARTET, 


708 Fine pw Building, 
Michigan Boulevard, 


CHICAGO, 





FRANK T. BAIRD, 


THE ART OF SINGING. a 
34 Monroe St., 


| Author of “Goodrich’ s Analytical Harmony.” 
“Complete Musical Analysis. 


Chicago, III. | 





| A. J. GOODRICH, 


“Music as a 

Personal or correspondence lessons in Harmony, 
Composition, Orchestration, Analysis and Theory 
of Interpretation. 


THEORIST 
Lock Box 976, Chicago. 


JEANNETTE DURNO, 


Concert Pianist and T: acher 
619 Fine Arts Building, Chicago 


SHERWOOD MUSIC SCHOOL, 
W. H. SHERWOOD, Director 
Fine Arts Building, Chicago 
Catalogues we upon application 
VALTER PERKINS, Secretary 





Language,” &c., &c. 


Tenor Robusto. 





Mme. JOHANNA HESS-BURR, 
Voice Coaching—Repertoire. | 


Under Management of 
MRS. FLORENCE HYDE JENCKES. 


J. H. KOWALSKI, 


CELEBRATED Vocal Srup10, 
| Suite 564 and 55, Kimball Hall, 


Under management of Mrs. Florence Hyde Jenckes, | 
6. 2 Fine Arts Building, Chicago. 


FRANTZ PROSCHOWSKY, HERMAN L. WALKER, 


Pupil of Shakespere and Sbriglia. 
Tenor—Concert, Oratorio, Song Recitals. 
Auditorium Building, Chicago, III. 





Cuicaco, IL. 





641-42 Fine Arts Building, Chicago 





EIGHTEENTH YEAR. 
1896-1899 


Mrs. REGINA WATSON’S 


| pupits 


| accepted. 


ADA MARKLAND SHEFFIELD, 


ede ran ol nt of 


641 642 Fine Arts Build ng Chicago. 


NELLIE GERTRUDE JUDD, 


SOPRANO. 


+ weoncerts, 

2 Recitals, 

+ Musicales. 
2 1817 Aldine Avenue, 

> - CHICAGO 





Mrs F'orence Hyde Jenckes, 





SCHOOL | aitFRED WILLIAMS, 


Basso. 
Sbriglia Method. Voice Placing. 
torio, Song Recita 


FOR THE 
Hicuer ArT oF Piano PLayInec. 
297 Indiana Street, Cuicaco, ILL. 


Concerts, Ora- 


Fine y dng — Building, Chicago. 








JAN VAN OOKDT, 


VIOLINIST. 
OONOCERTS @06008 REOITALS ©6068 PUPILS. 
Fine Arts Building. CHICAGO. 


at any time. 


“A FAULTY TECHNIC, the end cause of inartistic piano playing, isthe natural 
consequence of the neglect of consis 


THE VIRGIL PIANO SCHOOL OF CHICAGO, 


1304 to 1307 Auditorium Tower. 
Under the direct supervision of Mr. 
Special methods employed. Su 


Instruction in artistic technic, 
Send for circulars. 


ANTHONY STANKOWITCH, Director. 


tent and logical methods of teaching and practice.” 





A. K. Virgil 
rior advantages offered. Class and private instruction. 
10 per term. Open all Summer, and pupils can enter 


H. M. BRUNS, Manager. 








THE SCHUMANN TRIO. 


OPEN FOR ENGAGEMENTS. Address: 


Mrs. Floreace Hyde Jenckes, Fine Arts Building, Chicago. 


SARA SAYLES GILPIN, Pianist, 


NELLIE SABIN HYDE, 


Under Management CHAS. L. YOUNG, Townsend Building, New York. 
Westera Manager: FLORENCE HYDE JENCKES, Fine Arts Building, Chicago. 


CONTRALTO. 
Oratorio, Concert 
and Recitals 





KAR. KLAMMSTEINER, ’Cellist. 
OTTO ROERHBORN, - Violinist, 








EDYTH EVELYN 


CONTRALTO. 


Address F. J. WESSELS, 1300 Auditorium Tower, CHICAGO. 


EVANS, 











Ww. H. NEIDLINGER, 
VOICE BUILDER, 
Conductor, 
Pine Arts Building, CHICAGO. 
HERMAN DOSE, “::: 
. Cantate. 


ORATORIO, CONCERTS, RECITALS. 


Under management 


Mrs. Florence Hyde Jenckes, Fine Arts Building, Chicago. 





SEASON 1899-1900. 





Contraltos: 
aes SABIN HYDE. 
THERINE DURFEE. 
WIL HELMIE OCKENGA. 
LILLIAN MALLORY. 


Tenors: 
PROSCHOWSKY. 
RKYBURN DAVIES. 
VALENTINE FERNEKES. 
PERLEY DUNN ALDRICH. 


Sopranos: 


RAGNA LINNE. 
CAROLINE GARDNER CLARKE. 
Permission Chas. L. Young 

MRS. DUDLEY TYNG. 

ADA SHEFFIELD 

EUNICE MARTENS. 
CLARA TRIMBLE. 


~- FLORENCE HYDE JENCKES, ev 2rccror o- sersrs 


Beritones. Harpist: 
JOHN PRINDLE SCOTT. CLARA MURRAY. 
Violinists: 


Bassos: ; 
HERMAN DOSE. 
ERICSSON BUSHNELL. 
GEORGE H. KELLAND. 
EDWIN ROWDON 
ERNEST ROWDON. 


WALTER LOGAN. 

CARL RIEDELSRERGER. 

SEEBOECK, Pianist. 
Voice, Coach, Accompanist: 

JOHANNA HESS-8URR. 





641 and 642 
Fine Arts Building, Chicago. 


TELEPHONE: HARRISON 166, 


Western Representative of 
CHAS. L. YOUNG. 
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will consist of original Greek productions and of transla- Milan and Genoa, has been engaged for the entire season been at Chautauqua since the opening of the season, ap 
tions of the classic works of foreign literature at the Grand Theatre of Bordeaux peared for the last time Saturday. The work of the quar 

Miss Rosa Cecile Shay, of Cincinnati, who has been pre Oreste Bimboni is summering at Lucerne, and from news tet, and of the ladies as soloist been excellent; their 
paring an operatic repertory during the past year in Milan, which comes to me it seems that he is having, instead of a voices are good and displayed careful training and pleas 
will probably make her début in a very saorc cime under, vacation, a very busy season. Immediately upon his arrival ng artistic us¢ Wi hop r the returt the quar 






the name of Cecilia Rosa. Miss Shay is a graduate of the there he was compelled to accede to the insistent demands tet next seasor 
Cincinnati College of Music. | heard her recently in Milan of several importunates for lessons in “bel canto,” and as a 
in selections from “Samson et Dalila” and “a favorita,” consequence his time is now entirely occupied with lessons Isidore Luckstone’s Address. 
and was strongly impressed with waai seemed to me to be He has several Americans among his scholars who encoun An error in address occurred in the ssue of Tn 
remarkable dramatic ability Her diciion is aiso most ex tered him quite by accident in Lucerne, but who have be Musica Courter, which gave the residence iber f 
cellent; she sings with excepiional truth and fervor, and come so enthusiastic with the result of his teaching that they [sidore Luckstone as 369 instead of 836 Le u 
as her voice is of excellent timbre and of su.ficient volume have signified their determination of returning with him t 
the effect is most satisfying. Let us hope taat Miss Shay Florence in order to pursue their studies with him If Miss Florence Campb« of Lima. Ohi ung al an in 
will achieve as great a success as her talent would seem to Maestro Bimboni desired to establish himself here for teach- formal musical in Bellefontaine last weel In addition 
indicate. She is a daughter of Judge Thomas F. Shay, of ing he would in a short time absorb the best portion of the Miss Campbell’s several numbers solos were contributed by 
Cincinnati, one of our foremost criminal lawyers student colony, for he is a teacher not only in name, but Mrs. Cushman. Colton and Actor ir. Stinchcomb and 
The Scena Jilustraia, of Florence, in its number of in deed, as he produces successful results Frank Whitlock 
August 1 published a very charming photo of Miss Marcia Maestro Bimboni has not decided what he will do th 
Van Dresser, of whom it speaks as follows: She is a coming season in spite of the numerous flattering offers he Incorporates 
splendid type of American. Tall, well modeled figure, and has received 
with sun-browed complexion. She possesses a_ beautiful Maestro Liberio Vivarelli has just received news of the chicage | 
voice, educated with care Not long ago she made her success of his scholar, Nestie De Lyro, in concerts at Reicl pusient, le . 
début at Schiller’s Theatre, in Chicago, in ‘Cavalleria Rus- enhall and Woerishofen, in Bavaria | (0 
ticana,’ when she reported a great success.” The Signorina Grue, pupil of Madame Hildach, writes 
Mrs. Edward Quinlan, the well-known vocal teacher of Maestro Vivarelli that she sang several of his compositions College Build INQ. 
Los Angeles, Cal., has arrived in Florence. She has come in her recent tour through Norway, and that they pleased 2°2 Michigan Boul 
to have a six months’ period of study with Maestro Vin- immensely Another of Maestro Vivarelli’s pupils, a teno Dr FS iegfe ld. A, President 
cenzo Vannini, whose method she has already taught, hav by the name of De Christoforo, makes his début in “] 
ing acquired it from a pupil of Maestro Vannini’s. Upon Traviata” this week Josern SMITH ve 


her return to the United States Mrs. Quinlan intends to 
devote the greater part of her time to concert and oratorio 
work in company with her husband, the baritone, Edward 


Mrs. Rose Steele and Miss Livingston, the former a so first alto; Mrs. W. A. Lafferty, second alto; Miss Stella LANGUAGES 
prano leggero, pupil of Mrs. Quinlan, and the latter a por M. Bauer, accompanist, under the management of W. A 
trait artist of much talent, are also here with Mrs. Quinlan Lafferty, has been singing this summer at Chautauqu Dr F3 gfcld 

Ernest Sharpe, the American bass, wo has achieved ex with much success Dr desl: aK. " [Adsic®- 
traordinary success in England and Germany, called at this The Pittsburg correspondent of the Dispatch said July 6 (ans an nipec’ 


office with his wife Bape Mr. Sharpe is in Florence 
for a few days only, the object of his visit being to acquire Quartet, of Pittsburg, who 


The Bussman Quartet, of Pittsburg. 
The Bussman Quartet, Etta C. Keil, first soprano; Mrs 


Quinton Edwin Miller, second soprano; Miss Helen A. Steinert {ELECUTIOH- ORATORY, 


‘The concert this afternoon was in charge of the Ladies Bernhard Listemann 


are winning new laurel 





S EJacobso hn 
Hart Conway, Dire 


hy 





i few selections from the classics of the Italian school to themselves at their every appearance.” Lauta J Tisdale, Director [ fou me 
use in his concert work July 10 the Jamestown Journal said pope ' feonere yy 
o—r - - Z . . . 1 . {rv ’ 
Minnie Tracey, who is known in Italy as having sung in The Bussman Ladies’ Quartet, of Pittsburg. which : Pupils tgisletdataryboe Bkloque mailed [re 


CHICAGO ADVERTISEMENTS. 


Mrs. GEORGE BENEDICT CARPENTER, Artists #3. seme merar rp 


FINE ARTS BUILDING, CHICAGO. 


Genevieve Clark Wilson, Soprano, Bruno Steindel, Cellist. 
Christine Nielson Dreier, Contraito. Glen P. Hall, Tenor. 
Allen H. Spencer, Pianist. 


Frank King Clark, Basso. Marian Carpenter, Violinist 





MINNIE CRUDUP VESEY, 


MEZZO CONTRALTO. 
CONCERTS. i) RECITALS. {i} VOCAL TEACHER. {| COACHING 
Address: FRANK S. HANNAH, 523 Fine Arts Building, CHICAGO. 


MARY WOOD CHASE, HOLMES COWPER, Tenor, 


220 Wabash Avenue, 
PIANO VIRTUOSO. Curcaco, Itt. 


for Terms Daas ae dren Mr. & Mrs. BICKNELL YOUNG, 


FRANK S. HANNAH, Manager, 
522 and 523 Fine Arts Building, Chicago 67 Kimball Hall, 
Personal address: 608 Fine Arts Building CHICAGO, ILL. 


ALLEN SPENCER, Quincy Conservatory of Music. 


PIANIST WALTER SPRY. 
Concerts. Recitals All branches of Instrumental ani Vocal Art. Faculty 


of eminent t achers 
Address FRANK S. HANNAH, Catalogue mailed free on application 
Fine Arts Building, Chicago. Eighth and Hampshire Streets, QUINCY, ILL. 


SOPRANO. 


i * 
Concerts, Oratorio, Song Recitals. 
Several years with J. Harry Wheeler, New 
§ 2? York, later with Trabadelo. Paris On tour 
my 


years with the late Reme 


Studio: 727 Fine Aris Bidg., CHICAGO, where Miss Stein receives pupils for instruction. 


MINNIE FISH GRIFFIN, 


SOPRANO. Concerts, Oratorios, Recitals. 
Nineteen appearances with CHICAGO ORCHESTRA, THEODORE THOMAS, Conductor. 
Eastern Representative: OHAS. L. YOUNG. Address Towascad Building, New York City. 
Personal Address: 4 Forty-fourth Place, CHICAGO, ILL. 


Miss Annette Jones, Piano; Miss Marian Carpenter. 
Violin; Mr. Day Wiilams, Violoncel/io. 
Special Tour incidental Music, with readings 
by Mr. GEORGE RIDDLE. 
For Terms, Dates, &¢., address 
° 609 Fine Arts Building, CHICAGO, ILL. 


ANNA GROFF BRYANT, Contralto. Ensembie or Solo. 
CHAUNCEY EARLE BRYANT, Tenor.) ORATORIO » CONCERT » RECITAL. 


Studie Aas ANSEL HALL, Where Mrs. BRYANT receives puplis. 


MABELLE CKAWFORD 


CONTRALTO. 
Address: FRANK S. HANNAH, 523 Fine Arts Bldg., Chicago. 
































— CONCERT | WILHELM MIDDELSCHULTE 
ORGANIST. Care of Chica . - well Auditorium 
me Pi hs SIDNEY P. BIDEN, 
241. Baritone Soloist 





Wabash Ave., Oratorio, Concert, Recital 
CHICAGO, itruction, 7 Kimball! Hall, Chicago 
HELEN PAGE ACE SuaTi, CLARA MURRAY, — 
: Harp Soloist and Instructor. 
Accompanist. Management: Florence Hyde Jenckes, 


Kimball Hall or 491 Dearborn Ave., Chicago 


FRANKLIN COLEMAN BUSH, JOSEPH VILIM, 
Concert Pianist. AMERICAN VIOLIN SCHOOL, 


Season ‘98-’99 with Redpath Lyceum Bureau, ‘Vilim Trio.” Kimball! Hall, Fifth Floor 
Chicago. 243 Wabash Avenue, Chicago. Send for prospectus 


AMERICAN CONSERVATORY, 


JOHN J. HATTSTAEDT, Director Kimball Building, 243 Wabash Avcauc, CHICAGO. 
ALL BRANCHES OF MUSIC. DRAMATIC ART. TEACHERS’ TRAINING DEPARTMENT. 


youn J HATTSTAEDT, VICTOR GARWOOD, ALLEN | WILHELM MIDDELSCHULTE, Organ; Jan V AN 

SPENCER, GERTRUDE MURDOUGH, Piano; | OoRDT, Violin; ADOLPH WEIDIG, Composition); 
KARLETON HACKETT, NOYES B. MINER, RAGNA | JAN KALAS, Violoncello and thirty other superior 
Linnf£, MABEL GOODWIN, LOUISE BLISH, Singing ; | instructors 


Catalogue mailed free. 243 Wabash Avenue, care of American Conservatory 


GOTTSCHALK LYRIC SCHOOL, 


L. G. Gottschatk, 
intpecter. Kimball Hall, 243-253 Wabash Ave., CHICAGO. 
Vocal—L. Gaston Gottschalk, Marie Delafontaine. Piano—Fredrik Nelson, Carrie Crane Beaumont: 
Violin—A. Robert-Nicond, Ludwig von Fursch Piano-Organ—Francis S. Moore Dramatic 
Wm. W. Miliner, Jessie Patton Millner Voice—Anna Spanuth, &c Normal department for 
teachers. Catalogue mailed on application. 


_ returned from 
» ee: irope, where he 
made very successful! 
¥ e appe arances. Under 


nanagement 


FLORENCE ae JENCKES, 641-642 Ae Arts Building, CHICAGO, ILL. 


:GLENN HALL 


Address Fred. J. Wessels, Auditorium Tower, Chicago, Ii! 
Engaged for ‘ Messiah,” Apollo Club, Chicago; Messiah,"’ Mozart Club, Pittsburg 
Messiah,” Arion Club, Milwaukee 


WILLIAM L. TOMLINS, 


Public Lectures. 
Children’s Vocai Classes. 
Address; Central Music Halil, Chicago; 3 West 18th St., New York. 


Fine Arts Building, Chicago 
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Fred Hobart will open a studio in Seattle, Wash 


Miss Gertrude Bust teaches the Fletcher Music Method 


it Raleigh, N. C 


Miss Nettie Burr opened a violin class September 12 at 


Pendleton, Ore 


Mrs. Jennie Perry gave a musical at her residence, Lan 
caster, Tex., September 9 


Miss Runghill Holman for several months has had a 


music class in Jacksonville, Fla 


Miss Macken, Mr. Tunberg and Mr. Boniger gave a re 
cital in Leadville, Col., September 8. 


Edward G grown gave a musicale at his studio, 749 
z / 
Avenue D, sJayonne, N J , last week. 


Mrs. Minnie E. Cross has resumed piano lessons at her 


residence, 2423 Fifth avenue, Troy, N. Y 


Edward Baker, Jr., pianist, has resumed teaching at his 
studio, 118 North Ottawa street, Joliet, [Il 


Mrs. Theodosia B. Harrison has been engaged to teach 


music in the city schools of Fargo, N. Dak. 


Miss Hawkes and Miss Beebe gave a recital at the Uni- 
tarian Church, Jackson, Mich., September 15. 


The Alpha Musical Club, of Orange, N. J., gave a recep 
tion in the club) rooms, in Main street, September 18. 


One of the singers of McKeesport, Pa., who enjoys more 
than local reputation is Mrs. Bertha Walsh-Sherman 


Miss Clara E. Sullivan, of Nashville, Tenn., who is a 
singer of that city, will teach vocal music in Macomb, II]. 


Miss Lalla Stephenson is at the head of the stringed 
instrument department of the Elmira Conservatory of 
Music. 


The Arion Club, of Columbus, Ohio, at a business meet- 
ing held September 12, formally elected William H. Lott 
as director. 

Clarence W. Bowen, leader of the University Chorus, 
gave the first of three evening musicales on the 15th at his 
home, 310 Twelfth avenue, southeast, Minneapolis, Minn. 
Many of the faculty members and students of the University 
were present. The numbers were principally vocal. The 
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Miss Charlotte Sweet, Miss Jessie Cunningham and Mr. 


Bowen. 


A recital was given recently at the home of Mrs. S. H 


Gibbs, Beatrice, Neb.. About twenty-five pupils took part: 


in the program. 


The Troy (N. Y.) Piano School, at 107 First street, has 
been reopened under the direction of Chevalier Ceruelos, its 
principal instructor. 


The Waldo Quintet Club will again be a prominent 
musical organization of Saginaw, Mich. N. S. Lagatree is 
director of the club. 


An informal recital was given by Miss Margaret Benham 
Griggs, of Brooklyn, in the Presbyterian Church, Penn Yan, 
N. Y., September 11. 


Otto Loeb, at present teaching in the College of Music 
at Cincinnati, intends to open a studio in Knoxville, Tenn., 
where he will teach violin. 


A musical program was given at Anaconda, Mon., early 
in September by Mrs. Mayhew, Miss May Redmond and 
Messrs. Pickle and Harris 


The annual meeting of the Albany (N. Y.) Musical As 
sociation, at which the continuance of the organization is 
to be decided, will be held shortly. 


L. A. Torrens has been engaged to direct the choir of the 
Rockford (Ill.) Court Street Church for another year. He 
has also organized a choral society of over 100 voices 


The pupils of Mrs. D. H. Day, assisted by Mrs. Charles 
d’Autremont and Mrs. F. Wadhams, gave a musicale in 


Masonic Temple Hall, Duluth, Minn., September 22. 


Plans are already under way for the twelfth annual meet 
ing of the New York State Music Teachers’ Association, 
which will be held at Saratoga Springs, June 26, 27 and 28, 
1900. 

A piano recital was given September 9 by a number of 
pupils of Miss Helen Wertman, at her home, Lagrange 
street, Toledo, Ohio. Miss Grace Lavona Eisenhart as- 
sisted. 


Miss Margaret G. McCawley, formerly instructor of 
music and physical culture in the High School at Oshkosh, 
Wis., has accepted a similar position in the schools of Oco- 


nomowoc., 


The Ideal Club is a new musical organization of Dans 
ville, N. Y., consisting of Mrs. Sutton, Edith Alberta Sny 
der, Violet Genevieve Snyder, Belle Squires and Statchie 
M. Lewis. 


Mr. and Mrs. Charles Radford gave a recital early in 
September at Oshkosh, Wis., to give their friends an 
opportunity to hear Miss Una Howell, of Evanston, III, 
their guest, sing. 

The Musical Club, of Steubenville, Ohio, at their official 
meeting elected the following officers: President, Mrs. E. 
C. Chandler; vice-president, Miss Emma Grimes; 3ecre- 
tary, Miss Daisy Powers; treasurer, Miss Mary Sharpe. 
Program committee, Miss Anna McClinton, Mrs. R. C. 
Hawkins, Miss Emma Grimes, Miss Hattie Priest, Mrs. 


W. MacD. Miller, Miss Emma Campbell, Miss Grace Daw 
son, Miss Mame Reid, Miss Emma MacDonald and Miss 
Clara Hammond 

Rehearsals of the Troy (N. Y.) Choral Club were 
commenced Monday evening, September 25, under the di 
rection of Allan Lindsay, who will instruct the club during 
the coming season 


Miss Mabel L 
ceed Miss Ruth S. Putnam as instructor « 


Morrison, of Lafayette, Ind., will suc 


i instrumental 


music at Purdue University. Miss Putnam is at her home 


in Ypsilante, Mich 


Ramy Den Haerynck, a Belgian pianist, assisted by Rea 
D. McKee, baritone, and Miss Eva Schoeler, accompanist, 
gave a piano recital in Moore's Opera House, Westmore 
land, Kan., September 8. 


R. Richter, Miss Lucy M. Marks and Prof. F. A. Nun 
var and Miss Eugenia La Rue Chaffin were the soloists 
at the opening of the Baptist Female College at Lexing 
ton, Mo., on the 16th inst 


Mrs. George B. Small, soprano; Mrs. Jed Ballantyne 
alto; Jed Ballantyne, tenor, and Mr. Hyde, bass, Professor 
Nichols and Jesse Heilner took part in the concert at 
Saker City, Ore., early in September 


At Fort Dodge, la., an informal morning of music was 
given last week at St. Mark’s Church 
furnished by Professor Rogers, and Miss Lincoln and Miss 


Hawkes sang, as did also Mr. Rogers 


Organ music was 


The Orpheus Concert Company, of Louisville, Ky., is 
composed of H. W. Dohrmann, John F. Surmann and 
W. D. Lewis, Mrs. E. M. Redman and Misses Virginia 


Hewett Shafer and Louise F. Dohrmann 


Harry Clyde Brooks, the director of the Painesville 
(Ohio) Conservatory of Music, announces that he has se 
cured the services of J. R. Hall, a graduate of the Oberlin 


Conservatory, as one of the instructors in piano 


The program of Miss Kellogg’s piano recital at Albu 
querque, N. M., will include a duet with Edward Grunsfeld 
recently returned from the Conservatory of Music in Leip 
sic. C. E. Burg will also sing at Miss Kellogg’s concert 


The First Congregational Church, Pueblo, Col., has en 
gaged the following quartet choir: Mrs. W. L. Hartman 
soprano; Mrs. J. D. Kellogg, contralto; J. E. Smith 
tenor, and Mr. Lee, baritone, with ¢ ( Coote at the 


organ 


An organ recital was given at the First Congregational 
Church, Springfield, Ohio, by Miss Belle Tillyer, assisted 
by Mrs. Mellott, organ; Miss Pretzman, violin, Mrs. C. W 
Pierce, soprano; Miss Helen Tuttle, contralto, on Septem 
ber 14 


Announcement is made in the Wilmington (N. C.) Sta: 
that the Fletcher Musical Kindergarten School, established 
last year by Miss Annie B. Ulrich and Miss Fannie K. Cor 
bett, will be opened for the 1899-1900 session on Monday 
October 2 

Those who took part in a musical entertainment given 
recently at Vicksburg, Miss., were Miss Maude G. Lovette 
graduate of the musical department of Straight Univer 








soloists were Miss Mayme Stanley, J. A. Turner, Boston; 
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REDPATH GRAND C 


Marre Louise Crary, Contralto. E. C. Towne, Tenor. -Cart Durrt, Bass. Heten von Furscn, Violinist. 


Marian Titus, Soprano. 


Chicago Symphony Orchestra, Avotrpn Rosensecxer, Conductor. Soloists: Mme. Ragna Linné, William H. Sherwood, 22S: am 


ONCERT COMPANY, 


“CHICAGO, ILL. 


Georcta Koser, Pianist. ’ 








Heinrich Meyn. 
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HOMER MOORE, Baritone, 
watttttiwsee---3723 OLIVE STREET, ST. LOUIS, MO. 


Opera. 
Coaching. 


ALEXANDER HENNEMAN, 


VOCAL CULTURE. Oratorio. 
Henneman Hall, 3723 Olive St., ST. LOUIS. 





Misses SCHAEFER anp MILLER, 
Ensemble Pianists, 
3229 Pine Street, St. Louis. 


Mrs. KATE G. BROADDUS, 


Vocal Culture. 





Address orders to 





Order “Answer, 
Westmoreland Hotel, St. Louis, Mo. direct from us. 


“CONSTANT.” 

“EVERMORE.” 

“ANDALUSIAN SERENADE.” 
Alfred G. Robyn’s new great successes. 

ST. LOUIS MUSIC CO., 

=~ “You 


PUPILS ACCEPTED. 


MILTON B. GRIFFITH, Tenor. 


ORATORIO, SONG REOITALS, CONCERTS. 


1100 Olive S8t., St. Louis. 





% Fine Street, St. Louis. 
anzanills” 








CHARLES GALLOWAY, 


CONCERT ORGANIST, 
Organ and Theory Lessons. 


ADDRESS :—_ 
1232 Taylor Ave., ST. LOUIS, MO 
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sity, New Orleans, pianist and accompanist; Miss Carrie 


Corinne Hunter; Mrs J. E. D. Wood, soprano; Peter R 
Saunders, baritone; Reuben H. Brooke, violinist; M. B 


Reynolds, cornetist. 


At a musical given in Booneville, Mo., September 14, 


F. A. Briggs, Dr. Koelle, Dr. Smiley, Dr. Holman, Mr 


Fluke, Miss Ella Thro, Arthur Young, Hillard Brewster, 


Miss Annie Smiley, Mrs. C. E. Lackey and Mrs. Walter 
Reed took part 


At De Land, Fla., Miss Kilkoff, Mrs. Patton, Fred Self, 
Miss Ender and Miss McDonald, Dr. and Mrs. Newton, 


Mrs. Munson, Ward Gould, Mr. Cairns, Mr. Wilmshurst 
Mr. Cameron, Dr. Davenport and the Mandolin Club took 


part in the concert given on September 15 


Miss Grace Lyon, of Montville, has accepted a position 
in Liberty College, Glasgow, Ky., to teach and take charge 
of the vocal department. Miss Lyon has taught at the 
Moulton College, Toronto, Canada, and has spent severa 


years studying voice and voice building in France and Italy 
£ £ 


Those who took part in the musical given by J. T. Cald 
well at his residence, 300 East Tenth street, Austin, Tex 
were Miss Maggie Caldwell, Eugene Peacock, of Dallas 
Prof. Anton Deihl, Miss Louise Jones, Miss Clara Morti 

ier, Miss Carrie Caldwell, and Miss Chapa, of San Ar 


tonio 


\ program consisting of a piano solo by Mrs. Dr. Cut 
ter, a vocal duet by Mrs. Hendricks and Mrs. W. Cor 
rse, a vocal solo by M. T. Dodds, song by the Silver 
leaf Quartet and a pian l 


the second meeting o the Musical i vening 


The Denver (Col.) Republican says ot a recent concert 
n that city The song recital at Cotillion Hall, in which 
Miss Lila I Routt was the central figure and Francis 
Fischer Powers, Mrs. J. Otis Huff and Miss Du Pre the 
sisting artists, was full of a great number of commend 


able things.” 


Miss Katherine Richards Gordon entertained 150 of the 
musical and society people of St. Paul, Minn., at a mu 
ale September 14, at her home in Summit avenue Phe 
affair was given to introduce Miss Marie Mildred Marsh, a 
young pianist, who has recently decided to make her home 


n St. Paul 


Participating in the program given at the inauguratio 
the new organ at the Calvary Presbyterian Church 


were W. L. Mayer, or 


Canton. Olno. on Septen ber 15. w 
ganist, of Pittsburg: Miss Harriet Crum, mezzo soprano 


Miss Esther Yates sopran J M tergold, basso, and 


t} 


he Aeolian Quartet 


The choir of St. John’s Episcopal Church, Decatur, III 
being reorganized for the winter Rev. H. W. Ruffner 
vill act as the leader, and Walter Shade will pr side at the 
rgan Sopranos, Misses Bassey, Cozad, Burke, Walms 
ey, Wood, Gorin, Dinges, Nichols and Sibyl and Mae 
Williams; altos, Miss Depew and Miss Williams; tenors 


: KING CLAR 


Address VICTOR THRANE, Decker Building, New York. 


Oldham and Summerville 


Lenore Sherwood Pyle, of 
gaged as contralto soloist for ; 
Spokane (Wash.) Exhibition, commencing Septen 
The Exposition represents Washington 


will be entertained by the 


and His Soldiers 


is to be repeated at 


view Building, Spokane 


corresponding sect 


Franklyn Keller, 
Saturday October 


with a musical program 


he Miller Avenue 
» 








GEORGE FAL ATVI, Tenor. 


Address VICTOR THRANE, Decker Building, New York. 
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MISS 


? MONTEFIORE 


Head of Vocal Department 
New York College of Music, 


ALEXANDER LAMBERT, Director 


Private Studio and address: 


THE GRENOBLE, New York. 





JOSEFFY 


RECITAL TOUR, —<=— 


=~ 1899 and 1900. 


For Engagements address CHARLES F. TRETBAR, STEINWAY HALL, NEW YORK, 


or L. M. RUBEN, METROPOLITAN OPERA HOUSE, NEW YORK, 


ACTING TIANAGER. 
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CINCINNATI, September 23, 1899 


HE musical season during the year promises to be 
a very busy and successful one. {[t will begin the 
early part of November in Music Hall with the Grau Op- 


The 
Of course, 


era which will give five performances. 


repertory has as yet not been fully determined. 


Company, 


there will be one Wagner night. That is a foregone con 


clusion. Cincinnatians are fond of Wagner, aud they al- 
ways prove their attachment by providing a good big 
house, 


} 
The symphony concerts will begin after the close of the 


brief opera season. There will be the usual ten evening 
‘oncerts preceded by ten afternoon public rehearsals 
rhe soloists have not as yet been announced, but they 
will include some of the best talent available in the coun 


Cincinnati will also be favored during the 


of the other dist 


try. I suppose 


season with some inguished artis. s whom 


the managers are bringing over to this country. There 
appears to be a perfect avalanche of them, and there will 
be an abundance of opportunity to select the best of them 
Chis reminds me that Clarence Eddy will take in Cincin 
nati in his trancontinental tour He will play the great 
organ in Music Hall at one of the entertainmen:s given 
under the auspices of the Y. M. C. A. The Music Hall 
organ is a little slow of action; it is not provided with the 


up to date improvements which would make its playing 
a delight to the performer. But, if this is true, the organ 
represents the best of bygone days, and it is still a very 
grand instrument, which courts the manipulation of the 
greatest artists. Guilmant gave it two trials last season, 
and he was much pleased with the result as the audi- 
ence. His distinguished pupil, William C. Carl, played 
it, and expressed his admiration for its nobility of tone 
and marvelous power of registration in the combination 
of great and novel effects. 

Of course, Miss Leonora Jackson, the much hera'ded 
\merican violinist, cannot afford to pass Cincinnati by 
Or, perhaps, it is better to put it the other way. Cincin 
natians can ‘ll afford to pass by Miss Jackson, for she 
spent considerable time in this city before she went abroad 
and she was generally conceded to be a protégé of one of 
the aristocratic families. 

But when all the best soloists have been heard and the 
symphony conceris have been closed, preparations will 
then be at a white fever heat for the crowning climax of 
the year—the biennial May Musical Festival. This is one 
of the oldest of Cincinnati’s institutions—it was estab- 


a quarter of a century ago—and nothing has 


substantial 


lished over 


given the city so much of and real musical 


biennial recurrence of this feast of song 
May Festivals Cincinnati took the lead of 
all other cities in the 
for herself both a national and international reputation. 


reputation as the 
In the matter of 


country, and by them she established 


Cincinnati May Festivals dur- 


from the high standard which 


It cannot be said that the 
all this time deteriorated 


ing 
ing 


was set for them from the beginning under the direction 


nd on management of Theodore Thomas Mr 
Thomas is still at the bead of the musical forces He 
brings his Chicago orchestra with him, and, ii needs be, a 


Pupils i: in Dresden. 


The oniy teacher of the Leschetizky Method in Dresden ; able 
also to instruct in English, French or German; will receive 
a limited number of earnest pupils 


ADDRESS— 
Piano School for the Leschetizky Method, 
Prager Strasse, 25!. 


CARRIE BRIDEWELL, 


CONTRALTO. 


For Dates and Terms apply to 


EMILE LEVY, 141 & 143 Fifth Ave., New York City. 














- rENOR. 


Concert and Oratorio—Wocal Instruction. 
STUDIO 


few Cincinnati musicians are engaged for the purposes of . 


amplification. A very few of the soloists are taken from 
the ranks of the local talent. So, substantially, the only 
real local feature about the May Festival is the mass 
chorus, which will comprise about’ five hundred voices. 


Of course, it cannot be denied that for many years in the 
past the board of directors had no other course left open 
to them. The orchestral talent was not adequate to the 


high standard that was required. There were few local 


soloists of exceptional merit. If there were any the di- 
rectors, it must be said to their credit, gave them the 
opportunity of filling out. But within twenty-five years 


things musical in Cincinnati have undergone a wonderful 
change. the past five Cincinnati has had a 
permanent orchestra. The material of this orchestra is not 
all first-class, but there is much of it that is. The strings 
to the number which they represent—although not nu- 
merically strong enough for the balance of the orchestra— 
are of excellent quality; so is the general character of the 
woodwind and bass. Now, 
Van der Stucken this orchestra 
very condition of 


For years 


under the direction of Frank 
drilled 
creditable The 
is extensive, and if not so extensive as that of a few 
the it Mr. Van der 
good to his orchestra 


has been into a 


artistic merit. reper- 
tory 
other orchestras in 
Stucken has taken 
with the best representatives of the old classic and ultra 
The. orchestra has been invited to play 
hard 
time 


is select. 


land, 
care acquaint 
modern schools. 
and its success has been won 
and well deserved. It looks, therefore, that the 
in the history of the Cincinnati May Festival when 


in other great cities, 
has 
come 
its patrons have a right to demand of its board of directors 

The time has 
Orchestra must 


a full recognition of the home orchestra. 
come when the Cincinnati Symphony 

cease to be the tail of the dog. A sop thrown to Cerberus 
can no longer be tolerated. 

this direction it but 
N. Hobart, the 
of the of 
that the Cincinnati Symphony 
recognized in the future an entirety 
and it now remains but to be seen whether the 


fair to state that President 


last annual meeting, with a 


is 
at 
board 


In 
William 
majority directors, agreed substantially 
to be 


festival 


Orchestra ought 


as in the 
scheme, 
board will fully come up to the expectations which they 
have held forward 

The first official 


issued a few days ago, 


the festival board was 


and its contents will be 


circular from 


read with 


interest: 
The rehearsals of the 
fourteenth festival, May, 
"clock, 
streets, 
of 
evening and continue 


May Chorus for the 
1900, 


Gas 


Festival in preparation 


resumed on Monday evening, 
Hall, 


under the direction of E 


will be 
southwest corner 
W. Gk 


present 


October 2, Ro 


and 


at in Company's 


Fourth Plum ver 


chorus is expected to be on that 


work 


Every member the 


so satisfactorily 


with renewed vigor the 


begun last year 


The preparation of a new work-—Stanford’s odes “East to West’ 


will at once be entered upon 
The far 
Festival of 1900 


May 


serman 


at the 
“Brahms’ “‘¢ 
Beethoven's “Ninth 


taken 


choral works thus selected for performance 


Mendelssohn's “St. Paul,” 
Berlioz’s ‘Te 


“East 


are 
Deum,” Symphony,” 


West” 


Requiem,” 


Stanford's ode, to (words from Swinburne’s 


poem); Wagner's “Parsifal,” Act I 

With the first three selections the chorus is already familiar. To 
this list will be added an important work which will be announced 
later on or as soon as the soloists to take part in it are definitely 
selected 

The dates of holding the festival of 1900 will probably be two 
weeks earlier than usual in crder to permit the engagement of the 


best soloists. 


In order to give a full and complete rendition of Berlioz’s “Te 
Deum”—which has previously been given but one complete per 
formance in this country—a choir of boys and an enlarged male 


chorus is necessary 
The boys’ chorus will be selected from pupils of the public schools 

The assistance of the present members of the chorus is asked toward 

obtaining a large number for the male chorus. 

Thomas will be here the latter part of November 

resumed on Wednesday 

Mr 


chorus 
Book Concern 


Theodore 


The chorus classes for ladies will be after 
the date of the first one to be announced by 
for admission to the 


rooms in the Methodist 


noons Glover 
Examination of applicants 


held Mr. 


will be 


by 


Glover at his 











Address : 





Fourth 
afternoon, 


222 West 
Monday 


and Saturday afternooon, September 30; 


Saturday afternoon, Septem 


Wednesday 


street, on 


September 25; 


Building, 
ber 23; 
September 
day afternoon, 
Members of the chorus will please announce this to their friends. 


afternoon, 
Mon 


27; 


also on 


October 2, from 3 to 5 o'clock 


To facilitate the early registration of the chorus and arrangement 
of parts, members of the chorus will kindly fill out the inclosed ap 
plication blanks and return at once by mail to H. T. Loomis, secre 


tary, Room 56, Carew Building. 
First rehearsal Monday evening, 
Hall. 


October 2, 1899, 


at Gas Company's 


e 6 «a 


At last a definite plan has been formulated to cover the 


enormous deficit of the late Jubilee Saengerfest. The plan 


proposed is to give a series of concerts, to be partici 


Tickets 
each 
the 


pated in by the best of local and outside talent. 


will be issued to the number of 100,000, at $1 each, 


ticket having attached At 
close of the series one of these numbered tickets will entitle 
the holder to either the Sangerfest Building or $10,0co0 in 


it a numbered coupon 


cold cash, as he may elect. There will be other cash 

prizes given at each concert of the proposed series. The 

committee having the matter in charge is composed of the 

following gentlemen: Geo. F. Dieterle, Fenton H. Law 

son, Wm. N. Hobart, Geo. H. Bohrer and Frank A. Lee 
* . * 

Prof. John A. Broekhoven, who severed his connection 


with the College of Music last year, is conducting a school 
of his own, and offering a free scholarship in musical the 


Mr 


and is a thoroughly practical 


ory and practical composition sroekhoven knows all 


about theory and harmony, 


all round musician. His compositions, which have com 


pelled recognition from the best musicians, demunstrate 
his capacity beyond the shadow of a doubt. Mr. Broek 
hoven deserves success in his new field 

* . * 

Signorina Tecla Vigna, accompanied by Attorney 
[Thomas Shay, father of the brilliant young prima donna 
who will sing at the Imperial Theatr: Trieste this sea 
son, arrived home yesterday. Mr. Shay feels very proud 
as he has every reason to feel, of the success of his daugh 
ter, who, by the way, is an only child. That Miss Shay 
has a great future before her there can be no room to 
doubt. Her studies for many years were under Signorina 
Tecla Vigna, and she is indeed the professional daughter 
of that teacher Miss Vigna looks vigorous and bright 
She will resume her school on Monday at the Methodist 
Book Concern Building. Her class will be greater than 
that of last year 

; * * * 

The Woman's Choral Society will begin its rehearsals 
the second week in October under the direction Mrs 
Jenny Busk-Dodge 

* * * 

The Glover School of Music, conducted by FE. W 
Glover, was opened a few days ago to a very encouraging 
class of pupils 

*“* * 

Adolf Loeb, who spent several years abroad studying 
under Halir and César Thompson, | established a studio 
in the Pike Building 

* * - 

The harp department at the College of Music is unde 
the direction of Miss Mary Cecilia Delaney. Miss De 
lancy is a performer on her favorite instrument of extraor 
dinary ability, and her teaching has been strengthened 
by many years of experience. She spent a very pleasan 
vacation in Southern and Eastern Ohio 

J. A. Homan 

Mrs. J. H. Schreiber, of Kingston, N. Y., a talented 

calist and teacher, spent a month of her vacation at Belmas 


N. J. During her stay there she delighted her friends with 
her singing. 
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THE SAMUELS-ASHER CONOERT 


HE opening of the musical season took piace recently, 


when Miss Meta Asher and Harry Samuels ap 
peared in a joint concert, under the direction of Sir Henry 
Heyman. These young musicians have just concluded a 
course of study abroad, and were urged by their friends 
to present themselves in public in order to show how their 
European instruction had improved their playing. Harry 
Samuels impresses one immediately with the fact that he 
is a naturally talented violinist He exhibits vigorous 
temperament and manifests excellent taste in shading. In 
the “Faust” Fantaisie he proved that he fosters a brilliant 
technic, which is particularly prominent in his double 
stopping and staccato work He produces a fine large 
tone of a very mellow quality. While he retains some oj 
the individuality of his teachers in his play, and is some 
what backward in introducing his own ideas, he gives rea 
son to believe that he will soon escape this timidity, and 
interpret still more according to his own opinion. He 
certainly has a delightful freedom of recital and plays ac 
cording to the dictates of his musical intelligence, of which 


he seems to possess a great deal 
* oF > 


Miss Meta Asher predominated in the interpretation of 
Schumann, whose “Vogel als Prophet” she executed with 
remarkable skill and poetic temperament. Miss Asher has 
certainly acquired a splendid technical equipment and 
knows right well how to make use of it. Her cultivated 
taste makes itself manifest in the lighter works, which she 
executes with exceeding care, and for which she seems to 
bear a particular liking 

> > * 

Of course, neither of the young people lay claim to ex 
traordinary genius-—that is to say, they do not count them 
selves among the virtuosi of the world, but they are entitled 
to ask recognition as talented musicians who have profited 
by an excellent musical education, and who are now be 
ginning a career which may some time land them on the 
pinnacle of fame. They certainly promise very much 


* . . 


A word of praise is due Sir Henry Heyman, to whose 
energetic and beneficial instruction Mr. Samuels owes a 
great deal of his success. I am a firm believer in funda- 
mental work, for I claim that a pupil whose talent has not 
been correctly developed by his first teacher cannot acquire 
that efficiency which he needs as an artist later. Just as 
the character of a man is influenced by the surroundings 
he had in his childhood, thus the ability and intelligence 
of a musician are influenced in the infancy of his life of 





CHARLOTTE 


MACONDA 


SOPRANO. 
Address LEADING AGENTS or 25 West 65th Street, New York. 


OXXXXIXXXIXIXIXIXIIIY} 
CONTRALTO. 

















Exclusive Management 
CHARLES L. YOUNG, 
Building, New York 


SXXKIAITII ILLITE IITI OXI III III IIIT III 


hbhhpppo eer s itt 

















study rhe playing of Mr. Samuels to-day reveals the 


shadow of the firm hand that guided him in his first lessons, 
brought him to a point where he was able to subject him 
self to the examination of the greater masters, and who 
welcomes him back with pride at the success he has 


achieved. 
THE JEWISH HOLIDAY SERVICES 


During these two weeks Temple Emanu-El was the 
scene of the most elaborate and most impressive musical 
services which have been heard in this city for some 
time. They consisted partly of original compositions by 
Cantor E. G. Stark, and partly they were arrangements 
of traditional melodies. In the same was embodied the 
finely developed musical taste of Mr. Stark, his natural 
ability as a composer, and, above all, his delicate dis 
crimination as to the proper music for a house of worship 
I would go into details regarding the different selections, 
but it is so difficult to tell which was the best that I 
rather mention them all together. The effect of these grand 
melodies was much enhanced by the incomparable bari 
tone of Mr. Stark, which rings through the hall with 
penetrating force and wonderful carrying quality These 
remarks may sound exaggerated, but I assure my readers 
that the most extravagant terms at my command would not 
do full justice to Cantor Stark’s vocal ability. Miss Daisy 
Cohn, too, had an opportunity to give evidence of an 
advanced knowledge of the vocal art. Her firm and sure 
soprano is exceedingly well adapted for sacred music, and 
her intellectual execution strengthens her splendid tech 
nical equipment Rhys Thomas sang a few solos 
splendidly, and Mrs. Kelly displayed a very talented con 
tralto, containing an excellent mellow quality and being 
used with fine taste. Louis van der Mehden, Jr., played 


a ‘cello solo in a most delightful manner 
> > > 
THE TIVOLI GRAND OPERA COMPANY 


\ most striking proof of the great success of the grand 
opera season at the Tivoli is the fact that after eight weeks 
of continuous grand opera the Tivoli management was 
obliged to prolong the season for an indefinite period in 
order to meet the demands for seats. For the last two 
weeks “Othello” was played to packed houses, and also 
“Lohengrin” drew large audiences for the same length of 
time And still they say San Francisco is not musical 
The greatest artistic achievement of the season was Bar 
ron Berthald’s Lohengrin. The delicacy of interpreta 
tion, the clever conception of the character, and the beau- 
tiful phrasing which characterized Mr. Berthald’s version 
of this role were admirable. It is wonderful how this 
artist worked himself up since his first appearance here 
In the beginning everyone was asking as to the facility 
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of his able tenor, and now ali regret deeply his departure; 
for Mr. Berthald succeeded in gaining the affection of 
our musical public, and that he merits this distinction no 
one who knows anything about good singing will deny 
Mr. Mertens as Telramund earned also much applause, 
and William Schuster sang the King in a very praise- 
worthy manner. He understands both the dramatic as 
well as vocal responsibility of the part. Miss Trossnitz, 


being evidently a novice in the part of Elsa, did not do 


ustice to herself and her role. Her enunciation and gram 
mar of the German language were very diffective at times 
Miss Mary Linck interpreted well the rather melodramatic 
role of Ortrud. Her contralto was not quite firm enough 
at times, but she succeeded well in giving a splendid per 
formance. The chorus gave signs of being dependent upon 
punctured throats, and made from time to time a humor 
our exhibition of itself. The tenors sounded at times like 
the music made by a chorus created from the inmates of 
a prosperous insane asylum The orchestra, under the 
direction of Mr. Hirschfeld, surpassed itself, and did honor 
to its capable and energetic conductor 


* * * 


As to “Othello” well, there was simply an “Othello” 
craze in this town for the last two weeks. I have never 
seen anything like it. Contrary to all expectations, “Othel 


lo” attracted the largest houses. This cannot be solely due 
to the immense popularity of Avedano and Salassa, the two 
Italian wonders, who caught the San Francisco public, for 
they have sung before without the result that the manage 
ment is obliged to turn away people every night. No one 
is able to give the true reason; it is somewhat of a mystery 
Of course, the grand duet between Othello and lagu was 
expected to receive an ovation, but no one suspected the ef 
fect it had on the audience. It was something tremendous 
Hardly had the two vocalists finished there were shouting, 
stamping, whistling and general uproar that were simply 


Three times the duet h 


deafening ad to be sung over again, 





and there were so many curtain calls that one became tired 
to count them. Some of the best work done by Anna 
Lichter this season was as Desdemona. Her appearance 
corresponded exactly with the character, and she sang with 
a feeling and accuracy that delighted the connoisseur. 1 am 
sure everybody was glad to find Miss Lichter so successful, 
and that she is the best prima donna this season is generally 


conceded 


A NEW COLLEGE OF MUSI( 


he following article from Town Talk will be of interest 
to the readers of THe MusicaL Courier 

Some of the best musicians and teachers have organ 
zed a college of music which, if properly conducted, will 
prove of tremendous value to this city. The beauty of this 
new organization is that it is worked upon a co-operative 
basis, that there is none of that detrimental “bossing”’ which 
manifests itself in a desire by each teacher to be at the head, 
ind it consists of ladies and gentlemen whose efficiency and 
reputation have earned the respect of all musicians and 
music lovers. The staff includes Pierre Douillet and J. H 
Howe for the piano; Frederick Palmer, who came recently 
from the East in order to resume the position of organist 
at St. Dominic’s Church and who will take charge of the 
organ department; Mrs. J. E. Birmingham, a most capable 
teacher and gifted vocalist, and Mrs. Mary Weaver Mc 
Cauley, vocal department. Bernhard Mollenhauer, whose 
large class and excellent pupils testify to his efficiency, will 
devote his time not occupied by his individual teaching to 
the college. Arthur Weiss, whose reputation as a ‘cellist 
and instructor extends throughout this Coast, will teach the 
‘cello. Contrabass will be taught by Charles Goerlip, clari 
net by A. Spatina, French horn by H. E. Huske, harmony, 
counterpoint and fugue by J. H. Howe. A teacher’s train 
ing class, embodying the study of music in public schools, 
will be under the direction of Milton L. Lawrence. The 
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headquarters of the San Francisco College of Music are at 
the Y. M. C. A. Building. 

“T have noticed an existing tendency to discourage move- 
ments of this kind in San Francisco, and it is to be hoped 
that those who are leading factors in this new organization 
will not listen to any remarks tended to discourage them 
in their enterprise. Most of the teachers I know person- 
ally, and it is not at all likely that a combination of such 
forces as will be contained in the staff of this new college 
unbeneficial results. There is but one conser- 
San 
and at the 


will have 


Francisco that is conducted in a business- 
same time effective method, and that insti- 
tution is Prof. E. S. Bonelli’s. It is too bad that this teach- 
er’s work does not meet with that appreciation by the pro- 
is entitled. Fortunately Mr. Bonelli 
large for his recognition, and 
mistake in this confidence is 
size of his class. Now there is ample room 
for another conservatory, especially when it contains teach- 
Douillet, Weiss, Mrs. Birmingham and Bernhard 
Mollenhauer. The heads of the other departments have 
not been definitely appointed, but it is safe to state that they 
will consist of some of our very best musicians. 

‘The staff of the college is to give weekly recitals every 


vatory in 


like 


fession to which it 


depends upon the public at 


does not make 


the 


that he any 


shown by 


ers like 





the Tivoli orchestra, augumented by some of our best 
musicians. 


i 


George Koppitz made an extraordinary arrangement of 
“Othello” for the Tivoli, which created a seusation among 
musicians. He made it from a simple piano score that 
did not contain any indications regarding orchestration. 

os 


* * 


The old Philharmonic Orchestra will reorganize under 
the direction of Herman Genss. 
* 2 
Grace I. Davis will give up her position as second so- 
prano at the Trinity Church in order to resume the place 
of first soprano at the First Congregational Church. Miss 
Eva Tenny will take Miss Davis’ place at the Trinity. 
* 


* 


* * 


A farewell reception was given at Dr. H. J. Stewart's 
studio last week in honor of Mrs. Etta B. Blanchard, who 
will go East for a year. ALFRED METZGER. 


Miss Blanche Duftield. 


The announcement that Miss Blanche Duffield has met 


with gratifying success as soprano soloist of the Round 


Friday evening, when soloists will render classical pro- 

grams. Last Friday evening occurred the first recital, with Lake Music Festival, after making a very favorable im- 
J. H. Howe as soloist. The program included compositions Pression by her singing at the last convention of the New 
by Bach, Beethoven, Rubinstein, Durand, Kullak, Mosz- York State Music Teachers, held in Albany, does not 
kowski, Mendelssohn, Chopin, Merkel, Jensen-Niemann and C©Ome as a surprise to those who have heard her and 
Liszt. Inasmuch as the Philharmonic Orchestra and San watched her progress for some time past. 


Francisco Oratorio Society will assist in these recitals later 
on, much benefit may be obtained from them by the pupils.” 

* * 
A STATE CONSERVATORY. 


The aforesaid article reminds me of the organization of 


* 


another consevatory of music, which will exercise a de- 
cided influence over the musical life of this coast. It has 
been decided that a conservatory is to be added to the 


Miss Duffield began the cultivation of her voice when 
she was barely fourteen years of age with Mme. Doria 
Devine. She has studied persistently now for nearly five 
years; during this time she has been heard by many well- 
known musicians and critics who have prophesied a great 
future for her. During her visit here two years ago Mad- 
ame Lamperti, Francesco Lamperti, 
upon hearing Miss Duffield: “You will be a famous singer,” 
and urged Madame Devine to let Miss Duftield begin an 


widow of exclaimed 


State University, and is the desire of the directors to operatic career at once. Miss Duffield’s voice is one of 
engage the very best teachers that can possibly be en-  ynysual warmth and purity, extending to F above high C. 
gaged. Inasmuch as the erection of new buildings will She has a large repertory, including ballads, oratorios and 
consume some time, it is difficult to ascertain all plans as the coloratura arias. Such success as Miss Duffield’s is 
yet. However, it seems to be the idea that Sigmund Beel the outcome of years of thorough preparation in study, so 
is to be called from London to direct this new institution. fren lacking in young singers of the present day. 

The following article from the Call is self explanatory: At the conclusion of the Round Lake Festival Miss 


“A piece of musical news of the utmost importance to 
the musical world the United 
States, is the report that it is the intention of those in whose 
care is the erection of a great university to add thereto a 
conservatory of music the like of which cannot be found in 
this country nor in the world. My informant says that 
Sigmund Beel is to be called back from London to con- 
duct this great organization in case the plans do not re- 
quire too long for completion and that the best masters 
That the idea is a most 
No one with any 


of California, as well as 


will be engaged for this purpose. 
excellent one cannot be questioned. 
power of perception will deny that California has a great 
musical future ahead of it, and those who have spent some 
time in investigating the musical history of this coast know 
what a tremendous amount of work is accomplished in 
It is therefore not at all improbable that the in- 
will the outcome of 


this art. 
stitution of such a conservatory 
the present movement toward musical prosperity, which 
has not been equaled either in energy or usefulness or 
rapidity of progress in any part of the world. The un- 
initiated would really be surprised to see the amount of 
work accomplished by California musicians.” 
** * 


CURRENT EVENTS. 


Owing to the fact that Scheel will not return to this city, 
Max Hirschfeld will te a series of concerts with | 


be 


Duffield was engaged to sing at Congress Spring Park, 
Saratoga, where she gave such satisfaction that she was 
immediately engaged for another evening, an account of 
which we reprint from the Saratogian, August 14: 

“The largest audience the season was 
Congress Spring Park last evening. 
night, and the audience was one that would naturally be 
but it is fair to assume 


of present at 


It was a beautiful 
brought out for a park concert, 
that the reappearance of Miss Blanche Duffield, who made 
such a hit two weeks ago, had a great deal to do with the 
large audience. Miss Duffield met with an enthusiastic re- 
ception, and repeated the success of her earlier appear- 


ance. Her beautiful voice was heard to advantage in 
Arditi’s waltz song, ‘Parla’; also Denza’s ‘A May Morn- 
ing’; ‘Villanelle,’ by Dell’ Acqua, and Harris’ ‘Madrigal.’ 


Miss Duffield is undoubtedly one of the most pleasing 
singers that has appeared before a park audience.” 


Joséfty’s Tour. 

The tour of Rafael Joseffy has now been definitely set- 
tled. He will begin his season of recitals at the Academy 
of Music, Brooklyn, November 14, under the auspices of 
the Brooklyn Institute of Arts and Sciences. He will then 
go directly West, where he has been engaged for a number 
of recitals in the larger cities. He will probably appear in 
New York during the first or second week in March. 
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USICAL, artistic and social interest is centred this 

week in the song recital to be given Friday even- 

ing, September 29, at Raudenbush Hall, by Jane Hunting- 

ton Yale, the popular contralto, who will present a pro- 

gram of, much excellence and of interest to students and 
the musical fraternity in general. 

A second program, 
is a recital of songs written for and about children. 
Yale will be assisted by Miss Hope O. Payne, 
with Elizabeth Larkin Schoff at the piano 
the program: 


to be given on Saturday afternoon, 
Mrs. 
violinist, 
Following is 


Pts constant nedevtccbbtgecedhbandé savcvecdbecassantbed Grieg 
The Merry, Merry Lark........ b scawigetsbwecstesine csteteeen Nevin 

The Sweetest Flower That Blows nO00 csp seu) boswaee Setneeeee Hawley 
ey IN oc nob dihvecednsectsctunecdoutun Denz 
Summer and Love (accompanied by the composer .-Dellaficld 
Ph CEOs ncacéovevovabnacbegubibard abencas Fran 
Mazourka........ : Zarzyck 
O mio Fernando (La F avorita) Donizett 
Hindoo Song. : Bemberg 
Bendemeer’s Stream. Old Iris 
The Lass With the Delicate Air. Old Engli 
Loch Lomond....... -Old Sceote 
Creation’s Hymns.. Gubheseeien Beethoven 
Re Ge Ge Cities cvndhccscowcascceccs Secch 
GY Se ce canclith iuendbunntddecdetatecti -Allitser 

Violin obligato, Miss Payne 

The Artist Series announce a brilliant artay of artists 
at the People’s Church for 1899-1900. Among the sea 
son’s novelties will be Arthur Van Eweyk, the basso-bari 
tone, in whom much American interest is centred. Mr 
Van Eweyk has been a close student in Berlin and othe 
art centres for the past ten years, and makes his America 
début under the most favorable circumstances. Minnie Fish 
Griffin, soprano, of Chicago, and Herman Diestel, 'cellis 
of Spiering Quartet fame, will form the trio for the first 
concert, on the evening of November 4 

= - . 

Marie Mildred Marsh, the pianist, of Cincinnati, made 
her musical entre at a reception and musical given in 
her honor by Miss Katherine Richards Gordon at her 
home Thursday, September 14. Miss Marsh is a pianist 
of much ability, and is a decided acquisition to the mu 
sical circles of St. Paul 

WHAT THE SINGERS Are DoING 
At the Cathedral are Mrs. S. V. Harris, Miss Pottgieser, 


Mr. Zenius, Mr. Gehan 


At St. Luke’s are Miss Danz, Miss Lawrence, Mr. Souch 
eray, Mr. Hoffman; Mrs. F. L. Hoffman, organist-director 

At the Synagogue are Miss Pace, Miss Burdette, Mr 
George, Mr. Phillips. 

At the People’s are Miss Coughlan, Mrs. Yale, Mr. Tur 
ner, Mr. Phillips; Mr. Titcomb at the organ 

At the First Baptist are Miss Alcott, Miss Hope, Mr 


Arthur Koerner at the organ 
14; David Bishpham, 


December 1 


Floyd, Mr. Geddes; 

De Pachmann, November 
ber 27; Petschnikoff, 
Madame 


Novem 
Singers, 


> 


London Glee 


December 26; Schumann-Heink in recital and 


three Elson lectures are some of the season’s artists already 


engaged for the Artists’ Series, which will be under the 


management of Miss Virginia Hoyt 
GertTrupe SANs. Souci 


vocal instructor, has 


at 


Giulia Valda, the successful 


summer 


Mme. 
returned from 
many of her pupils accompanied her in order to continue 
their lessons without interruption. She has taken the 


house, No. 227 West Fifty-first street, New York. 
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CHICAGO OFFICE THE MUSICAL COURIER, : 
224 Wabash Avenue, September 23, 1800 ‘ 
| N lieu of other excitement the musical profession has 
been wrought up to fever point by two most estimable 
gentlemen indulging in newspaper controversy, and who in 
polite terms have each accused the other of performing the 
part of Judas and Ananias. For, whereas, Clarence Eddy 
ays he was appointed official organist to the Paris Exposi 
ion, Ferd. R. Peck, the Commissioner-General, says no 
such appointment was ever made. The newspapers have 
eemed with the accounts, long editorials even being de 
voted to the fray, while the Journal has been especially at 
tentive in the matter of a clever cartoon of one of the prin 
cipals in the contest. 

Some monhts ago when Mr. Eddy was visiting Chicago 
there was a rumor that the official appointment of musical 
director had been made, and that he was the fortunate 
holder of the position. This rumor emanated, it afterward 
appeared, from an institution which purports to have Mr 
Eddy as organ teacher, but I was present when he declared 
1e had never in his life given a lesson at this place. Acting 
upon the rumor I made inquiries of the official representa 

ve for Mr. Peck, who informed me for publication that 

ere was no appropriation for music; that there would be 

» oficial musical representation, and that only a small 
pace, a room possibly 33x33, would be devoted for the 
purpose of a musical exhibit, and that the office of director 
f the musical department (meaning musical instruments) 
vould be held by Samuel Kayser, and by no other person 
In fact, he haid: ““No one will be officially recognized or ap- 
pointed to represent music as an art. It will be solely pri 

ite enterprise, and as such will be taken no cognizance of 
by the Exposition authorities or by the Commissioner-Gen 
eral.” Nothing could have been more explicit, and the per 
sons who placed Mr. Eddy in such an invidious position 
must, from malice prepense, have wished to see him im 
broiled in an unseemly struggle for an office which never 
existed. An affray of this kind lends itself to much jocular 


riticism, and some of the expressions of opinion have been 








barbarically festive. Allusions to first catching your har: 
before cooking it, or counting your chickens, &c., have been 
numberless, but everyone is agreed that it is rather hard 
find all the plans for 


after months of fond imaginings t 


heroic musical conquest thrown to the earth in one fell 
being emi 


swoop. Undoubtedly there are advantages 
nent; the word “eminent” is of such wide application that 
it is difficult to distinguish just who is eminent and who is 
commonplace, but it is probably the first time that an or 
ganist of international eminence found himself in the un 
eminent condition of an official director without anything 
to direct 
* . * 

After the unpedestaling of Eddy the most noticeable sub 
ject occupying the attention of the artistic world is the space 
allotted by the press to the proposed harmonious club for 
the singers and players who have nothing to do but gossip 
By some occult and peculiar process this club has been 
taken au serieux by the newspapers, probably misled by the 
nformation that Charles D. Hamill had been elected presi 
dent. Undoubtedly Mr. Hamill’s name carries conviction, 
but he is only president pro tem., and is hardly likely to 
become identified with such a wild and visionary scheme 
as at present set forth. In the first place the extraordinary 
medley of people reported to be members of the organiza 
tion will act effectively in preventing co-operation from the 
prominent musicians. And this very co-operation is som¢ 
what dangerous to the people co-operating, as every mem 
ber of such an organization, in the event of the subscrip 


tions being inadequate to the bills, is personally liable fc 


deal 


the amounts. If, therefore, the subscriptions received tota 
$50 and the expense account for room rental, entertaining 
lighting, programs. &c., as now suggested mounts into the 
hundreds, each individual member of the musicians’s club 
can be held responsible. 

\ musicians’ club in some respects is excellent, but most 


people will concur that so far as this city is concerned it 


is somewhat impracticable. Because a few little known as 


pirants for musical fame are pleasantly optimistic it does 
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not follow that the majority approve; in fact the general 
opinion is decidedly against the innovation. Under certain 
conditions a musical club, or club for musicians, might be 
possible, and properly organized could be made successful, 
but careful discrimination and cautiousness are absolutely 
necessary. Qualifications for membership should be thor 
oughly defined and the standard should be decidedly above 
the average. Singing a song, thumbing a piece or teaching 
cn amateur should not be sufficient to justify admittance 
and this is exactly the order of musicianship the club now 
under discussion permits. Without knowledge of the con 
di.ions, without certain acquaintance of the status of the 
many members of the profession it is absolutely impossible 
for any person, however well intentioned, to cope with the 


», and this is the salient fact which the 





task of forming a clu 





ked Phere ire nearly 1,700 people 
engaged professionally in music teaching in performing 
but of these 1,700 there possibly are 10 per cent. whose ac 


a really musical 


quirements would justify admittance t 
club. 

All the prominent musicians of the city have been called 
upon to serve various offices, but so far as can be discov 
ered no one has definitely agreed to hold any position, each 
waiting to see the plan in practicing order rhe outcome is 
awaited with considerable curiosity, but few are sufficiently 
sanguine to imagine that any such rosy results as appear to 
have been extensively promised are within the range either 
of probabilities or possibilities 


* * * 


Ihe Castle Square Company opens with an attractive pro 
ductior f “The Queen’s Lace Handkerchief” at the Stude 
baker Monday next All the boxes and most of the parquet 
1ave been disposed of and the rest of the house “sold out 
If ever an enterprise justified the embarking in surely this 
one of Charles C. Curtiss and Kirby Chamberlain Pardee is 


the one 


Singers requiring a new Christmas song will greatly 
joice in the latest composition of W. H. Neidlinger. It is 
reported to be superior even to his former efforts in this 
class of work and to possess some wonderfully powerful 
climaxes Mr. Neidlinger's book of songs lately pub 
lished by the Clayton F. Summy Company is among his 
best productions, but the two books of children’s songs 
those privileged to hear them in manuscript declare to be 
unsurpassed These two volumes were the cause of Mr 


Neidlinger’s hurried visit to New York the other day, as 


the American Book Company were desirous of obtaining 
first refusal First refusal,” however, resolved itself into 
quick acceptance, and the books will very shortly be 
placed on the market For originality and _ beautifal 
thought these gems of song must perforce obtain instant 
recognition, because they appeal to the intellect as well as 


the emotions. So rarely are the new compositions both me 
lodious and clever that one hails these two books with 
unstinted enthusiasm For the most part modern song 
writing is dross, and the few diamonds, such as these 


songs of Neidlinger, when found have to be prized 


As assistants in the studio for the coming season Mr 
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Neidlinger has selected Frank King Clark and Miss Grace 
Buck. 


Within a very short period of his return to Chicago 
Frank S. Hannah has secured for some of his artists the 
following engagements: 

Charles W. Clark, for Evanston and Ravenswood in 
“Elijah.” 

Mabelle Crawford, for Evanston and Ravenswood in 
“The Messiah.” 

Lucille Stevenson and Sydney Biden, for Milwaukee in 
Massenet’s ‘““Mary Magdalene.” 





After a seven months’ visit to Paris and the leading 
musical centres and conservatories of Europe, Wardner 
Williams, who has the direction of the music department 
of the Chicago University, returned to the city last week, 
and left again for a short trip to Colorado. Mr. Williams 
teaches voice placing and interpretation primarily, but he 
is also an exceptionally fine organist, having studied with 
Guilmant. This fact is sufficient guarantee, as to Mr. Wil- 
liams’ gifts, as the celebrated French master will not take 
anyone unless specially well endowed with talent. In 
addition to Mr. Williams’ numerous attainments, his lec- 
tures have proved him an adept in music history. 

Wardner Williams is the brother of Alfred Williams, the 


Sunday concerts here, as of the two available places one 
is already engaged for Central Church and the other will 
not be opened on Sunday. 


* * * 


The acme of a manager’s delight is surely that moment 
when he “turns people away for want of room.” Such a 
moment has the manager of the Fine Arts Building, 
known several times this week when applications for 
studios were made by musicians desirous of securing 
studios. The entire space set apart for the profession has 
been rented long since, and now the seventh floor, recent- 








CASTLE SQUARE OPERA COMPANY NOW SINGING AT THE STUDEBAKER, CHICAGO. 
[A Scene from “ The Queen’s Lace Handkerchief.’") 


Mary Wood Chase, a recital October 11. 

Kate Condon, E. T. Day and Mrs. N. Bangs Skelton, at 
Chicago Athletic Club, September 27. 

This is the work that tells a manager’s worth; not the 
number of artists he has, but the number of engage- 
ments he obtains for those under his direction, and 
this is what Frank Hannah is doing. The artists say that 
there is a satisfaction in dealing with Frank Hannah, a 
knowledge that he is in the field to work for them; not 
to “work” them. They have confidence that he has their 
interests at heart and that he will use his abilities to their 
advantage. 

The newest organization to be under Frank Hannah’s 
management is the Spiering Quartet. He will manage 
the three concerts of the series in University Hall, and the 
outlook for success is very encouraging. Certainly the 
Spierings could. have no more competent manager. 


tone-placing specialist. In this work he is having ex- 
traordinary success, the summer class being such as to 
preclude the possibility of his leaving Chicago for even a 


short vacation. 
” * «= 


Mrs. Hess-Burr has recovered from her serious illness 
sufficiently to return to her studio in the Fine Arts Build- 


ing next week. 
” * * 


Once more has a Western singer penetrated into the 
New York field. I see that Frank King Clark has been 
engaged to sing at the Metropolitan Opera House No- 
vember 25, and on the 26th will sing at the Sunday even- 
ing concerts which Victor Thrane is giving in Carnegie 
Music Hall. “These concerts,” said an artist, “are what 
the managers in Chicago should be thinking about, but 


ly pressed into service, has been already filled up. For 
such a state of prosperity there are various causes besides 
the fact that the building is beautiful. However beauti 
ful, without adequate and progressive management, suc 
cess would be impossible, and it is just this management 
which has placed the Fine Arts Building in the place it 
occupies in the public mind 


. * * 

Allen Spencer, of the American Conservatory, will give 
a recital next Saturday afternoon, September 30, in Kim 
ball Rehearsal Hall. Miss Elaine De Sellem will assist 

* * * 

Joseph Vilim will give a violin recital in the rooms of 
the newly incorporated Joseph Vilim American Violin 
School, Kimball Building, Tuesday afternoon, September 
26, assisted by Miss Marjorie Woods, Mrs. Gertrude 











FLETCHER MUSIC METHOD 


(Simplex and Kindergarten). 


Originated by Evelyn Ashton Fletcher and indorsed by Dr. Hugo 
Riemann, Leipsic; Franklin Taylor, William Cummings, Director 
of the Guildhall School of Music, London ; Macdonald Smith, London; 
Ferdinand Dewey, Philip Sousa, Mme. Hopekirk, Signor Rotoli, 
— Orth, Jaroslaw de Zielinski, Thomas Tapper, M. Anagnos, 
Jirector of the Perkins Institute, and many other prominent 
musicians and educators in America and Europe, 

The aim of the method ts to eliminate the drudgery of music study 
and to give a fundamental, systematic and logical musical education 
tn a natural and pleasurable way. In one year and a half Miss 
Fletcher has instructed 170 teachers, and the demand for the method 
ts greatly increasing. All the materials required in teaching are 
patented and can be obtained eal by taking the course of study 
with Miss Fletcher. For particulars respecting normal classes or 
children’s classes apply 


Miss EVELYN ASHTON FLETCHER, 
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Murdough and Cyril Graham, pianists. He will play com- 
positions from Bach, Dvorak, Sartini and Bazzini 


* * * 


The management of the American Conservatory has en- 
gaged Miss Lila Howell as instructor of dramatic art, elo- 
cution and physical culture. Miss Howell is a reader of 
ability and a most able instructor 

Ada Markland Sheffield will sing at an important musical 
function in Joliet next Tuesday evening. Mrs. Sheffield is 
regarded as one of the most promising singers in the city, 
and during the last few months she has come much to the 
front. After a vacation of several weeks she is in excellent 
voice, and reopens her studio October 1. 

Holmes Cowper, the popular young tenor, is taking quite 
a leap in the matter of engagements this season. He sings 
at Davenport October 9 in the “Persian Garden,” under the 
direction of Thomas Taylor Dril!; at Ottawa, Canada, in 
conjunction with Watkin Mills, in “The Messiah,” and at 








GERTRUDE QUINLAN. 


London, Ont., with Shannah Cummings also in “The Mes- 
siah.” Mr 
Church, which is justly becoming known for the very ex 


Cowper is tenor at the South Congregational 


cellent quality of the music 

Mr. and Mrs. Ferdinand Wight Neumann, 3441 Michigan 
from the 
Neumann as manager of the Star 


avenue, have returned their summer home in 
Thousand Islands. Mr 
Lecture Course, has completed arrangements for the leading 
stars in the literary and musical world. He will open his 
season October 25 with W. D. Howells, the popular Ameri- 
can November 8 and 10 Vladimir De 
Pachmann will give two recitals under his management at 


Central Music Hall 


novelist, and on 


* 7 * 


Central Music Hall is a transformation in its new decora- 
tion of cream and gold and its myriads of electric lights 
It has been secured for some of the most important musical 
events of the season, including De Pachmann and Petsch- 
nikoff recitals, the series of Burton Holmes lectures and all 
the attractions of theStar Lecture Course. “The most perfect 
acoustics in America are found in Central Music Hall,” 
some most famous artists will tell you, and to this qualifi- 
cation is now added that of superb appointments. “A joy 


to the eye and a delight for the ear” well describes the fa- 


vorite music hall of the West. 


> > * 
“Woman in Music” is a subject which is usually ap 
proached with much temerity, but Mrs. Sadie Coe, the 


gifted pianist and favorite teacher of the 


University, is announced to give a series of lectures treating 








BELLE D’ARCY. 





WM. P. STEWART. 


SOME PROMINENT MEMBERS OF THE 


CASTLE SQUARE COMPANY 


At the Studebaker, Chicago. 


of the weaker sex in musical art, which cannot fail to inter 


est the club of which she is the director (in the musical 
department) as well as other clubs, who include music in 
fund of 
ideas, and the ability to exploit them interestingly, Mrs 
lecture field 

In 


there is much new matter specially 


their curriculum. A clever speaker with a new 


Coe’s entrance into the musical will be wel 


comed with unfeigned cordiality her lectures entitled 


“Woman in Music” 


Northwestern 


direful results, but this time the many 
few judged correctly Fe 


some question 
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instructive, while piano illustrations are of a very high order 


and almost constitute a recitai. Mrs. Coe is a noteworthy 
artist in many respects, and it is a matter of regret that her 
public appearances are so infrequent. Possibly, however, 


the lecture engagements are but the preliminary steps to a 
more extensive public career 
* * > 
The following from Los Angeles paper tells its own 
story: 
“We dropped into Madame Johnstone Bishop’s hand 
some suite of rooms in the Blanchard Music Hall the other 


1 


day and found that accomplished lady hard at work im 














parting her wonderful skill in the manipulation of the 
human voice to one of her pupils 
She is having great success in her teaching depart 
ment, and her time is nearly all taken up with pupils from 
some of the most distinguished families among our local 
four hundred, and we know she ts great request for 
REGINALD ROBERTS 
BERNICE HOLMES. 
high class concert and oratorio work. Indeed, her repu 
tation in that branch is world wide rl stimonials we 
have seen from the big art centres of Amer and Lon 
don are unanimous in their praise of her high art 
* + 8 
All those people interested in psychology and its rela 
tion to music are recommended to read the newest book 
on the subject written by | F. Bartholomew and pub 
lished by Petersen & Bodfors, of Augustana Conservatory 
of Music, at Rock Island, III FLORENCE FRENCH 
> 


THE CASTLE SQUARE COMPANY AT THE STUDE- 


BAKER FINE ARTS BUILDING, CHICAGO. 


the Castle Squ: 


AST vear when juare Opera Company 
opened up its season at the Studebaker there were a 

few predictions of possible success, but the large majority 
foretold a short season or a financial disaster The judg 
ment was formed upon many preceding experiences with 


were wrong and the 


vr a few days there may have been 


but before the first month was over crowded 


houses and matinee performances with hundreds standing 
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became the rule. That is the experience that is now being 
renewed, and a phenomenal booking assures full houses for 
weeks to come. 

With the coming of the Castle Square Opera Company a 
new era was marked in the lighter musical life of Chicago. 
The weekly changes, the alternating principals, the emi- 
nently satisfying casts, the splendidly chosen choruses 
and the grand scenery and stage effects, combined with a 
management ever eager to please its patrons and assist in 
their comfort, were immediately recognized and as readily 
appreciated. 

The principal members of the company include W. G. 
Stewart, to whose untiring work and energy 
were due much of the success of last sea- 
son. Another much favored member is 
Reginald Roberts, the young tenor whose 
beautiful voice and excellent singing brought 
him prominently before the public, with 
whom he became so great a favorite that 
his re-engagement with the company was 
decided upon before the close of the season 
1898-9. 

Frank Moulin added much to the strength 
of the company by his clever work, and he 
also is engaged for the present season, while 
the remaining male characters are supplied 
a last year fa- 
and two newcomers, Charles Asmus 
and John Barry. There are several new 
singers in the feminine roles, notably Eloise 
Morgan and Berenice Holmes, both ot 
whom come with excellent indorsement, 
Mary Carrington, a young singer of un- 
usual promise, and well remembered from 


by versatile Charles Meyer, 


vorite, 


her former performances, is also in the 
Castle Square cast. Altogether it is one 
of exceptional strength, and the perform- 
ances, both by chorus and principals, are 
expected to exceed any previous: efforts. 

This Castle Square chorus, as heard for 
the time in Chicago, proves a very alluring 
feature of the operas and is by all odds the 
best ever heard in the city. The managers 
were wise in their judgment and gave an 
ensemble perfect in every particular, but es- 
pecially so in regard to the splendid work 
done by the chorus of men and women num- 
bering nearly eighty. With the additional 
experience gained by seven months’ work, 
and the magnificent drilling received from 
the choral master and stage manager, Mc- 
Collin, the result this year is confidently re- 
lied upon to surprise even the warmest par- 
tisans of the company. 


ee 


MINNIE CRUDUP VESEY. 


N unusually attractive personality, sin- 
A gularly sweet and fascinating, a re- 
markable voice of excellent cultivation, 
thorough musicianship and distinctive style, 
such are a few of the qualifications of that 
charming singer, Minnie Crudup Vesey, whose portrait is 
her given. She received her musical education in Boston, 
New York and Chicago, and was for some time in the 
principal quartet choir of Boston, where her work was given 
such favorable notice that she had several offers to enter 
the operatic field. Miss Vesey was four years directress of 
the Vanderbilt University Glee Club, and also directress of 
the Philharmonic Ladies’ Chorus of Nashville, and for five 
years she has been soloist of the First Baptist Church in 
Nashville, 


which is the highest church position in the city. 


With a class of over fifty pupils, Miss Vesey’s time is very 
considerably occupied, but still she finds time to do concert 
work. This season her concert business will be under the 
management of the Chicago manager, Frank S. Hannah, 
of the Fine Arts Building, Chicago. Miss Vesey is not only 
the most promising singing teacher of the South, but is also 
its most prominent singer, and as such commands the best 
engagements, the leading clubs having secured her services 
ou many occasions. Her voice is a dramatic mezzo-con- 
tralto of great range (she sings from low F to B above the 
stave), and she sings with equal effect both oratorio and op 
especially in the 


Miss Vesey is available, 


eratic music. 





MINNIE CRUDUP VESEY. 


Southern States, for recitals and concert work, and should 


be one of the busiest singers of the season. 

A recent announcement contains the following notices 
from the press: 

The appearance of Miss Vesey with the Bellstedt Band was a most 
charming feature. Her voice is a superb one, rich and full, with 
dramatic fire, and she was never heard to better advantage than 


with these concerts.—Nashville American 


Miss Vesey has a remarkable voice (mezzo-contralto), excellently 
_ cultivated and of beautiful quality. Either in lyric or dramatic work — 





she appears to splendid advantage. I heard her this week in some 
declamatory work, and her interpretation was expressive, musicianly 
and yet spontaneous.—Florence French, in the Musical Courier 


Miss Minnie Vesey’s beautiful mezzo-contralto voice displayed 
depth of sympathetic feeling and unusual comprehension.—Louisville 


Courier-Journal. 


Miss Vesey’s program, while very exacting, was well contrasted 
and served to display the versatility of the artist to remarkable ad 
vantage. She is evidently at home in all styles of the vocal art, and 
made a decidedly favorable impression on a very critical audience 
The climax of the recital was reached in the rendering of a difficult 

aria by Bemberg, which was sung with brilliancy 
and genuine musical and dramatic instinct.—Emil 
Liebling, in Chicago Indicator 


Miss Minnie Crudup Vesey, who sang at the 
Publishers’ Club banquet, is a recent acquisition 
to Chicago. She has a dramatic mezzo-contralto 


of remarkable compass and power.—Chicago 


Times- Herald 


Miss Minnie Vesey has a voice of transcendent 


natural richness and timbre, and she has brought 
it, seemingly, to the highest state of development 
To this she adds an intensity of expression and 
dramatic force. She realizes that the centre and 
soul of song is in the emotions, and she storms 
Nashville 


the sensibilities like a queen Banner 


In the presentation of “In Persian Garden 
Miss Vesey gave the alto parts a reading that is 
' h 


of that absolutely artistic and finished nature whic 


is characteristic of whatever she attempts.—-Na 
ville American 

Miss Vesey is the fortunate possessor of the ric 
est of mezzo voices and sings with fine dr atic 
style.—Galveston Opera Glass 

In the “Olaf Trygvasson Miss Vesey was in 
credible in her part. Her invocation of every con 
ceivable evil spirit was something wonderf t 
hear, and was done with astounding spirit I 
part of the Voelva (a sorceress) was intense 
dramatic and full of thrilling power, and I am r 
Miss Vesey never sang better.—Nashville An 


can 
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PROMINENT MEMBERS OF THE FAC- 
ULTY OF A GREAT WESTERN 
INSTITUTION. 


ISCIPLINE and thoroughness are the 
ae cial and somewhat distinctive 
qualificati ms on the part of John J. Hatt 
staedt, of the American Conservatory, and 
his faculty, which have been the responsible 
factors in placing that Chicago institution 
where it stands in the realms of music to 
day. Mr. Hattstaedt, the founder and prin 


cipal of the American Conservatory, needed 


strong force of character to inaugurate a 
institution with aims so high and far reach 
ing. This, even in the earlier days, was 
evidenced, but as the years passed along 
broader and more complete became the 
scope until to-day his conservatory is recognized as an edu 
cational institution of the greatest value, but also as a de 
cided factor in the musical life of Chicago 

Mr. Hattstaedt has made no promise that has not richly 
been performed; his ability has never been questioned 
tact and entire reliability no one has ever disputed. The 
public of a great city is never prone to super-confidence, 


Hattstaedt 
not only of Chicago, but of the whole 


but once convinced its faith is abiding. Mr 
bears the respect, 
country, _and each season Pupils” from hundreds of miles 





A BIG THING FOR THE TRADE! 





Che Wonder Self=Composer. 


(PATENT APPLIED FOR.) 


Not a toy, but a remarkable invention by which any person can write hundreds of different Marches (two-steps) 
for Piano or Organ without previous knowledge of musical composition. 


JOHN Sn al SOUSA— “It is a unique and marvelous in- 
ventio 

FRED. N. INNES—“ The most clever musical device I have ever 
seen.’ 


AGENTS WANTED EVERYWHERE. Price, Fifty Cents, by Mail. 


Read what great composers say about it: 

ALLESANDRO LIBERATI—“I congratulate the inventor. The 
Self-Composer is all that is claimed for it. 

D. W. REEVES—* An instructive and meritorious invention that 
should create a large demand.’ 


Send for one. 





Cc. G. CONN, Musical 


LARGEST FACTORIES IN THE WORLD. 


Main Factories: ELKHART, IND. 


Instruments of Every Kind. 


Catalogues sent on application. 


84 East 14th Street, NEW YORK CITY. 


Musical Department of Adelphi College. 
DR. HENRY G. HANCHETT, Director, 


136 Pifth Avenue, 
NEW YORK CITY 


HARRY PARKER 


KOBINSON, 


BARITONE. 


EXCLUSIVE MANAGEMENT: 
CHAS. L. YOUNG, 
TOWNSEND BUILDING, NEW YORK. 


Send for circular. 





Studio: 
147 West 82d Street, New York. 








GEORGE Hi. C. 


Exclusive Management CHAS. L. YOUNG, 


Suite 819-20 Townsend Bldg., Broadway and 25th St., New York == 
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CINCINNATI MUSICAL AGENCY. 


Concerts, Recitals, &c.. in this city arranged 
for. Advance press work by an expert. 
Address J. A&. HOMAN, 410 Pike Building, 
Terms Reasonable. CINCINNATI, OHIO, 
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away add their names to his list of pupils. He has been the 


pervision of the principal, Mr. Hattstaedt, who has for up 


contributed in no uncertain degree to the extremely high ar 




















me 
pnily head, and upon him the chief responsibility has fallen, but ward of twenty years held a prominent position as an_ tistic standard which ev eryone knows to prevail 
one other great natural gift has in a large way contributed educator and lecturer, a master of the piano and at all times A graduate of Harvard University, his literary attain 
toward the success attained. He has known how to choose a highly cultured musician. ments justify his special advantages. His lectures on the 
_ his associates. Most fortunate in this regard has Mr. Intensely musical in his temperament, Mr. Hattstaedt has voice and its training and general development before the 
ville Hattstaedt been, and it is with great pleasure that four that strong personal magnetism which is so seldom discov pupils are as popular as they deserve to be, and on musical 
prominent members of the faculty, a representation includ- ered. but which always distinguishes the successful in- subjects he is a regular contributor to the leading maga 
ing some of the most dis- zines of the country. His 
sted tinguished artists of the musical education has 
ad country, are here pre been unusually complete 
ond sented. For years he was a pupil 
nce ’ 
he Particularly strong is of the very celebrated 
ancy the vocal department, for Maestro Vannini, of Flor 
Emil in addition to Karleton ence, Italy, from whom 
Hackett are found Noyes he studied opera later, 
B. Miner, well known in conunuing with Georg 
the Boston previous to his Henschel, in London, and 
a arrival in Chicago fifieen attaining a very thor 
oo years ago; Ragna Linné ough command of Ger 
the dramatic soprano, man song and oratorio 
who is pre-eminent in her nrarleton Hackett has a 
dent profession, both as teach multitude of friends; he 
aght cr and singer, and the is a strong man in all re 
= latter’s special assistant gards, and so recognized, 
and Elaine De Sellem Of but he is also, and what 
rms Miss De Sellem it should is most unusual, extreme 
- be mentioned that her ly popular, and is by 
musical education was everyone who knows him 
Jen obtained exclusively at respected and esteemed 
Aa the American Conserva Wilhelm Middelschulte 
all tory, and that recently is the organist of, the 
she received the engage Chicago Orchestra, the 
ment to travel as con greatest institution of its 
ch tralto soloist with the kind in the West, and 
_ sendix Concert Com with no superior in this 
pany, one of the most country or abroad. It is, 
important companies in theretore, almost super 
oo the West. Other of the fluous to speak of the 
t best known members of abilities of this univer 
rt the vocal faculty are Ma sally recognized and most 
— bel Goodwin and Louise distinguished virtuoso 
slish He is a young man, but 
In the piano depart he has seen and done 
ment, in addition to John much. It was as a youth 
AC- J. Hattstaedt himself he entered the Royal 
2N are to be found Gertrud Academy of Church Mu 
| Hogan Murdough, V« sic, in Berlin, and there 
Jarwood and Allen Spen he remained ‘for several 
the cer, a combination most years 
ve difficult to excel. At the He was fortunate in 
itt head of the organ depart his school and privileged 
und ment is the distinguished is opportunities. With 
ible virtuoso, Wilhelm Mid August Haupt he studied 
ion dleschulte, a host in organ and theory; with 
to himself, while for not August Loeschorn, p 
in theory alone, but in an Dr. Julius Alseben 
led every sense of the word instructed him in history 
an practical, there is no su and conducting, and he 
ch perior in the United had also the benefit of 
vas States to Adolph Weidig manne Gene Seine 
ng The violin departmen: is mer, editor of the Musica 
the headed by the virtuoso Sacra. All of these took 
lu violinist, Jan Van Oort the greatest interest in 
ie Headed by such in their talented pupil, while 
structors and musicians from August Haupt came 
iti of world-wide fame as particular honor, for M: 
his have been referred to, it Middelschulte was ap 
a is absolutely superfluous MEMB pointed his assistant or 
am > se is ania SOME PROMINENT ERS OF THE FACULTY OF A GREAT suit es dhe’ Cae 
edt knowledge in its truest WESTERN INSTITUTION. Church, as well as his as 
ale sense can in this institu- sociate teacher in the 
Bass tion be acquired. Located Royal Academy From 


at 243 to 253 Wabash avenue, near to Jackson Boulevard, 
in the very popular Kimball Building, it is easily accessible 
from every portion of the city. 


structor. It is not necessary to say he has been successful 


in this regard; his pupils are to be found in nearly every 
State of the Union, many highly regarded as teachers and 


1888 to 1891 he held the position of organist and choi 
master in the church of St. Lucas, Berlin, one of the lead 


ing choirs in that most musical of cities 


| Then the American Conservatory is unusually well performers, as well as thoroughly trained and cultured stu Thence he same to Chicago, having been offered the posi 
equipped for its special purposes; its reception parlor is dents of the musical art tion of musical director and organist of the Cathedral of the 
commodious and elegant; it has its own lecture hall, an or- Of Karleton Hackett, mentioned previously as one of the Holy Name, the principal Roman Catholic Church of the 
ry gan room with a two-manual pipe organ, a good musical leading vocal instructors of the American Conservatory, a city. His work was speedily recognized, and he became 
— library for the use of pupils, and studios in all ways most few further words are requisite. Himself an accomplished one of the foremost concert organists of the United States 
admirably adapted for the purposes of those who are seek- singer, a profound student and a writer and lecturer of con- For the World’s Columbian I xposition he received a special 
ing instruction. Every department is under the close su-_ siderable force and ability, his good and earnest work has_ invitation to give three recitals. an honor offered to but few 
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and in the season following Theodore Thomas engaged him 
to play the solo part of Alexandre Guilmant’s First Con- 
certo for organ and orchestra in the Auditorium at one of 
the orchestra’s regular concerts. During the following sea- 
son he received his appointment as organist to the orches- 
tra, a position he has since filled to the satisfaction even of 
the most critical, satisfying everyone that it could not have 
been more worthily or deservedly bestowed. 

Not possible would it have been to make a superior ap- 
pointment to the charge of the department of composition 
in the American Conservatory than that of Adolph Weidig, 
who is not merely a musician of recognized power, but 
known and acknowledged among the leading composers of 
the highest class music in America. Mr. Weidig was a 
pupil of the renowned Dr. Hugo Reimann, From among 
twenty. competitors, in the year 1888, he received 
the award at Frankfort of the Mozart prize given 
for the best composition of string quartet. He 
was afterward a student at Munich under Court Chapel- 
master Abel, and the celebrated composer, Josef Rhein- 
berger. Numerous most flattering offers followed from the 
chief musical institutions in Germany, but he decided to visit 
America and to settle down in Chicago. This city at once 
felt the presence of a master musical mind, and honoring 
the gifted composer welcomed also the unusually cultured 
musician. His orchestral writings have in several instances 
been given under the direction of Theodore Thomas, and he 
has also the responsibility of a number of other composi- 
tions of the highest class, but chiefly in the direction of 
chamber music. 

The art of violin playing has made such rapid strides in 
this country within late years that it has become a promi- 
nent feature in musical institutions of standing. The Amer- 
ican Conservatory has always taken much pride and interest 
in its violin school. Therefore it must have been with spe- 
cial satisfaction and pleasure that the management an- 
nounced the engagement of the eminent virtuoso and 
teacher Jan Van Oordt as instructor of the violin. 

Mr. Van Oordt comes from an old and distinguished Hol- 
land family, and received his musical education at the Royal 
Conservatory at The Hague, where he graduated with the 
highest honors at the age of sixteen, being awarded the 
first gold medal of that famous institution. He then entered 
the Conservatory of Liége, Belgium, where for five years 
he enjoyed the personal instruction of that great master of 
the violin César Thomson, to whom he owes his marvelous 
technic and artistic style. 

Mr. Van Oordt possesses a concert repertory unap- 
proached by any violinist in this country, embracing vir- 
tually every serious work known in violin literature. He 
has appeared with great success in all the principal cities in 
Europe and this country. 

While Mr. Van Oordt will do a limited amount of con- 
cert work, he will devote his special attention to teaching, 
as the violin class at the American Conservatory is very 
large, and will make great inroads on Mr. Van Oordt’s 


time. 


Mrs. Luckstone-Myers Returns. 


Mrs. Luckstone-Myers, one of the most competent vocal 
teachers and skilled musicians in New York, has resumed 


FRANK KING CLARK, 


NE of the successful American bassos of to-day is 
Frank King Clark. 

Mr. Clark is a native of the State of Washington. Be- 
fore coming to Chicago he was a resident of Tacoma, 
Wash., where he was very prominen in musical matters. 
Indeed, his success there in “The Messiah,” which was 
given under the direction of Prof. H. H. Joy, who, by the 
way, coached him for the performance, was so great that 
he decided to devote his life and energy to music. 

Mr. Clark is at preseni a resident of Chicago, where he 
has the distinction of being the highest salaried bass solo- 
ist in any church choir in tnat city. He is an indefatigabie 
student of music, and he is cons.antiy adding to an already 
large repertory. 

His voice is of remarkable range, big, resonant, true 
and flexible, and in the tieid of oratorio and concert he 
stands with the leaders oi his profession. Hus first ap- 
pearance was made a little less than two years ago, but 
in that short space of time he has become a leading singer 
and has appeared with many of the famous organizations 
of America. His singing, as well as his voice, is excep- 
tional, and the press everywhere has been unanimous in 
his praise. 

Mr. Clark’s rapid rise is one more evidence of the effect 
over audiences of a big, hearty, manly vuice, pleasantly 
produced and intelligently delivered. 

Early in the season Mr. Clark entered into arrange- 
ments with Victor Thrane, the famous New York man- 
ager, whereby Mr. Thrane assumes entire control of Mr. 
Clark’s business, and Mr. Clark becomes his leading ora- 
torio and concert bass. 

Mr. Thrane has already booked a great many important 
engagements for him, and he will be heard during the year 
by some of the most famous organizations in America. 

Some of the most important engagements are Decem- 
ber 11, with the Chicago Apollo Club, in “Samson and 
Delilah,” The Apollo Club has engaged for this perform- 
ance one of the finest casts ever heard in Chicago. It in- 
cludes Gauthier, the great tenor; Jacoby, who will sing 
Delilah; Heinrich Meyn as the High Priest, and Mr. 
Clark as Abimelech. December 21 Mr. Clark will sing 
with the Arion Club, of Milwaukee, in ‘“‘The Messiah,” 
and February 28 he has been especially engaged to sing 
the bass roles at the Wagnerian Festival, which is to be 
given by the St. Louis Choral Symphony Society. Madame 
Gadski has been engaged to do the soprano roles at the 
festival. Mr. Clark has been especially engaged to sing 
at the Metropolitan Opera House November 25 in the 
big benefit given to St. Mark’s Hospital. He will sing 
an aria, with orchestra under the direction of Paur. The 
following evening, November 26, Mr. Clark will sing at 
Carnegie Hall with the Kaltenborn orchestra in Mr. 
Thrane’s Sunday evening concert. 

Besides a large number of songs for recital work in 
German, French, Italian and English, his repertory in- 

cludes the following works: 


ES tae liccnscceauiup ddcedeatadindsedeccisnttabaisbae ene Handel 
vc ctnadasceetydcncencsatsiopnecmiesecdeseendiits Handel 
i io. cnsnccéneswesdcedconetenesecosey eu teeeeneel Handel 
Israel in Di ndtel widbemiapeovanteodvatoarersdpigiunet ian Handel 
I ME dest aieacdcenerécctocesstideneosbanseaptsbeel Handel 





DE. da ccequcpenponsibebdipyenetsdesseduntigenaeenebenecdivdiine 

EE. DNs id xcsngntegescadiarvesaechehoesheteanete 

EE Ge Pv cncecccdcsccesocecccebsscocetnesesé 
Bl ak ES I oes ct R i crscvccreacdecsveciariendbensies Lehmann 
BIO 24 0 dda devs badendencdivsidedesesctnedisVecoucaiveebosdines Dvorak 
SE Ge ccnsnsevenhtsiudebbeentaseossegetennnstnberiaibamen Dvorak 
PINE cdvedancetcbpbevesdadudsteduspsedcesthedeovhuassceeieaale Stanford 
WU MENS Flee cb tts cecncntacaregsovensucccccceweses Schumann 
eee Bee Were GE Ser Be cnc dbsdeddeccccccsissvccctat Scheutz 
EE, hspacctovstcedsbbuihscend scores céstboatericsiwveevdashebee Haydn 
NL, «:, os connpcbusedaaddasseihsseeeiehiehssnceitiencdemms Haydn 
nc Jeiinapondiatniicateersddbamaerdcetermeheokaes baad Spohr 
Hora Novissima. oe dacbrcesde ..»- Parker 
hs CNR ses 50 od icccavetecces raupeeks ; wetenpenada Parker 
PEL tid edvdsccevhasqeonabesccesceresechocsptnatidescgecoetade Barnby 
Requiem ..........0+eese00s pdvehosonvveertie éoheubenes coevenssal Verdi 
DM Liccine s odueageseeatentcesessece pusbecsbntabbecsooegnensens Gade 
Olaf Trygvasson ..-Grieg 
NNSA s 0sccttrdaesveneces ieee .. Beethoven 
i: sdiMlanbidedeh0040sedsee<sksess ere os cpessed Costa 
sntieanil Krug 


King Rother.... 
.. Mendelssohn 


PEE aodcacceceunspaecsegecce ; j ae 
SE idindaacinctogeesdocceccs wcbiaieed .. Mendelssohn 
Swan and Skylark................ : ...+. Thomas 
Samson and Dalilah............. . Saint-Saéns 

Rossini 


| errr Saiadinre sepedecventepae 
ee | TTT TT ee . .. Gounod 
Redemption .............+++ ; soeves tndccsecvecsesedue 
Manila Te Deum....... ‘ ...+»Damrosch 


Gounod 


BR Rado daw tcccccccccs acecees Henschei 
Dream of Jubal............... .«+++Mackenzie 
Tarlo negndpertconvecssobessondpeoccocovagbeeoosates Gau 

soundbensdesurene Tinel 


St. Franciscus.......... —" huhténd onteaie ‘ 
Although Frank King Clark has had many offers from 
operatic organizations, he has very wisely determined to 
remain in the oratorio and concert field, and this season 
finds him one of the most sought for of American bassos 


The Woodruff Method of Sight Singing. 


Much interest has been aroused in musical circles by 
the method of “Sight Reading Without Syllables,” which 
has recently been introduced in New York city by Miss 
H. Estelle Woodruff. This method is based upon purely 
scientific principles, having for its foundation the thor 
ough understanding of harmonic relations, and their ap- 
plication to sight singing or reading of instrumental mu 
sic. The course appeals to all students of music who 
wish to become more thorough in their chosen art. Pu 
pils receive a thorough training in reading at sight, mem- 
orizing, intonation and listening to music; in short, no 
point is neglected whick would tend to develop the mu- 
sical nature. Special attention is given to church and 
concert singers. Miss Woodruft’s musical education has 
been most thorough; and her long experience in teaching, 
together with a rare natural gift for imparting knowledge, 
make her eminently fitted for developing a system of this 
kind. 

That the method is bound to become popular has been 
proved by the requests for teachers which have been 
received from schools in many parts of the State. There 
are at present two studios where pupils are received, both 
of which are under the personal supervision of Miss 
Woodruff. A normal course for young or inexperienced 
piano teachers, which may be combined with any technic al 
method, is also provided for those who desire to prepare 
for teaching. The downtown studio is at 489 Fifth avenue; 
uptown, 51 West 106th street, New York city 





teaching, after her vacation, at No. 836 Lexington avenue. 
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Grand Opera in Mexico, 

EO. FRANK MULLER, artist painter at present so- 

journing in Mexico, sends the following letter on 

the performances of the Italo-Mexican Opera Company, 

which gives a fair insight of both the artists and their work 
in the operas produced. 

Those include “Aida,” “La Bohéme” (Puccini), “Rigo- 
letto,” ‘“‘Trovatore,” “Faust,” “Cavalleria Rusticana,” “La 
Giaconda,” “Les Huguenots,” “Carmen,” “Otello,” “Il 
Pagliacci;” the novelties include Giordano’s “Andrea Che- 
nier,” and “Fedora;” Puccini’s “Le Ville,” and Leonca- 





vallo’s “Bohéme. 

In the company are found Rosalia Chalia, Eleanora 
Broadfoot, La Morelli, Sefioritas Goyzueta, Noldi, Drog 
and Arrayo; also Sefiores Sigaldi, Alberti, Collenz, Mari- 
ani, Lujan, Solares, Garcia and Aragon. 

Sefiorita Chalia, who has already received the warm 
commendation of THe Musicat Courier in connection 
with her work, during her appearance at the Metropolitan 
Opera House, has made such a signal success with this com 
pany that the most conservative newspapers of Mexico unite 
in ascribing to her efforts much that has assisted in making 
the operatic tournée the success it has proved to be 

Miss Broadfoot’s fine contralto voice, which is well 
known both here and in Europe, has proved a valuable ad 
junct to the forces in Mexico, and has delighted her au 
diences. Sefiorita Soledad Goyzueta, dramatic soprano, is 
always a prominent feature in all operatic productions in 
Mexico, and has frequently been chronicled in these col- 
umns for her artistic as well as histrionic powers. Signor 
Sigaldi, the principal tenor, is a young Italian, who has won 
much praise in Madrid and St. Petersburg, and recently de- 
clined an offer from the Ellis Opera Company to sing with 
Melba 

Signor Alberti’s work with the Mapleson and French 
opera in New Orleans was without a doubt one of the 
drawing features of that fine organization, and he seems to 
have duplicated these successes with this company as well 
He is due in New York to sing at the Metropolitan Opera 
House with the Grau forces in December 

Signor Collenz will be favorably remembered in New 
York in connection with the Royal Italian Opera Company 
as Canio in “I Pagliacci,” and as Turridu in Mascagni’s 
“Cavalleria Rusticana.” 

The baton alternated in the hands of Sefiores Bengardi 
and Donizetti, and the organization is under the manage- 
ment of Morales & Co. The Two Republics, and Mexican 
Herald, as well as the principal Spanish papers published 
in Mexico, give extended praise, and are unstintingly lavish 
in their criticisms of the principal artists, stating clearly 
that only the unqualified merit of the performances could 
have surmounted the contingencies of inclement weather, a 
skeptical public, and the fact of the theatre being situated 
beyond the fashionable quarter, which is now being taxed 
to its 3,000 seating capacity 


Yvonne de Treville. 

The charming voung soprano has but recently re 
turned from Paris, Switzerland and England, having 
spent some four months abroad, partially in resting and 
part in studying her roles for the American Opera Com 
pany this winter. It is well known that she sings Eva at 
the opening night, October 2, “Die Meistersigner.” She 
will also be heard in concert this season 


ADELINA 


MURIO-CELLI, 


Voce! Instruction. 


Teacher of the eminent artists. EMMA JUCH, MARIE ENGLE and 
ELEANORE BROADFOOT, the latter just engaged by Grau, Metro 
politan Opera, three years. 

Other prominent pupils on the operatic and concert stage: Minnie 
Dilthey, Nella Berger, Dorothea Morton, Charlotte Walker, 
Amanda Fabris, Anna Russell, Marie Groeb!, sopranos. 


18 IRVING PLACE, NEW YORK. 


Alvin Kranich. 


HIS is the latest portrait of our esteemed Leipsic cor 
respondent, Alvin Kranich, son of Helimuth Kranich, 
of the well-known New York piano manufacturing firm of 
Kranich & Bach. Mr. Kranich has been a resident of 
Leipsic for a number of years, and after having pursued 
his studies in that city he embraced the musical career as 
composer and pianist, and his work to date has been record- 
ed and in his favor to such an extent that his name has 
become enrolled in the list of the most promising American 
composers. 
This season Mr. Kranich will appear more frequently 
than heretofore, having already been secured to play his 











ALVIN KRANICH. 


second piano concerto—the one in G minor—at the Liszt 
Verein concert in Leipsic, and the same concerto under 
Panzner’s direction in Bremen, and both his G minor and 
his E flat concertos in Coburg. Mr. Kranich is thus one 
of the few of the young pianist-composers who perform 
their own works in public. Full reports of these per 
formances will be reported in time 


A Record in Opera Score Production. 

Aside from the fact that to produce four opera scores 
before a season opens is a record for even these days of 
progress, still the record for the production of an indi 
vidual opera score was recently broken by M. Witmark 
& Sons in the fact that a 220 page score was given to press 
on a Tuesday afternoon and was ready Friday evening to 
leave by Saturday’s steamer en route to Europe for copy 
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ETTERS have been received at the office of Tue Mi 
SIcAL Courter for 
Richard Burmeister (4) Hierman Ebeling 
Ella Carr (3) Sadie E. Kaiser 
Aimé Lachaume Joseph Pache 
Miss Peterson 
Ellison Van Hoose 
Maud Powell (3) 


Leo Stern 


Louise Leimer 

Nina Rathbone 

J. T. von der Heide (3) 
Wenham Smith 

Mrs. Carlos Sobrino Paolo Giorza 

Lillian Parslow. John Summers 
Maud Reese Davies Mme. Rosalie Chalia 
Della Rogers P. L. Hoadley 


> 


(2) 
Telegram for R. I. Carter 
Miss Maud Stover 


Miss Evelyn Henry 


George Lenox 
Miss Evans 
Martin Haurwitz 


Bijorksten's ‘‘ Framaas."’ 


This is the name of Mr. Bjorksten’s recently purchased 
cottage ‘at Bar Harbor, the name being “Point Forward,” 
‘s home. It 


which was the name of the Viking Frithjo 
was an interesting and unique social event, inasmuch as 
the affair partook of the nature of a christening 

Hon. A. Grip, the Minister of Sweden and Norway, in a 
few well-chosen words christened the home. As the name 
was bestowed the national flags of the United States and 
of Norway and Sweden were raised, and a banner bearing 
the word “Framnas” was hung from the house. This was 
done by Miss Draper and Walter Damrosch, who raised 
the American flag; Miss Eleanor Patterson and Mr. de 
Strale, secretary of the Swedish Legation, who raised the 
Swedish flag, and by Miss May Patterson and Parke 
Godwin, who flung out the banner Ihe entire affair was 
a very graceful and charming sight, unlike anything that 
has ever been attempted here before 

After the ceremony of the christening toasts were reé 
sponded to by Mr. Grip, Charles How and Mr. Bjork 
sten, and Miss Jessica Davis played in her usual charm 
ing manner two selections on the harp 

Among those present were Judge and Mrs. Edward Pat 
terson, the Misses Patterson, Charles How, Mr. and Mrs 
Walter Damrosch, Mrs. William Draper and Miss Draper 
Mrs. Francis Isabel Morris, Dr. and Mrs. Seely, Miss 
Kimball, Miss Arline Davis, Miss Josephine Smith, Mrs. 
John H. Stuart, Frank Platt, Mrs. Godwin de Castro 
Richard Goodman, Hon. A. Grip, M. de Strale, Baron 
Ambrozy, of the Austrian Legation; L. B. Deasy, Charles 


Robinson, and Parke Godwin 


Miss Josephine Patterson Engaged. 


In addition to securing the services of Miss Glover, Gil 
more’s Band has also engaged Miss Josephine Patterson 
the contralto. Miss Patterson is one of the many profes 


sional singers now studying with Isidore Luckstone 


Cincinnati Bookings. 


Manager Thrane reports that Hambourg, Ruegger and 
Jackson were booked last week with the Orpheus Club, of 
Cincinnati, the dates being November 30, February 41 and 


April 12, respectively 
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BASS.BARITONE. 


Recently from Berlin. Engaged for THOMAS ORCHESTRA, 
Apollo Club, Chicago, and Evanston Choral Society. 


Under Management: BENNETT GRIFFIN, 
224 Wabash Avenue, CHICAGO. 
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| 


prominent singers. 


Studio; 827 Carnegie Hall, NEW YORK. 
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ITH sorrow we learn the news that Adelina 

Cedarstrom, née Patti, has resolved to re- 

main away from America this season. Reasons are 

not given in the cablegram. Let us wear becoming 
crape. 


HAT a tremendous musical season this will be! 

If the opera deferred operations until next 

spring or summer the season would be still greater 

a success. Perhaps Mr. Grau may be persuaded. 

He is an ardent patron of the arts—and the box 
office. 


N last week’s editorial on “Psychics of Music,” 
the word symphonies in connection with the 
name of Bach ought to have been in “quotes.” 
The word sinfonia is often applied by the Italians 
to some of his choral music with short instrumental 
preludes, and the story was taken immediately from 
an Italian writer. 





E MIL PAUR confesses to not finding many or- 

chestral novelties during his trip abroad. He 
also confirmed what was printed a month ago in 
THe Musica Courter, i. e., that Dr. Carl Muck 
is not to visit us in the capacity of conductor at the 
opera. Mr. Paur is to conduct the Wagner nights 
and the concerts of the Philharmonic Society. He 
will also conduct four concerts of the National Con- 
servatory Orchestra. He was not carried away with 
enthusiasm by the Bayreuth performances last sum- 


mer. 
PORES neat a 


AGNER and Dreyfus. What next! The Paris 
correspondent of Truth, in writing of Colonel 
Picquart, says: “As Cuvier could reconstruct an 
extinct animal from a joint of its toe, so Picquart 
can build a great case on a petit bleu. Or, rather, 
he affects one like a performer of sleight-of-hand 
feats who thrusts a duck up his sleeve and draws out 
a whole dozen. You never know where to have 
him, he is so adroit in doubling and turning. But, 
however involved his demonstrations, he never loses 
the thread of his discourse. They remind one of in- 
tricate musical variations on a theme that runs 
through all the mazes of harmony. His cult of 
Wagner has had an influence on his whole being, 
and shows itself in his full, tuneful voice. The vocal 
cords of the other military witnesses had the dis- 
cordant tones I hear that absinthe gives.” 


A? the Court Opera House in Moscow ‘“Car- 
men” was being produced,and the commanding 
general of the garrison had kindly lent a number of 
privates to represent the Spanish soldiers in the 
piece. When, in the second act, at the command of 
Don José,the privates marched on to the stage, they 
were thrown into confusion by seeing their com- 
mander-in-chief sitting in the front row of the stalls. 
They forgot all about the play, and stood still at at- 
tention before the general, as required by military 
discipline. Regardless of the wild entreaties of the 
stage manager and the despair of the principal act- 
ors, the dutiful soldiers remained thus until the gen- 
eral shouted: “All right, my children, play away.” 
“At your command, general,”” answered the men, 
and then took their part in the piece, the production 
of which suffered, however, somewhat from the un- 
foreseen interruption. 
Here is an innovation for Mr. Grau. 


en 


R. FLECK’S exception to our editorial on the 
degenerating influences of artistic life are well 
taken, only—the point we sought to make he over- 
looked. “As you are, so will be your music,” and 
good music has been written by immoral men. The 


little sermon we preached was the fact that young 
composers should lead normal, moral lives, so that 
their work might be exalted thereby. Degenerates 
produce degenerate music. The list we could give 
is at hand, but the subject has been threshed to 
death. Everyone who runs may not read the mes- 
sages in the music of certain composers, but for Mr. 
Fleck to contend that some music is not more un- 
healthy than other is to deny to music its power of 
imaginative suggestion. It is, perhaps, in the ideal 
sphere of tone, but tone is more readily translated 
than we think. There is certain music that is de- 
pressing in its effect, therefore unhealthy, therefore 
immoral—not the cut and dried immorality of the 
man of the street, but something more subtle and 
quite as dangerous. Degenerate composers pro- 
duce degenerate music. 


a 


LAN DALE interviewed Lillian Russell for last 

Sunday’s Journal, in the course of which Miss 
Russell remarked that she liked grand opera “im- 
mensely.” Said she: “I religiously go to hear it 
whenever I get a chance, and when I leave the Met- 
ropolitan Opera House I feel like 30 cents.” She 
also said that if she were twenty years old “I think 
I would go in for grand opera.” To hear Lillian 
Russell in grand opera would make the audience 
feel like 30 cents. 

Does the latest vaudeville acquisition really believe 
seriously that she ever could have been capable of 
singing in legitimate opera or concert? Lillian has 
a beautiful voice, but knows nothing about singing 
and has no musical temperament. Her success 
never depended upon anything akin to art, saving 
perhaps the ability to put on colors. 


SCHUMANN AGAIN. 


HE strenuous objection to our rather vague 
classification of Robert Schumann last week 

does not surprise us. Comparative criticism is, after 
all, a thankless task. Because Schumann is but 
knee-high to Beethoven, it need not, should not, de- 
teriorate from one’s enjoyment of his highly fla- 
vored romantic music. The romantic in music has 
had its half century and made ample use of its op- 
portunities, for it invaded theology as well as art 
and politics. When the cycle appointed by the fates 
for its return is at hand, it will appear, modified, no 
doubt, but as vernal as ever. There is nothing new 
in art. If we omitted in the list of Schumann’s 
works his overtures, the opera “Genoveva,” “Para 
dise and the Peri,” and other mixed music, it was 
purposely done. The choral music is woefully weak, 
the setting to “Manfred“ already antiquated and the 
solitary opera hopelessly undramatic. Above all 
other things Schumann lacked a sense of the dra- 
matic. His overtures are interesting, but show signs 
of wear. Wagner, in his magnificent “Eine Faust 
Ouverture,” has caught the unrest of the poetic 
hero, the fierce travail, the agonized despair of the 
modern man. All this Schumann attempted in his 
“Manfred” overture, but the task was beyond him. 
It is his most significant specimen in the form, yet 
it falls far short of the Wagner overture, deficient on 
both the technical and expressive sides. A torso of 
a symphony, the overture, scherzo and finale, op. 
51—we quote at random from memory. This work 
does not alter our opinion that its composer was 
essentially a man who excelled in the delineation of 
moods in miniature. Never a sustained thinker, and 
seldom a polisher of his music, Schumann has, 
somehow or other, won the reputation of writing 
less morbid and more manly music than Chopin. 
This is unfair to Chopin, being besides a fallacy. In 
music there never existed a more fantastic, un- 
healthy, morbid imagination than Robert Schu- 
mann’s in his first period. Not only was he unripe, 
but there was the decay of disease. No more a uni- 
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versal composer than Chopin, for he is as German In the concerto exA are two clarinets. If you have not mands. Hence the remedy must be applied by the 


as the other is Polish, his superior intellect led him 
away from the dangers of an overstrained sentiment- 
alism—the Teutonic equivalent of Chopin’s mor- 
bidezza—and he eventually outlived his worship of 
J. P. Richter and the cult of the formless. There is, 
however, the charm of German moonshine in the 
“Papillons” and the heart beats of a painter-poet in 
the “Carneval.” The Symphonic Studies reveal 
remarkable invention, self-restraint and a finer 
formal sense. This opus is one of the great contri- 
butions to the literature of the variation, a literature 
represented by Bach, Beethoven, Mendelssohn and 
Brahms. 

Robert Schumann is a fascinating personality in 
music, more many sided than Chopin, but without 
that poet’s stern devotion to absolute music. In- 
deed, the list of absolute musicians, the makers of 
music for music’s sake, is not very large. Schumann 
essayed many styles and excelled in one. He is a 
great composer, but sits not among the greater gods 
—Bach, Handel, Mozart, Beethoven and Schubert. 


LETTERS OF MOZART. 


WO hitherto unknown letters of Mozart have 
been found in the library at Donauschingen 
and published by Caroline Valentin. They are ad- 
dressed to Sebastian Winter, the valet of Prince 
Joseph von Furstenberg, who used for a long series 
of years to be the Prince’s intermediary in his rela- 
tions with the Mozarts, father and son. Winter had 
been in the service of Leopold Mozart when he 
visited Paris in 1763-64, with his children, entered 
the service of the Princess Josepha of Furstenberg, 
and after her death remained in the service of her 
son till 1799, when he became sexton in Messkirsch, 
the birthplace of Conradia Kreutzer. 

Dear Frienp, ComMPANION OF My YoutH—With peculiar 
delight I received your writing and only business that 
could not be put off hindered me from answering sooner 
I am very glad that you have applied to me; I would 
long ago have sent to Your Right Honorable Prince (at 
whose feet I beg to throw myself and to thank him obe- 
diently in my name for the present sent to me) some of 
my smaller works if I had known whether my father had 
already sent some. I place at the end a list of my latest 
productions, from which His Excellency might please to 
make a selection, so that I may be of service to H. E 
If it is pleasing to H. E., I shall in future always wait 
on him with all new pieces. Moreover, I venture to make 
to H. E. a little musical proposition, and beg you, my 
friend, to present the same to your Prince. As H. E. 
possesses an orchestra His Honor could, for his own court 
alone, possess pieces arranged by me, which in my humble 
opinion would be very agreeable. If H. E. would do me 
the favor to order a certain number of symphonies, quar 
tets, concertos on different instruments, or other pieces at 
pleasure, throughout the year, and promise a definite 
yearly salary, H. E. would served quicker and better, and 
I, having certain work, could work more at ease. I hope 
H. E. will not look with disfavor on my proposition, even 
if he does not accept it, for it springs in fact from a real 
impulse and zeal to be active in H. E.’s service, which is 
only possible in case where one, supported on one side in 
anything, can dispense with inferior work. In expectation 
of a speedy answer, and the commands of your esteemed 
Prince, I am always, 

Your true friend and servant, 
WoLFrGanGc AMADE Mozart. 

VIENNA, August 8, 1756. 

In another letter to the Leporello of Don Joseph 
the composer writes: 

DEAREST FriEND—To-morrow the music asked for goes 
off by the post wagon. You will find the cost of the copy 
at the end. It is quite natural that some pieces by me 
were sent abroad, but they are pieces which I wilfully 
sent into the world and now have sent only the themes, 
because it was still possible that they had not reached you 
The pieces, however, which I reserved for myself on a 
small circle of amateurs and connoisseurs (with the con- 
dition not to let them out of their hands) cannot possibly 
be known abroad, because they are not known here. This 
is the case with the three concerti, ‘which I have the honor 
to send to H. E. I was in this matter anxious about the 
addition to the cost of the copy the sum of a little honor- 
arium of six ducats for each concerto, and so must ask 
H. E. not to let the aforesaid concerti out of his hands. 


them at your court a clever copyist can transpose them 
into the proper key and then the first can be played by a 
violin, the second by a viola. As regards the proposition 
which I have taken the liberty of making to your honora- 
ble Prince, it is necessary for me to know in the first place 
what kind of composition H. E. can best use and needs 
most, and how many yearly of each kind he désires to get 
from me. I wish to know this accurately to be abie to 
make my calculations. I beg to lay myself at the feet of 
H. E. and make my wishes on this account known to his 
Excellency. And now, dearest friend, companion of my 
youth, as I have been naturally for many years often in 
Rickau, and yet haye never had the pleasure to meet you 
there, it would be my dearest wish that you should visit 
me in Vienna or I visit you in Donauschingin—the latter, 
excuse me, would be the most preferable for me, for to- 
gether with the pleasure of embracing you, I should have 
the favor of making my obeisance to your gracious Prince, 
and recall the many favors which I enjoyed at his court 
in my younger days, favors which I shall never forget in 
my life. In expectation of a speedy reply, and with the 
flattering hope to see you once again in this world I am 
your ever devoted friend and servant, 
WoLtrGanc AMADE Mozart 


Note. 
FL XR 
Three concerti without piano voice, 100 
sheets at 8 XR.. 
The three piano voices, 33% sheets at 


14 32 


et eer es ' ‘a 5 35 
Honorarium for the three concerti, 18 
ducats at 4 Fl. 30 XR ti ie 
The three symphonies, 116% sheets at 
2 a 15 32 
Post charges, &« 3 
Tete | 6 bie 119 39 


Vienna, September 30, 1786. 

\t the time of this correspondence Mozart was 
thirty years old, and had written, among other 
works, his “Idomeneo” (1781), “Die Eutfihring aus 
dem Serail” (1781), and “The Marriage of Figaro” 
(1785). He must, too, have been engaged on his 
immortal “Don Giovanni,” which was produced in 
the following year, 1787. He had married Con- 
stantia Weber in 1781, but, unfortunately, she was 
a bad housekeeper and the family was always in 
pecuniary trouble, for in spite of his triumphs in 
these works he had received no rewards from the 
Austrian court. He had to gain his bread and but 
ter by giving lessons and playing in public, and not 
till his threat of going to England was repeated 
did the Emperor appoint him Kammer compositor, 
with a salary of $400, a sum which the artist 
described as “too much for what I do, and too little 
for what I could do.” It is a strange commentary 
on the taste of the period that the same Mozart 
who was worshipped as a child should as a man be 


unappreciated and left to die in poverty. 


COMMON SE! ¥ IE IN A L L THINGS. 


HE Sun recently reprinted without comment an 
item from the Raleigh News and Observer, 
which has so thoroughly gone the musical rounds 
that it is not necessary to reproduce it here. For 
those who may not have encountered it, it will suffi 
for them to know that it was an excellent example 
of so-called “fine” writing which uses much rhetoric 
to disguise the lamentable lack of brains. It was a 
pitiable display of journaiistic asininity, but it was 
of far more serious import, for it skirted around on 
the ragged edge of the conditions prevailing in mu- 
sical circles. 

In THE MusicaL Courter of the issue of Sep- 
tember 13 a suggestion was made concerning the 
use of adjectives, and as the season is just about to 
dawn, it is quite apropos once more to make this 
suggestion. It is a hard question to decide. As the 
fundamental and ruling stimulus of artistic life is 
competition, when this is wholesome and not abor 
tive, so it seems also to be the menacing evil which 
has precipitated the “Matter of Adjectives” upon 
us. It is not at all the fault of the unfortunate edi- 
tor or critic, for these are but mouthpieces for the 
public; they only chronicle what the public com 


offenders, and this can only result from a rush of 
new intelligence to their fevered brains 

Are there no adjectives of the comparative degree? 
Cannot a voice be fair, average, of medium strength; 
a singer possessed of a rather intelligent brain or of 
some artistic skill, or a praiseworthy method? It 
is a direct reflection upon the intelligence of the 
persons who permit such a state of affairs to exist 
If an artist can smilingly and complacently endur: 
to be written down as “perfect,” “beyond criticism,” 
he might just as well prepare himself to be copiously 
told that he is several kinds of a conceited specimen 
of the human species. 

Moderation even in competition is a vital neces 
sity. The old Greeks knew the secret when they 
chose as their motto, “Everything, but nothing to 
excess.” This question of moderation in writing 
will be put to a severe test by both branches of the 
musical profession this season when so many artists 
are coming over to America 

The item referred to is scarcely one degree more 
laughable than those the majority of artists desire to 
see in print about themselves, sad as this may seem 
If Sembrich is possessed of the talent of deluging 
the audience with vocal pearls Susie Smith must do 
the same, substituting emeralds, rubies and dia 
monds for the pearls, which in Susie’s mind were 
paste anyway. So it goes, and there is not a person 
of intelligence conversant with the situation who is 
not nauseated by the folly of those who think this 
form of extreme writing will assist them. It at once 
writes them down as mediocres, for real merit never 
thus vulgarly exploits itself, leaving its intrinsic 
worth to tell the plain truth of its abilities. 

Competition is decidedly a very necessary mer- 
cantile and financial muse, but it should not drive 
the competitors to commit acts of violence to their 
own intelligences and those of their public. Critics 
who have been wont to write in lavish strain of all 
sorts and conditions of instruments and _ artists 
should read the Sun excerpt and accept it as a 
solemn warning. 

It is not for them to establish the standard, but 
for those who are most closely interested in this 
standard, and it is for their own interest that it 
should be raised on a wholesome, sane, and above 
all logical, platform 

It were better to be plainly commonplace, prosy, 
curt and pedantic than to torture the life out of good 
English and the nerves of a helpless public. This 
will be an excellent season for writcrs to display 
that versatility of which they may be possessed, and 
to write just, as well as felicitous, criticisms, anc it 
will also be an excellent scason for them success 
fully to knock the situation and relations of editors, 
writers, pianos and artists to the public, also to each 
other, higher than a kite, besides tying it into such 
Gordian knots that the sceptre of a Ben Jonson, 
Dean Swift, or honest Emerson could not sever it 

Be moderate, gentlemen; be moderate! Thus 
you will help to save the manufacturers and artists 
from themselves, and your own self respect from 
constantly recurring shocks 

After all, it is only a matter of “common sense in 


all things.” 


W* reprint with pride the following clipping 
from Lawrence Reamer’s interesting depart 
ment in the Sun. Comment would be impertinent 


and superfluous: 


\ small army of musical performers are preparing to 


descend on this country from Europe. Such an immigra 
tion was never known before. From the most modern per 
former up to Jean de Reszké, they come with the hope o/ 
carrying back a fortune sufficient to keep them for the res 
of their lives in comfort. They expect to earn as mu 
here as they would during a lifetime in any other country 


How many will succeed remains to be seen. Undoubted 


ly Paderewski will be the greatest conqueror of any Al 


that he requires is a grand piano and a hall He once 


drew in Chicago an audience of $13,000 by these means 


In all probability Sembrich, Jean de Reszké, Calvé and al 
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the high-priced opera singers will carry home with them 
quite as much as they expect. Madame Sembrich, who 
has just arrived here, will remain until June to fill concert 
engagements in the West. Both she and Calvé are to 
appear sixty times with the opera company, and there is 
talk of a Western tour after New York. Six famous 
pianists are to be heard besides the popular Pole, in addi- 
tion to a long list of persons not so well known. There 
are prima donnas enough in the country to form a 
second opera company if that were necessary. Most of 
them are in one way or another, by marriage or by pre- 
vious association, connected with the opera house, and 
will probably be heard there when the doctor’s certificate 
begins to do its work. Several years ago there was an- 
other such season as this. The singers and players arrived 
in shoals in the autumn. Some of them are still about; 
but that year few of them made fortunes. The supply far 
exceeded the demand. The circumstances under which 
some of the most eminent came were not promising. One 
agent drove with a pianist to a bank in Paris in which 
$10,000 was to be deposited to the artist’s credit. The 
agent explained on the way that it would suit him much 
better to pay the money the next day. The artist willingly 
agreed. Then the American borrowed 500 francs for his 
immediate necessities. The chief necessity was to get 
home, and without the money he could never have done 
it. But a train of distinguished artists confidently fol- 
lowed him over a few weeks later. When the tide sets in 
this direction nothing can stop it. 





HE Worcester Festival opened its proceed- 
ings last night, too late, of course, for any 
report for this issue of THE MusicaL Courier. 
The festival will be reviewed in detail in our next 
issue. 


The Eppinger Conservatory. 


At the Eppinger Concervatory, 829 Lexington avenue, 
brushes and paint pots have their day. The most successful 
summer season in the history of this rising institution has 
just drawn to a close, and the house is being renovated for 
the autumn. 

When the masters on the walls emerge from their snug 
wraps and covers they will find themselves reflected in 
freshly polished flooring; they will look down approvingly 
upon new tapestries and decorations, and perceive with no 
less satisfaction that the old organ in the concert room has 
been replaced by a more handsome, modern one. 

Under such cheerful conditions the winter term of the 
conservatory is about to commence. An attractive booklet, 
all but ready to leave the printers (and to be had for the 
asking when completed) will describe the nature of the 
work in hand and the methods of tuition in vogue at this 
school. That these methods, indorsed by many gratifying 
results both to the teacher and the taught, will be continued 
and improved according to the requirements of individual 
dispositions, will be as hitherto the special care of Samuel 
Eppinger, director, who is also the principal of the piano 
department. He will be assisted by an able faculty, the 
same as of old, but strengthened in number, and prepared 
better than ever before for prodigious achievements in the 
cause of the conservatory, which is analogous with the cause 
of music in New York city. 








Miss Mary Fidelia Burt at the Brooklyn Institute. 


For the season of 1899-1900 the Brooklyn Institute of 
Arts and Sciences has fortunately secured the services of 
Miss Mary Fidelia Burt in conducting afternoon and even- 
ing classes in sight singing and ear training. Miss Burt’s 
demonstrating in class and private sight reading will un- 
doubtedly give a new life and impetus to the sight singing 
department of the Institute. The classes are to be held at 
Wissner Hall, Fulton and Flatbush avenues, Tuesday and 
Friday afternoons and evenings. To show the quality of 
work done Miss Burt will open the Brooklyn season with a 
large musical exhibition and give explanatory remarks on 
the work. Her little pupils will illustrate practically all that 
is claimed for the method. It will take place at Wissner 
Hall, Monday evening, October 16. The week previous she 
will open her Carnegie Hall classes, with exhibitions at her 
studios, 701 and 702. Newark, N. J., and New Haven, 
Conn., will also be favored with these wonderfully illus- 
trated exhibitions during the month of October. 





Thrace’s Artists at Worcester. 


Manager Thrane, accompanied by Mrs. Thrane, left on 
Monday for Worcester, where they will remain until Friday. 
Mr. Thrane will look after the interests of the following 
artists, who appear during the week at the Worcester Fes- 
tival, to wit: Louise B. Voigt, soprano; Katherine Blood- 
good, contralto; Grace Preston, contralto; Geo. Hamlin, 
tenor, and Theo. Van Yorx, tenor. 

Miss Voigt returned last week from Berlin, and this 
will be her first appearance in America. Miss Preston 
arrived two weeks ago from London to fill this engage- 
ment. 











THE CHOPIN POLONAISES. 


OW is one to reconcile “the want of manliness, 
moral and intellectual,’ which Hadow asserts 
is “the one great limitation of Chopin’s province,” 
with the power, splendor and courage of the Polo- 
naises? Here are the “cannon buried in flowers” 
of Robert Schumann, here overwhelming evidences 
of versatility, virility and passion. Chopin blinded 
his critics and admirers alike. A delicate, puny fel- 
low, he could play the piano on occasion like a 
devil incarnate. He, too, had his demon as well as 
Liszt, and only, as Ehlert puts it, “theoretical fear” 
of this spirit driving him over the cliffs of reason 
made him curb its antics. After all the couleur de 
rose portraits and lollipop miniatures made of him 
by pensive persons, it is not possible to conceive of 
Chopin as being irascible, almost brutal. Yet he 
was, at times, all this. “Beethoven was scarce more 
vehement and irritable,” writes Ehlert. And we 
remember the stories of friends and pupils who have 
seen this slender, refined Pole wrestling with his 
wrath as one under the obsession of a fiend. It is 
no desire to exaggerate this side of his nature that 
impels this plain writing. Chopin left compositions 
that bear witness to his masculine side. Diminutive 
in person, rage ill became him; besides, his whole 
education and tastes were opposed to scenes of 
violence. So this energy, spleen and raging at 
fortune found escape in some of his music—became 
psychical in its manifestations. 

But, you may cry, this is, after all, feminine 
hysteria, the impotent cries of an unmanly, weak 
nature! The answer is a grim one. Read the E 
flat minor, the C minor, the A major, the F sharp 
minor and the two A flat major Polonaises. I pur- 
posely omit ballades, scherzi, studies, preludes and 
the great F minor Fantaisie. Chopin was weak in 
physique, but he had the soul of a lion. Allied to 
the most exquisite poetic sensibilities—one is re- 
minded here of Balzac’s “Ce beau génie est moins 
un musicien qu’une ame qui se rend sensible”— 
there was another nature, hard, cruel, implacable. 
He loved Poland; he hated her oppressors. There 
is no doubt he idealized his country and her wrongs 
until the theme grew out of all proportion. Polit- 
ically the Poles and Celts rub shoulders. Niecks 
points out that if Chopin was “a flattering idealist 
as a national poet, as a personal poet he was an 
uncompromising realist.” So in the polonaises we 
find two distinct groups. In one the objective, 
martial side predominates; in the other Chopin is 
moody, mournful and morose. In all the Polish 
element pervades. Barring the mazurkas, these 
dances are the most Polish of his works. Appre- 
ciation of Chopin’s wide diversity of temperament 
would have spared the world the false, silly, dis- 
torted portraits of him. He had the warrior in 
him, even if his mailed fist was seidom used. There 
are moments when he discards gloves and soft 
phrases and deals blows that reverberate with 
formidable clangors in the auditorium of art. 

By all means read Liszt’s gorgeous description of 
the Polonaise. Originating during the last half of 
the sixteenth century, it was at first a measured 
procession of nobles and their womankind to the 
sound of music. In the court of Henry of Anjou, 
in 1574, after his election to the Polish throne, the 


Polonaise was born, and throve in the hardy, war- 
like atmosphere. It became a danse political, and 
had words set to it. Thus came the Kosciuszko, the 
Oginski, the Moniuszko, the Kurpinski, and a list 
written by composers with names ending in “ski.” 
The Polonaise has been honored by the attentions 
of Beethoven, Schubert, Spohr, Weber, Liszt, 
Tschaikowsky, Paderewsky, Moskowski—his Polo- 
naise in D is excellent—Von Sternberg, Zarembski, 
MacDowell, Bonawitz, and even Schumann and 
Wagner. It is really a march, a processional 
dance, grave, moderate, flowing, and by no means 
stereotyped. Liszt tells of the capricious life infused 
into its courtly measures by the Polish aristocracy. 
It is at once the symbol of war and love, a vivid 
pageant of martial splendor, a weaving, cadenced, 
voluptuous dance, the pursuit of shy, coquettish 
woman by the fierce warrior. 

The Polonaise is on three-four time, with the 
accent on the second beat of the bar. The rhyth- 
mical cast of the bass is seldom changed. Despite 
the essentially masculine mold of the dance, it is 
given a feminine title. Formerly it was called 
Polonais. Liszt wrote of it: 

“In this form the noblest traditional feelings of 
ancient Poland are represented. 
the true and purest type of Polish national character, 


The Polonaise is 


as in the course of centuries it was developed, partly 
through the political position of the kingdom 
toward east and west, partly through an undefinable, 
peculiar, inborn disposition of the entire race. In 
the development of the Polonaise everything co- 
operated which specifically distinguished the nation 
from others. In the Poles of departed times manly 
resolution was united with glowing devotion to the 
object of their love. Their knightly heroism was 
sanctioned by high-soaring dignity, and even the 
laws of gallantry and the national costume exerted 
an influence over the turns of this dance. The 
Polonaises are the keystone in the development of 
this form. They belong to the most beautiful of 
Chopin inspirations. With their energetic rhythm 
they electrify, to the point of excited demonstra- 
tion, even the sleepiest indifferentism. Chopin was 
born too late, and left his native hearth too early, 
to be initiated into the original character of the 
Polonaise as danced through his own observation. 
But what others imparted to him in regard to it 
was supplemented by his fancy and his nationality.” 

Chopin wrote fifteen Polonaises, the authenticity 
of one in G flat major being doubted by Niecks. 
This list includes the Polonaise for violoncello and 
piano, op. 3, and the Polonaise, op. 22, for piano 
and orchestra. This latter Polonaise is preceded by 
an andante spianato in G in six-eight time, and un- 
accompanied. It is a charming, liquid toned, noc- 
turne-like composition—Chopin in his most suave, 
his most placid mood. A barcarolle, scarcely a 
ripple of emotion, disturbs the mirrored calm of 
this lake. After sixteen bars of a crudely har- 
monized tutti comes the Polonaise in the widely 
remote key of E flat. It is brilliant, every 
note telling, the figuration rich and novel, the 
movement spirited and flowing. Perhaps it is too 
long and lacks relief. The theme on each re- 
entrance is varied ornamentally. The second 
theme, in C minor, has a Polish and poetic ring, 
while the coda is effective. The opus is vivacious, 
but not characterized by great depth. Crystalline, 
gracious and refined, this piece is stamped “Paris,” 
the elegant Paris of 1830. Composed in that year 
and published in July, 1836, it is dedicated to the 
Baronne D’Est. Chopin introduced it at a Con- 
servatoire concert for the benefit of Habeneck, 
April 26, 1835. This, according to Niecks, was the 
only occasion he played the Polonaise with orches- 
tral accompaniment. It was practically a novelty 
in New York when Rafael Joseffy played it here, 
superlatively well, in 1879. 

The orchestral part seems wholly superfluous. 
The scoring is not particularly effective, and there 
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was a rumor that Chopin is not responsible for it. felt. Can anything be more impressive than this silver spur.” There is imaginative splendor in this 


Xaver Scharwenka made a new instrumentation 
for the Polonaise that is discreet and extremely 
well sounding. With excellent tact he has man- 
aged the added accompaniment to the introduction, 
giving some thematic work of the slightest texture 
to the strings, and in the pretty coda to the wood- 
wind. There are even five faint taps of the triangle. 
The idyllic atmosphere is never disturbed. Schar- 
wenka first played this arrangement at a Seidl 
memorial concert, in Chickering Hall, New York, 
April, 1898. Yet I cannot truthfully say the Polo- 
naise sounds as characteristic as when played solo. 
The C sharp minor Polonaise, op. 26, has had the 
misfortune of being sentimentalized to death. What 
can be more “appasionata” than the opening with 
its “grand rhythmical swing’’? It is usually played 
by foolish persons in a sugar-sweet fashion, al- 
though fff stares them in the face. The first 
three lines are hugely heroic, but the indignation 
soon melts away, leaving us in an apathetic humor; 
then after the theme returns and is repeated we get 
a genuine love theme, tender enough in all faith 
wherewith to woo a princess. On this the Polo- 
naise closes; an odd ending for such a fiery opening. 
In no such mood does No. 2 begin. In E flat 
minor it is variously known as the “Siberian,” the 
“Revolt” Polonaise. It breathes defiance and ran- 
cor from the start. What suppressed and threaten- 


ing rumblings there are! Volcanic mutterings 


these: 


Maestoso. rit. 











Ra. # 

It is a sinister page, and all the more so because 
of the injunction to open with pianissimo. I have 
often wished that the shrill, high G flat, had been 
written in full chords. The theme suffers from a 
want of massiveness. Then follows a subsidiary, 
but the principal subject returns relentlessly. The 
episode in B major gives pause for breathing. It 
has a hint of Meyerbeer. But again with smothered 
explosions the Polonaise proper appears, and all 
ends in gloom, with the impotent clanking of chains. 
It is an awe-provoking work, this terrible Polonaise 
in E flat minor, op. 26; was published July, 1836, 
and is dedicated to M. J. Dessauer. 

Not so the celebrated A major Polonaise, op. 40, 
“Le Militaire.” To Rubinstein this seemed a pic- 
ture of Poland’s greatness, as its companion in C 
minor is of Poland’s downfall. Although Kara- 
sowski and Kleczynski give to the A flat major Polo- 
naise the honor of suggesting a well-known story, 
it is really the A major that provoked it, so the 
portrait painter Kwiatowski informed 
The story runs, that after composing it, 


Polish 
Niecks. 
Chopin in the dreary watches, of the night was sur- 
prised—terrified is a better word—by the opening 
of his door and the entrance of a long train of 
Polish nobles and ladies, richly robed, who moved 
slowly by him. Troubled by the ghosts of the past 
he had raised, the composer, hollow eyed, fled the 
apartment. All this must have been at Majorca, for 
op. 40 was composed or finished there. Ailing, 
weak and unhappy as he was, Chopin had grit 
enough to file and polish this brilliant and striking 
composition into its present shape. It is the best 
known and, though the most muscular ot his com- 
positions, it is the most played. It is dedicated to 
Mr. J. Fontana, and was published November, 
1840. This Polonaise has the festive glitter of 
Weber. 

The C minor Polonaise of the same set is a noble, 
troubled composition, large in accents and deeply 


opening? 


Allegro maestoso. Op.40,NO2 
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It is indeed Poland’s downfall. The Trio in A 
flat, with its kaleidoscopic modulations, produces 
an impression of vague unrest and suppressed sor- 
row. There is loftiness of spirit and daring in this 
Polonaise. 

What can one say new of the tremendous F sharp 
minor Polonaise? Willeby calls it “noisy”! 
Stanislaw Przybyszewski—whom Vance Thompson 


and 


christened “ a prestidigious noctambulist”—has lit 
erally stormed about it. It is barbaric, it is perhaps 
pathologic, and of it Liszt has said most eloquent 
things. It is for him a dream poem, the “lurid hour 
that precedes a hurricane,” with a “convulsive shud 
der at the close.”” The opening is very impressive, 
the nerve-pulp being harrassed by the gradually 
swelling prelude. There is- defiant power in the 
opening theme, and the constant reference to it be 
trays the composer’s exasperated mental condition 
This tendency to return upon himself a tormenting 
introspection certainly signifies a grave pathologic 
state. 
the recklessly bold outpourings of a mind almost 


But consider the musical weight of the work, 
distraught! I know no greater test for the poet 
pianist than the F sharp minor Polonaise. It ts 
profoundly ironical; what else means the intro 
duction of that lovely mazourka—-‘‘a flower be 
tween two abysses’? This strange dance is 
ushered in by two of the most enigmatic pages of 
Chopin. The A major intermezzo, with its boom 
ing cannons and reverberating overtones, is not 
easily defensible on the score of form, yet it un- 
mistakably fits into the picture. The mazourka is 
full of interrogations and emotional nuanciren. The 
return of the tempest is not long delayed. It bursts, 
wanes, and with the coda comes a sad yearning. 
The savage drama passes tremblingly into the 
night after fluid and wavering affirmations. A roar 
in F sharp and a silence that reminds one of the 
cessation of an agitating nightmare. No “sabre 
dance” this, but a confession from the dark depths 
of a self-tortured soul. Op. 44 was published 
November, 1841, and is dedicated to Princesse de 
Beauvau. Theré are few editorial differences. In 
the eighteenth bar from the beginning, Kullak, in 
Not in Klind- 


In the twentieth bar Klind- 


the second beat, fills out an octave. 
worth nor the original. 
worth differs. from the original as follows. The 
Chopin text is at the top: 








The A flat Polonaise, op. 53, was published De- 
cember, 1843, but is said by Karasowski to have 
been composed in 1840, after Chopin’s return from 
Majorca. It is dedicated to A. Leo. This is the one 
Karasowski calls the story of Chopin’s vision of 
the antique dead in an isolated tower of Madame 
Sand’s chateau at Nohant. We have seen this 
legend disproved by one who knows. The Polo- 
naise in A flat is not as feverish and as exalted as the 
It is, as Kleczynski writes, “the type 
Named the “Heroique,” one 


previous one. 
of a war song.” 


hears in it Ehlert’s “ring of damascene blade and 


thrilling work, with its thunder of horses’ hoofs and 
fierce challengings. What fire, what sword thrusts 
and smoke and clash of mortal conflict! Here is no 
psychical presentation, but an objective picture of 
battle, of concrete contours, and with a cleaving 
brilliancy that excites the blood to boiling pitch 
That Chopin ever played it as intended is incredible 
None but the heroes of the keyb yard may grasp its 
dense chordal masses, its fiery projectiles of tone 


it 


But there is something disturbing, even ghostly, 1 
the strange intermezzo that separates the trio from 
the Polonaise. There is both mist and starlight in 
it. Yet it is played too fast. It has been nick 
named the “Drum” Polonaise, and loses in majesty 
and force because of the vanity of virtuosi. The 
octaves in E major are spun out as if speed were 
the sole idea of this episode. Follow Kleczynski’s 
advice and do not sacrifice the Polonaise to the 
octaves. Karl Tausig played the A flat Polonaise 
in an unapproachable manner, both Joseffy and De 
Lenz assert. Powerful battle tableau as it is, it may 
still be given so as not to shock one’s sense of the 
euphonious, of the limitations of the instrument 
Chis work becomes vapid and unheroic when trans- 
ferred to the orchestra. 

The Polonaise-Fantaisie in A flat, op. 61, given 
to the world September, 1846, is dedicated to 
Madame A 


naises, it is just beginning to be understood, having 


Veyret. One of three great Polo 


been derided as formless, febrile, of little musical 
‘such pictures 
ss 8 De 


plorable visions which the artist should admit with 


moment, even Liszt declaring that 
possess but little real value to art 


extreme circumspection within the graceful circle of 
his charmel realm.”” This was written in the old 
fashioned days, when art was aristocratic and ex 
cluded the “baser’” and more painful emotions 
For a generation accustomed to the realism of 
Richard Strauss, the Fantaisie-Polonaise seems 
vaporous and idealistic, withal new. It recalls one 
of those enchanted flasks of the Magti. On open- 
ing, smoke exhales, which gradually shapes itself 
into fantastic and fearsome figures. This Polonaise 
at no time exhibits the solidity of its two prede- 
cessors. Its plasticity defies the imprint of the 
conventional Polonaise, yet we ever feel its rhythms 
It may be full of monologues, interspersed cadenzas, 
improvised preludes and short phrases, as Kullak 
suggests, yet there is unity in the composition, the 
units of structure and style. It was music of the 
future when Chopin composed, it is now music of 
the present, as much as Richard Wagner's. But 
the realism is a trifle clouded. Here is the duality 
of Chopin the suffering man and Chopin the 
prophet of Poland. Undimmed is his poetic vision 
Poland will be free! Undaunted his soul, though 
oppressed by a suffering body. There are in the 
work throes of agony blended with the trumpet 
note of triumph. And what puzzled our fathers 

the shifting lights and shadows, the restless tonal 
ities—are welcome, for at the beginning of this new 
century the chromatic is king. The ending of this 
Polonaise is triumphant, recalling in key and cli 
maxing the A flat Ballade. Chopin is still the cap 
tain of his soul—and Poland will be free! Celt and 
Slav are doomed ever to follow the phosphorescent 


lights of patriotism Liszt acknowledges the 
beauty and grandeur of this last Polonaise, which 
unites the characteristics of this superb and original 
manipulation of the form—the martial and the 
melancholic 

Op. 71, three posthumous Polonaises, given to 


the world by Julius Fontana, are in D minor, pub 


lished in 1827; B flat major, 1828, and F minor, 
1829. They are interesting to Chopinists only 


They show the influence of Weber— a past master 


in this form. Of the three the last in F minor is the 
strongest, although if Chopin’s age is taken into 
consideration, the first, in D minor, is a feat for a lad 


of eighteen. I agree with Niecks that the posthu- 
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mous Polonaise, without opus number, in G sharp 
minor, was composed later than 1822—the date 
given in the Breitkopf & Hartel edition. It is an 
artistic conception, and in “light winged figuration” 
far more mature than the Chopin of op. 71. Really 
a graceful and effective little composition of the 
Hlorid order, but like his early music without poetic 
depth. 

The “Alla Polacca,” for piano and ’cello, op. 3, 
was composed in 1829, while Chopin was on a visit 
to Prince Radziwills. It is preceded by an introduc- 
tion, and is dedicated to Joseph Merk, the “ ’cellist.” 
Chopin himself pronounced it a brilliant salon piece. 
It is now not even that, for it sounds antiquated 
and threadbare. The passage work at times smacks 
of Chopin and Weber—a hint of the “Mouvement 
Perpetuel"”—and the ’cello has the best of the bar- 
gain. Evidently written for my lady’s chamber! 

Two Polonaises remain. One, in B flat minor, 
was composed in 1826, on the occasion of the com- 
poser’s departure for Reinerz. A foot note to the 
edition 1 have of this rather elegaic piece tells this. 
“Adieu to Guillaume Kolberg” is the title, and the 
jrio in D flat is credited to an air of ““Gazza Ladra,” 
with a sentimental “Au revoir” inscribed. Kleczy- 
ski has revised the Gebethner & Wolff edition. The 
little cadenza in chromatic double notes on the last 
page is of a certainty Chopin. But the Polonaise in 
G flat major, published by Schott, is doubtful. It 
has a shallow ring, a brilliant superficiality that 
warrants Niecks in stamping it as a possible com- 
pilation. There are traces of the master throughout 
—in the E flat minor Trio—but there are some vile 
progressions and an air of vulgarity surely not Cho- 
pin’s. This dance form, since the death of the great 
composer, has been chiefly developed on the virtuoso 
side. Wagner, as a student, wrote a Polonaise for 
four hands, in D and in Schumann's “Papillons” 
is a charming specimen. The B flat minor Polo- 
naise of Jj. H. Bonawitz could by a few changes be 
transformed into a striking exemplar. It suffers 
chiefly from key monotony. The Liszt Polonaises, 
all said and done, are the most remarkable in design 
and execution since Chopin’s. But they are more 
tiungarian than Polish. 

The New York String Quartet. 

The New York String Quartet, which is composed of 
the following artists, B. Sinsheimer, first violin; J. M. 
Spargur, second violin; J. Altschuler, viola, and M. Alt- 
schuler, ’cello, performed the following program at Litch- 
field, Conn., on September 20 at the residence of Malcolm 
McMartin: 
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Mr. Thrane received a special message of thanks trom 
Mr. McMartin, in which he expressed himself as highly 
gratified with the excellent work done by this new quartet. 
In Reportory oF New YoRK STRING 
QUARTET. 


PRINCIPAL WoRKS 
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Miss Birdice Blye, the pianist, will give recitals before 
many of the literary and music clubs this season. She is 
already booked for a large number of engagements. 


Miss Frances Travers. 


T seems as though Mme. Katherine Evans von Klenner, 
not content with representing one of the greatest vo- 
cal method extant, must needs illustrate this fact by tri- 
umphantly showing to the observant world an unusual num- 
ber of successful pupils. Only last week THe Musica 
Courter chronicled the engagement of Miss Glover, by Gil- 
more’s Band. It will be remembered that Miss Glover is 
also a Von Klenner pupil. 

Now, Miss Frances Travers, whose picture accompanies 
this sketch, appears as a new star before the public. Miss 
Travers was born in St. John, N. B., so short a time ago 
that she is scarcely out of her teens. Her career is of 
especial interest, for she can conclusively prove the efficacy 
of the Viardot-Garcia method, inasmuch as she is abso- 
lutely the product of Madame Von Klenner’s studio. That 
this method when conscientiously pursued is complete and 
comprehensive Miss Travers will soon demonstrate to the 
public. Her work comprises the excellences of the lyrical 
and dramatic poles of vocal endeavor, for, while her color- 
atura is crystalline, her dramatic abilities are pronounced 
and effective. The dramatic ability vocally and histrion- 
cally is possibly paramount. In addition to her rounded 
vocal training, she has progressed musically as well, and 
has a large repertory at command. 

This repertory lies within the broad boundaries of four 
tongues: German, French, Italian and English, all of which 





PRANCES TRAVERS. 


she knows well. Miss Travers is a serious-minded, con- 
scientious pupil, and is a faithful exponent of a rare teacher 
and a rare method. The voice itself is large, of warm qual- 
ity and expressive. It is of such proportion and worth that 
everyone who has heard it has urged Miss Travers to pre- 
pare for grand opera, and this she is doing. 
There is no doubt but that she is one of 
American singers, if one is justified in judging the future 
by the past. Wherever she has appeared she has won the 
same praise, and this has always been almost extravagant. 
These press notices are appended that our readers may 
gain more knowledge concerning one whose future is al- 
ready assured. It is, and this fact is of unusual occurrence, 
six words for the pupil and half a dozen for the teacher: 
The interest is not a little intensified among our citizens in the 
announcement that a young and talented St. John lady—Miss 
Frances Travers—will then make her first public appearance as a 
vocalist. Quite recently a more than tremor of interest was felt in 
local musical circles when it was announced that Miss Travers had 
sung in the Cathedral one of the beautiful solos found in the music 
of the church and inquiries were very numerous as to when she 
would sing again. I have not yet heard the young lady sing in con- 
cert, but I have satisfactory reason for the belief that few, if any, of 


the coming 


our best known singers made a début better equipped for the event . 


in quality of voice or musical knowledge. The young lady is to be 
felicitated on the fact that her initial appearance is on the program 
with such a great singer as Mary Louise Clary.—The Progress, St. 
John, N. B. 





Miss Frances Travers, who gave two numbers, has a soprano 
voice of great promise—strong, yet sweet—and she sang exceedingly 
well, was heartily encored and was presented with no !ess than three 
fine bouquets.—St. John Globe. 





During high mass, at 11 o’clock, yesterday, at the cathedral, Miss 
Franees Travers, daughter of Dr. J. Boyle Travers, sang a beautiful 
“Ave. Maria,” accompanied on the organ by I. J. D. Landry, the 
cathedfal organist. The singing of Miss Travers was in all proba- 
bility the finest ever heard within the sacred edifice.—The Daily Sun. 





An important feature of the program upon these occasions will be 


the début as a vocalist of Miss Frances Travers, daughter of Dr. 
Boyle Travers. Miss Travers has many friends who are enthusiastic 
in their praise of her vocal abilities. Her voice is a soprano of 
lovely quality, great range and flexibility. This will be the only 
opportunity the St. John public will have of hearing this lady pre 
vious to her departure for New York, where she will continue her 
studies with the celebrated vocal teacher, Madame Von Klenner.— 
The Progress. 

The début of Miss Frances Travers has been anticipated by many 
with great delight, and if most hearty and vociferous applause is 
any indication that an audience is pleased, this young lady must 
Miss Travers possesses a 


John 


certainly feel gratified with her success. 
soprano voice of much power, flexibility and compass.—St. 
Gazette. 

At 11 o’clock mass, celebrated at the cathedral yesterday by Rev 
Fr. Robichaud, there was an excellent sermon on the last judgment 
by Rev. Fr. O'Neill. At the offertory Miss Frances Travers, who 
was heard in the cathedral a week ago for the first time since her 
New York, again sang. Her selection was an “Ave 
It was quite difficult, but was rendered in a 


return from 
Maria,” by Nicolai. 
way to show the young lady’s splendid voice and singing to be all 
Her voice is very pleasing, of extensive range 
There was a pleasing smoothess 


that was expected. 
and clear and surprisingly strong. 
noticeable, and another feature so often slightingly treated by sing 
ers, the words of the sacred piece, were clearly enunciated. It is to 
be hoped Miss Travers will be soon again heard in public.—The 
Daily Telegraph. 

Frances Travers is one of the many Americans who received her 
musical education abroad under the most favorable and 
her every appearance evoked the greatest enthusiasm 
recently published in the St. John, N. B., concerning 
appearance in that city of Miss Travers, reads as follows: 

“It would seem but a graceful act of recognition to refer to the ex 
cellence of the home talent supporting Madame Clary 
Madame Clary herself, with a reputation extend 


auspices, 
An editorial 
the 


Gove, 


in her con 
certs in this city. 
ing over the whole of the American musical continent, must have 
realized the difficulties that would hedge Miss Travers, and must 
too have felt with the audience gathered to honor both the known 


and the unknown singer how excellently these difficulties were over 


come. Leaving to musical editors criticism of the concert, the Globe 
congratulates St. John generally upon the brilliancy of the local sup 
port, and Miss Travers particularly upon her undoubted success 


Not alone the sweetness of her voice, its flexibility and its power, 
somewhat dwarfed by comparison with Madame Clary’s magnificent 
tones, but the personal charm of an unstudied manner and the gra 
ciousness of unspoiled girlhood, won for Miss Travers many friends 
The applause that greeted her reception of the flowers generously 
bestowed on her was as much for the cordial pleasure evinced by 
the recipient as for the quick recognition of the favor of the public.” 

Miss Travers will be heard frequently during the winter, and that 
she will prove a most valuable acquisition to the concert stage goes 
without saying.—New York Artists’ Gazetter. 


yf 


The above press notices are but gentle forerunners 
those Miss Travers will surely win in the near future 


Elsa Ruegger Sails. 


The Swiss Mile. Ruegger, Ant 
werp last Saturday, September 23, on the steamship South 
wark, which is due to arrive in New York October 1 
Mile. Ruegger has won for herself a fine artistic position 


cellist, sailed from 


in Europe, and comes to America with the warmest in 
dorsements of d’ Albert Mottl 
European critics are very enthusiastic in their praise of het 
performances. Mlle. Ruegger will make American 
début in Boston with the Boston Symphony Orchestra 


such authorities as and 
her 


the latter part of October. 





Mrs. Fisk’s Song Recital. 


A song recital will be given by Mrs. Katherine Fisk in 
Norwalk for the benefit of the Norwalk Hospital at the 
First Congregational Church on Wednesday evening, 
September 27, at 8:15 o’clock. Mrs. Fisk 
assistance of Miss Sallie Betts, an excellent accompanist 


will have the 
and musician. 
given. Especial is called to the arias from “Samson and 
Delilah,” in which Mrs. Fisk created a sensation in Lon- 
don, when she sang the role of Delilah there: 


The following interesting program will be 


eee TUR co occ ccesccecce Schumann 
Die Lotosblume............... Schumann 
PEE. Snctedcsessrcescdoveesees Schumann 
IEE to ccicins bnodecuesdbbesesenees ‘ ... Schumann 
SE Oe Cc sncciccesdadantacesoresedes .-Old Italian 
EE edesddscPeassssessobooveheswascs Old French 
SD ND EP Dive skedcccvedscbocccccescous Old Dance 
Blow, Blow, Thou Winter Wind................. ..Old English 


The Lass With the Delicate Air (Dr. / ..Old English 


BE CORRE DORR. cesccpesctbecdccescoscescvseses ... Beethoven 
We Me GS Tine cnccccccvescocecsesens , .-»-Bach 
Samdmaenchen .....0.000csscceee . +» +++ Brahms 
SN ic tindes es ceccccteverstetusboves .. Schubert 
TO, 6. ees. venese cawnececcescegs veswnesessescees .. Hastings 
Pale TEER. oc ccccccccccscccescgectvsccosecs ‘ Hastings 
The Red, Red Rose...........-sseseeeeee- .. Hastings 
I, I Ricistse cccvones cose copsooessetncpeute .. Brewer 
The Auld Plaid Shawl............-.000. : ..» Haynes 


Three arias from Samson and Delilah (by request) 
Fair Spring Is Returning ....Saint-Saéns 


Saint-Saéns 


ee Tes Ty Tins cktciccccnccesvcdececcsevcss Saint-Saéns 
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Mr. Carli’s Return from Abroad. 


THE AMERICAN REPRESENTATIVE OF THE GUILMANT SCHOOL. 





ILLIAM C. CARL, the organist, returned from 
Europe on the Patricia Thursday afternoon, in the 
best of health and in vigorous condition for the work of 
the approaching winter season in America. When seen by 
a representative of THe Musicat Courter, at his new 
studio, Mr. Carl expressed himself in enthusiastic terms re- 
garding the trip abroad and the cordial reception accorded 
him by M. Alexandre Guilmant in Meudon 
He was asked, “How did you find M. Guilmant?” “In 
excellent health,” he replied, ‘“‘and busy at work as he al- 
ways is. At the present time a large concert hall is being 
added to his chateau, with a seating capacity of 150 persons. 
The organ, of three manuals and about twenty-eight speak- 
Cavaille-Coll is nearly completed, 
and will occupy a prominent place. After its completion 
Guilmant will do the larger 


ing stops, built by M 


and the inaugural soirée Mr 
part of his work at Meudon. Lessons will be given on this 


organ, which will be of large advantage tc the pupil, and 
in addition, the organ previously used at the Paris studio 
will be erected in another part of the chateau, where pupils 
can practice. Hereafter students can either board in the 
town of Meudon or near the Gare Montparnasse in Paris, 
which will be easy of access, inasmuch as the trip by train 
only consumes twenty minutes. During the Exposition fre- 
quent recitals will be given by Mr. Guilmant, and the mu- 
one of the principal attractions 


sical treats offered will be 


to the profession which will visit the French capital.” 

“Will you visit Paris next year?” 

“T expect to. Mr. and Mrs. Guilmant have urged me to 
visit them again and also to give a recital on the new or- 
gan. I hope to arrange my plans to be there.” 

“Will Mr 
servatoire after the completion of the organ in Meudon?” 
“And as well his work at 


Guilmant continue his duties at the Paris Con 
replied Mr Carl 
Everything, however, will be more 
A studio is being 


“Certainly,” 
the Schola Cantorum 
concentrated at Meudon than formerly 
built for his son Félix, who is now home on his holiday 
after a most successful sojourn in Egypt, where he has been 
time by the French Government, 
and returns there next month. Also Mr 
and valuable library will be at Meudon after this, except 


commissioned for some 


Guilmant’s large 


the music needed at La Trinité in Paris each Sunday. Then 
of being 
added to the chateau, and extensive improvements to the 


a number extra rooms and improvements are 
gardens, as well as a separate building for his compositions, 
of which he is the owner, and from whence the trade will 
be supplied direct.” 

“What are Mr 
which will bear his name in America?” 

“We talked the matter over at length, and he is very 
enthusiastic and confident of the success which he thinks 


I received much valuable advice, which 


Guilmant’s views of the organ school 


is already assured 
he was well able to give from his large experience, and we 
went over all the details of his method and the works to 
be the He much 
pleasure the reception accorded him in America that he 
is very happy to have the Guilmant Organ School founded 


used in school remembers with so 


in New York. Of this school he will be the president.” 
“Will you have other officers?” 
“The list of vice-presidents includes M. Théodore Du- 
bois, director of the Paris Conservatoire; M. Eugéne 


director of the Organ School and Plain Chant; 
Dr. J. Frederick Bridge, erganist of Westminster Abbey, 
London; Dr. T. Yorke-Trotter, director of the London 
Organ School; Dr. Turpin, of the Royal College of Or- 
ganists: Dr. Charles H. Pearce. of the Guildhall School of 
Music; W. Stephenson Hoyte, of the Royal College of 
Music, and John E. West, of All Saints Church, London.” 

“Do the foreign artists favor the establishing of an or- 


Gigout 


gan school in America?” 
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Export Exposition, 


— 


“Decidedly. While abroad I had several conferences 
with leading musicians who all favor the movement.” 

“What will be the general workings of the school, and 
will the students receive any especial advantages?” 

“Students will receive a training which I trust will serve 
them well for all the requirements needed for either the 
church service or concert platform. The 
used by M. Guilmant will be adhered to, and the course in- 


same methods 


cludes organ, harmony, counterpoint, musical history, 
training for the church service, choir training; and for the 
entrance examinations of the American Guild of Organists 
A class in musical knowledge and musical analysis will 
be formed as well.” 

“Will students be admitted who have not previously 
studied the organ?” 

“Yes,” replied Mr. Carl 
beginners as well as advanced players. 
given at intervals during the year, and private students’ 
recitals, to give confidence and gain the ability in play- 


ing before others, with a public recital at the close of the 


“The school will be open to 


Lectures will be 


season 

“Will these recitals consist of concert selections exclu 
sively?” 

“No; they will be quite varied in character. For in 
stance, one will consist of the students playing the music 
allotted to a church service, with special attention given to 
rendering the chants and hymns; also the prelude, offer- 
tory and postlude. In other the make 
the work thoroughly practical, so that at the completion of 
the course the students will be thoroughly equipped to 
hold competent positions.” 

“Do you give diplomas, and what is the time required 


words, idea is to 


to obtain one?” 

“The prescribed course will require two years, and at 
the end, if the student demonstrates his ability, the di 
ploma wili be awarded. These, however, will not be given 
for a shorter period of study, as it will require fully that 
time to complete the course.” 

“How about practicing advantages?” 

“The two large organs at the Old First Church will be 
used, and students will be given as much time as possible 
for work in this direction.” 

“Will you concertize during the season?” 

“Yes, several tours will be made. and bookings are a 
ready arranged for in various parts of the country. Natu- 
rally, my work will be centred more in New York than 
formerly, but I will play a large number of concerts begin- 
ning in October. The annual New York city 
will be resumed in November, and while abroad I secured 


] 


series in 


several important novelties which will be played for the 
first time here at these recitals. M. Quinzard, the Paris 
editor, will publish my arrangement of the “March Fan 
taisie” by Henri Falcke, and Ditson will publish a book 
of “Thirty Postludes for the Organ,” have just 
been compiled, the work being largely done during the 
summer holiday in Europe.” 

Having secured the 
founding of the only organ school in America, the repre- 
sentative of Tae Musicat Courter, unwilling to take up 
any more of Mr. Carl’s left. Mr. Carl is looking 
brown and in excellent trim for attacking this new move 


which 


above information regarding the 


time, 


ment. His success in all that he has undertaken creates 
great confidence in the future of the Guilmant Organ 
School, which will fill an important place in American 


music circles. It could not be in more competent hands 


and this fact was evidently well appreciated by M. Guil 
mant 
A Lambert Pupil. 
Harry Graboff, the talented young pianist, a pupil of 


Mendelssohn 


Since young Graboff was last 


Alexander Lambert. will recital in 
Glee Club Hall in October 


heard in public he has made astonishing progress 


give a 
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Boston Music Notes. 


Boston, Mass., September 23, 1809 


RTHUR BERESFORD, the popular basso 


age has made 


whose fine 


work on the concert st him famous 


from one end of the country to the other, is not only an ex 


cellent musician and a man of culture, but a great devotee 
of outdoor sports. He has great success with the fishing 
rod, plays good tennis, and recently substituted in a cricket 
game, surprising everyone by his excellent fielding. Evi 
dently he believes that a strong physique is an essential for 


a singer obliged to do much work and travel 


Edith Rice Cushney sang recently at a concert in her 


Fonda, N. Y., and the local paper had the fol 


lowing to say about her: 


native town 


singing of 
s and 


the 


the 


Miss Edith Rice Cushney, soprano, and the 


“One of the features of program was 


sweetnes 


purity of her soprano voice completely enraptured the au 
dience. In response to hearty applause she sang a short 
and very pleasing selection.’ 

Miss Cushney a pupil of Mrs. L. P. Morrill, who has 
recently opened a studio in New York 

Mrs. Ernestine Fish, a Boston contralto, is having a great 
success in concerts in Germany. She sang in Mannheim in 
May, and was at once engaged to appear in Eisenach and 
Posen. Next month, under Hermann Wolff's management, 
she will sing in Berlin, and has been re-engaged to appear 
at Mannheim in two concerts in November 

H. Carleton Slack resumed teaching at his studi 131 
Tremont street, on September 5 

J. Melville Horner has returned to town from his vaca 
tion. Although last season was his first here, he succeeded 
in making a fine reputation, and appeared in some of the 
best concerts with great credit to himself 

Mr. and Mrs. Heinrich Schuecker will, as usual during 
festival week, be the guests in Worcester of the Hon 
Stephen Salisbury 

The Worcester Festival program is out, and is in a most 
convenient forn Excellent portraits of the artists adorn 
the pages of the book, and the programs are of unusual 
interest 

Miss Helen Wright, the soprano, is at present in the 
White Mountains, and returns to town about October 1 

Clara Munger will attend the Worcester Festival, leaving 
here on Mor day 

The Haverhill Gazette says Che organ recital by James 
W. Hill, given in accordance with Mr. Hill's annual cus 
tom, took place in the Universalist Church last night be 
fore an audience that responded readily and generously to 
the efforts of the cultivated musicians who took part The 
program announced for the evening was carried out in 
full ind was characterized by the execellent taste in sele« 
tion that marks Mr. Hill’s musical offerings, containing 
particularly several of the most recent works of American 
composers of organ music rhe two selections of John S$ 
Camp were played by Mr. Hill from manuscripts that were 
procured from the composer before they had been offered 
to the musical world in published form The same 
true of his two following piece e Adag ind Scherzo 
from Foote, the former having been arranged by a com 
poser especially for this recital. Mr. Hil rendition of 
these recent productions, as we he others, was a 
delight to even the most criti ng hearers, who 
have become accustomed to expect fron m true sym 
pathetic expression, as we is technical uracy Mr 
Allen’s baritone solos received emphatic applause, his sing 
ing of “Loch Lomond” being followed by an insistent 
demand for an encore. W he first appeared, rendering 
Handel’s “Where "Ere You Walk,” he wa stened to witl 
unqualified pleasure and receiv 1 rec One the fa 
vorite soloists in tl l \llen was deemed by many 
last night to have fairly ex ed himself, contributing in a 
marked degree to the pleasure of the evening. Mr. Farr, 
whose work as a flute s st in the Pentucket orchestra 
has brought him into promience among Haverhill’s mt 
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sicians, scored flattering successes with all of his numbers. 
The first one, Rink’s Concerto, was arranged for the flute 
by Mr. Farr himself, and played probably for the first time 
in this country. The composition is remarkably well 
adapted to the instrument which Mr. Farr understands so 
thoroughly, and lost nothing of its original melody and 
sweetness through his interpretation. His later selections 
were also greatly apperciated. The program was com- 
paratively short, and there was a general feeling of regret 
when the conclusion was reached.” 

The Friday Morning Club, of Worcester, will give an 
“at home” Thursday afternoon of festival week for the fes- 
tival artists and the friends of the members. Some of the 
artists will probably sing. It has been voted to make the 
reception in festival week an annual thing in the club. The 
club has voted to buy a new grand piano. 

Miss Ida J. Wentworth, of Haverhill, has openea a class 
in vocal music in Merrimac. 

A musicale took place September 15 at the residence of 
R. S. Douglas, Court street, Plymouth. It was given for 
the benefit of the music fund of the Memorial Methodist 
Church. The program consisted of violin solos by Miss 
Lillian G. Eddy, ’cello solos by R. L. Douglas, ’cello duets 
by R. L. Douglas and May Washburne, piano solos by Miss 
Martha E. Every, soprano solos by Miss Mary Alvey, and 
selections by a male quartet—Messrs. Beaver, W. Brown 
R. Brown and G. Vernon Bennett. 

The annual meeting of the Western New Hampshire 
Musical Association was held at Hon. H. W. Parker’s office, 
Claremont, N. H., on the roth inst. 

Mrs. Eliza Lothner-Rahmn, who has a musical studio in 
Day’s Block, corner of Main and Walnut streets, Worcester. 
gave a private social and musical entertainment in her 
studio September 12. Mrs. Rahmn, who is a composer and 
piano teacher, played a number of her own compositions ; 
Mrs. Guy and Miss Hilda Lothner sang solos, and Miss 
Cora Hierpe, one of Mrs. Rahmn’s pupils, played a piano 
S¢ lo. 

A new ladies’ orchestra is to be formed in Portland, Me. 
Interested parties met September 14 at the residence of 
Mrs. F. H. Dunton, Brackett street, for the purpose of or- 
ganization. The following officers were elected: President, 
Mrs. F. F. Hanson; vice-president, Mrs. Fannie L. Thomp- 
son; secretary, Miss Blanche Stone; treasurer Miss Horne; 
conductor, G. P. Guenthre; pianist and librarian, Mrs. F. 
H. Dunton. 

There is talk of organizing a symphony orchestra in Meri- 
den, Conn., for the purpose of consolidating with the Meri- 
den Choral Club. G. Frank Goodale has the matter in 
charge, 

A musicale took place at the residence of S. N. Noyes, 
West Newbury, Sunday evening, the participants being 
Walter S. Cotton, violin; F. W. Noyes, violin; Ernest F. 
Hoyt, viola; S. N. Noyes, ’cello; Wm. Regis, piano; H. N. 
Noyes, piano. 

Miss Georgiana Turnbull will give a song recital in the 
hall of the Kimball School of Music, Waterbury, Conn., on 
Monday evening, October 2. Miss Turnbull is well known 
in Waterbury, which is her home. 


Louise B, Voigt. 

Miss Louise B. Voigt, the soprano, who arrived last 
week from Berlin to appear at the Worcester Festival, has 
been booked by Manager Thrane to appear in Milwaukee 
on February 23; Cleveland, December 7, and in Cin- 
cinnati, with the Cincinnati Symphony Orchestra, for a 
date in December. 


Emil F. Hofmann Here. 

Emil F. Hofmann, the American baritone, whose photo- 
graph and biographical sketch were given in THe MusiIcat 
Courter of September 13, arrived on the steamship Olden- 
burg last Friday. While abroad Mr. Hofmann sang before 
large audiences and won their praise, as well as that of the 
music critics. He expects to have a busy season, having se- 
cured a number of engagements. Mr. Hofmann’s address 
is care of THe Mustcar Courter. 


Mr. Eddy at Home. 


NEw YoRK, September 25, 1809. 
Editors The Musical Courier: 
A PERSON who hides behind an anonymous signa- 
ture when he has slurs to cast upon his superiors 
can usually be set down as scarcely worthy of attention. 

Although the artistic reputation and professional stand- 
ing of so eminent and popular an artist as Clarence Eddy 
require at no time defense or explanation, still I deem it 
only just, in view of the fact that you have given “A. 
Pedal” space in your last issue to vilify a recognized art 
ist, to ask that you grant space for a reply which may pre- 
vent misconception among the unthinking. 

The tone of “A. Pedal’s” tirade upon Mr. Eddy in par- 
ticular and the United States Government and the Paris 
Exposition in general evidences throughout some per- 
sonal animus which, from his lack of argument and self- 
assertiveness of statement, must explain the penning of so 
needless and uncalled-for a letter. 

As to Mr. Eddy’s appointment as official organist of the 
Paris Exposition, I might say that the arrangement and 
direction of the extensive and complicated scheme of 
American musical representation at an Exposition, which 
answers “Pedal’s” question as to what the appointment 
means, require a leader of marked executive ability, who 
possesses a recognized reputation on both continents, who 
thoroughly understands the difficulties of the situation, 
who is in close touch with both American and European 
artists, whose opinions command respect, who possesses 
infinite tact and who stands high socially as well as pro- 
iessionally. 

Such a man Commissioner Peck recognized in Mr. Eddy 
when he honored him with the unexpected and unsought 
appointment. 

So if “A. Pedal” has a grievance at all it must be against 
Commissioner Peck and not Mr. Eddy. 

Can it be possible that “A. Pedal” had ambitions in that 
direction? 

“A. Pedal” rehearses at length a list ot good organists 
who might have been appointed instead of Mr. Eddy 

Mr. Eddy himself would be the last man on earth to 
doubt the ability or fitness of any one of them, or doubting 
be so unprofessional and tactless as to rush into print 
and express his unasked opinions. 

“A. Pedal” speaks truly when he says that Mr. Eddy is 
now in this country for the purpose of “opening” new or- 
gans—right good evidence that the owners of those organs 
desire them opened by the best talent available, and recog- 
nize a pecuniary advantage in paying such fees as make it 
profitable for Mr. Eddy to cross the Atlantic to accept the 
engagements. 

He also suggests the possibility of having recently 
crossed on the same steamer with Mr. Eddy, but I am 
convinced that had he done so he would be aware of the 
fact, for Mr. Eddy, upon his arrival, was interviewed at 
length by several of the leading New York dailies, and his 
arrival given much publicity. 

This grievance “A. Pedal” must direct against the city 
editors of the papers in question. 

Yes, Mr. Eddy certainly lost a week’s practice while 
crossing, but I fancy that the playing of a solid twenty- 
five week tour will keep him in such perfect technical trim 
as to enable him to retain his hold upon the public of two 
continents, and sustain his position of pre-eminence, which 
none but a great artist could attain. 

“A Pedal” obviously has not the honor of Mr. Eddy’s 
personal acquaintance, or he would never be so reckless 
as to question his Americanism. It strikes me as nothing 
short of flamboyant impudence for this self-appointed 
critic to question the right and propriety of any good 
American to spend as much of his time abroad as ne sees 
fit and is able to pay for. 

The opinions of “A. Pedal” in regard to the “virtuoso 
nature” of Mr. Eddy’s performances are valueless, in view 
of the estimation in which he is held in the 150 American 





cities which he will play on his forthcoming tour—a tour 
such as has never been even attempted by any organist, 
American or foreign, except Mr. Eddy. 

The tirade of “A. Pedal” is the old story, so well known 
in the realm of music, of jealousy finding its vent in vilifi- 
cation. 

“A. Pedal’s” letter is silly; his motive is sillier, but 
“A. Pedal” himself is silliest of all 
Very sincerely yours, 

Loupon G. CHARLTON, 
Manager Clarence Eddy 


Believe me, 


Etta C. Keil. 


Miss Etta C. Keil, who has just taken the position of 
vocal teacher at the Washington (Pa.) Seminary, gave a 
recital there on September 19. Miss Keil was assisted by 
Robert Kent Parker, bass, and Miss Adele Reahard, ac- 
companist. 

Of this recital the Washington papers had the following 
to say: 


Only words of praise and appreciation were heard among those 
who were so fortunate as to hear the recital at the Washington 
Seminary Assembly Hall Tuesday evening It was the occasion of 
the first appearance in public, in Washington, of Miss Etta Kiel 
the new vocal teacher in the seminary, as well as of her assistant, 
Mr. Parker. of New York. Miss Kiel proved herself an art'st in 
her line Her voice is pure soprano, cf great range, pure and even 
quality, made strong and mellow by careful training. Her rendi 
tion also revealed the musical temperament and an intelligent con 
ception of the ideal in the composer’s mind and heart. which her 
superb voice can interpret in such masterly manner. Miss Kiel’s 
personality is attractive, and neither in voice nor manner is there 
any affectaticn. a common fault with many who sing in public 
She has studied extensively in Europe. two vears with the famous 
Enrico De'le Sedie, of Par's; also with Alberto Randegger of Lon 
don, and «ome with Henry Wood f the Oueen’s Hall Orchestra 
London. She is now solo soprano fer the Church of the Ascension 
Fast End, Pittsburg, and of the Fighth Street Tewish Temple 
Pittsburg.—Washineton Reporter 





The management of the Washinetcen Seminary is t he highly 
commended and warmly congratulated fer having secured the ser 
vices of Miss Etta Keil as a member of the musical faculty of this 
well-known institution The song recital even in Assembly Hall! 
Tuesday evening. in which Miss Keil was the princinal narticinant 
was without doubt one of ‘the most finished and artistic entertain 
ments a Washington audience has ever heen privilewed to hear 
It may be pardonable in this instance to use the trite and stereo 
typed expression that words are inadequate to exmress the abso 
lute perfection this talented singer has attained. Her voice. rich 
and resonant, possesses every quality which such a waried program 
as was presented requires—strength, range, equality of tone. a rare 
mellowness and a thorough centro! are the attributes of a v 
practically flawless. Dignity and grace absolutely free from affecta 
tion, add to the charm of Mis<« Keil’s work. Back of all this Miss 
Keil is endowed with an inte'ligent and scholarly interpretative 
ability, as was evinced by the first double number on the program 
“Ninon,” a dramatic scene by Braga and Lehmann’s weird recita 
tive from “In a Persian Garden.” It would be impossible to offer 
a critical comment on each number, but every time Miss Keil made 


vice 


her appearance her popularity increased, and it is safe to say that 
this clever lady’s first annearance before a Washington audience 
left an impression that will be lasting, and all whose good fortune 
it was to listen to her upon this occasion will be anxious to hear 
her again. Miss Keil has studied extensively in this country and 
in Europe under the direction of recognized masters, and she will 
prove a very valuable acquisition to the vocal department of the 


seminary.— Washington Observer 





Platon Brounoff. 


This rapidly rising composer, conductor, teacher, &c., 
has several projects in hand which will keep him busy for 
months to come. His society, the People’s Male Chorus, 
will give a concert November 17 at Lexington Avenue 
Opera House, when some novelties may be expected, with 
perhaps a piano solo by Brounoff himself. His song al- 
bum, “The Dew o’ the Morn,” is now in its second edition, 
the first having been entirely disposed of a short time after 
its appearance. He is also engaged in writing a grand 
symphonic work, which will be heard of soon. His “Sim 
ple Story” is selling well; indeed, far beyond expectations, 
and a new edition of this will soon be | necessary. _ 
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Philadelphia Music. 


S forecasted recently, the season about to open in 
Philadelphia gives abundant promise of being not 
only a most brilliant, but also a most notable one. The 
activity of the composers, and the noticeable increase in 
the membership of the Manuscript Society, are features of 
the work now going on which are worthy of more ex- 
tended notice than can be given here. From the best 
critics—those who are supposed to know—it is learned 
that the quality of the songs, piano compositions and other 
music by Philadelphia writers is of a higher standard of 
excellence than ever before known. 

There are important publications already in press from 
such men as W. W. Gilchrist, Constantin von Sternberg, 
Nicolas Douty, Russell King Miller, Selmar Meyer, Adam 
Geibel and many others from the best local musicians, 
and it is certain that the best of these compositions 
will have runs of considerable value; much better per- 
haps than anything that has appeared for years. The 
agreement of the various manuscript societies in different 
parts of the country to produce American works exclu- 
sively on certain occasions has had a must reassuring 
effect upon the ambition of these composers, and it is 


most wholesome in its influence 


a 


A radical departure is to be made here this winter by 
Winchester Barton, the well-known choirmaster and or- 
ganist. Mr. Barton has been for years devoting his time 
entirely to choir work and voice teaching. He is well 
equipped, however, in other lines, among his other ac- 
complishments being that of bandmaster. He has now or- 
ganized a Symphonic Band (the name, of course, is 
catchy), and arranged to give a series of symphonic con 
certs in Horticultural Hall, Broad street, where his band 
will show what fifty musicians can do with symphony 
work, using only the regular instruments of the average 
band. It has caught the popular chord already, and the 
most favorable comments have been passed upon the idea 





MME. NEVADA, 


SIG. 


es «+ ¢ 


SIG. ALBERTI. 


TRAVELING REPRESENTATIVE : 
MR. HARRY E. SANFORD. 


The members of the band will be selected from the best 
talent in this city, and that means that there is going to 
be a band to be proud of in every particular. The first 
of the series of concerts will come off early in October, 
and the audience is going to be a record breaker. 

2 

Music at the Export Exposition has been a most agree 
able feature so far, though the variety has not been great 
The Marine Band from Washington has been the leading 
feature so far, but its engagement was of short duration, 
Conductor William H. Santelman being compelled to 
divide his time into two periods, the other being in Oc- 
tober, the first ending last Saturday night amid the plau- 
dits of assembled thousands. There have been few more 
signal triumphs in Philadelphia this summer, when the 
best band talent of the land was here, than that scored by 
Mr. Santelman and his seventy-one musicians. It might 
be said that he has been almost a revelation in some re- 
spects. 

The selections on his programs have been of high order, 
and the appreciation of the public has manifested itself in 
most generous applause. There has been no dearth of 
encores, and the programs have thus been lengthened be- 
yond the contract time of two hours on almost every 
occasion of the appearance of the band. Mr. Santelman’s 
interpretation of his Wagner numbers has pleased his most 
critical hearers, just as has been his presentation of selec- 
tions from the lighter operas. He was particularly happy 
in his reading of selections from Victor Herbert's “For 
tune Teller.” He will be given even a warmer reception 
on his return engagement 


* * ” 


W. W. Gilchrist has returned after an entire summer in 
the Pennsylvania mountains He has many important 
works in hand since his resignation from the Symphony 
Society as director. This season, in addition to his teach- 
ing hours, which will be heavily drawn upon, Mr. Gil- 
christ will again take up the baton as conductor of the new 
amateur orchestra, added to the Mendelssohn Club. 
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OFFICE: 


Suite 819-820 Townsend Building, 
NEW YORK CITY, 


It will be remembered that last spring at the Academy 
the Mendelssohn Club gave one of its concerts in con- 
nection with the Symphony Orchestra, of which Mr. Gil- 
christ was then director, presenting the Men ‘-lssohn Choir 
in some of the choicest work ever heard in this city. It is 
now the intention to have the fullest rehearsals of both 
choir and orchestra, with the end of adding new laurels to 
their own reputation and that of the city in which they live 
Mr. Gilchrist will have the unquestioned support of all of 
his old patrons and admirers, so that he loses nothing by 
the change he has made. On the contrary, it is thought 
that he will now be in a field which will not only shed new 
lustre upon his career, but also be of a style really more 
agreeable to his tastes. 


Signor Del Puente has resumed classes in the Weight 
man Building, where he has one of the most attractive 
studios in the city. He is assisted, as usual, by Madame 
Del Puente. 


Constantin von Sternberg has returned after a brilliant 
summer season in Detroit, Mich His work, however, 
was somewhat severe, and he is a bit depleted, physically. 
A little rest, previous to the real heavy work of the season, 
however, will restore him. He has much important work 
ahead, including his teaching and the concert tours he has 
arranged under the direction of Victor Thrane. 


Miss Hallock, the brilliant young pianist, who is at pres 
ent in this city, has arranged to make two appearances this 
season with the Pittsburg Orchestra. She went over re- 
cently and played for Manager Wilson, who was greatly 
pleased with her work. He referred her to Victor Her- 
bert, who also heard her play. The latter gave her a warm 
indorsements back to Mr. Wilson, after which the dates 
were set. She will appear in a number of other important 
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engagements, probably with the Kneisel Orchestra con- 
certs in New York city. 
** * 

Clarence Shank has taken the position of organist and 
choirmaster at the Bethlehem Presbyterian Church, where 
he has engaged as soprano Miss Amanda H. Bender. 
Miss Beatrice Walden is contralto, James Y. Glisson tenor 
and George Russell Strauss baritone. 


* * * 


Nicolas Douty has returned to the city, and will sing 
in the Temple again this season; also in another choir. 
Mr. Douty is fast winning fame as a tenor, and is regarded 
by those who know to be the best tenor in America. 
Added to his talents as a tenor, Mr. Douty is recognized 
as one of the most thorough musicians in Philadelpnia. 
Among his latest compositions are the following beautiful 
songs: “ Twas in the Lovely Month of May,” “To My 
Sweetheart” and “O, Death, Thou Art the Dewy Night,” 
published by Breitkopf & Hartel. Other songs published 
recently by Mr. Douty are: “So Blue Thine Eyes,” “Rose 
Kissed Me To-day,” “My Sweetheart,” “Forgetfulness” 
and “For Nell,” from Theodore Presser, and “The Night 
Has a Thousand Eyes,” by Oliver Ditson & Co., besides 
a part song, “Break, Break, Break!” 

*_* * 


Selmar Meyer has a new composition out, “Manila 
Waltzes,” and the first edition was 30,000 copies. His pub- 
lishers wrote last week that another edition of 20,000 
would be necessary at once, judging from the large orders 
already in hand. Mr. Meyer is one of Philadelphia’s most 
popular composers, much of his music having been per- 
formed by the leading orchestras here, in New York and 
elsewhere. 

* * * 

Mention has already been made in these notes above 
about the proposed symphonic band concerts under the 
direction of Winchester Barton. It may be added that 
some of the best local talent has been engaged as soloists 
for these concerts, among them Miss Kate MacGucken, 
the artistic contralto; Corinne Weist Anthony, soprano; 
Edwin A. Brill, violin; Signor Ferrucio Gianini, tenor, 
and George Conquest Anthony, baritone. Mr. Barton will 
be assisted by William R. Stobbe as assistant director and 
concert master. 


The success achieved by the young American coloratura 
soprano, Miss Rose Ettinger, in Europe has aroused gen- 
eral interest in her forthcoming American tour. This tour 
will begin in December, Miss Ettinger having placed her- 
self under the exclusive management of Chas. L. Young. 
After perusing the criticisms of European musical jour- 
nals the conclusion that Miss Ettinger is a vocalist of rare 
and unusual attainment is inevitable. It would seem that 
though possessing a range quite unusual, in volume her 
voice is not exceptional. What has most pleased the crit- 
ics of Europe is the purity of her tone and that extraor- 
dinary perfection in her art which enables her to produce 
the most brilliant and remarkable effects. Miss Ettinger 
studied under Marchesi, and furnishes another illustra- 
tion of the efficacy of that teacher’s method. 


Marie Mattfeld. 


ARIE MATTFELD, who has been engaged by Man- 
ager Savage, of the Castle Square Opera Company, 
as a member of that organization for the coming season, is 
an experienced and well-equipped opera singer. She is a 
talented, conscientious artist, who, by unflagging industry 
and sedulous study, has won a high position among the 
leading mezzo-sopranos of this country. 
Although not “‘native here and to the manner born,” Miss 
Mattfeld is really an American singer, for her art develop- 





MARIE MATTFELD. 


ment and reputation have been made in this country; and 
she is proud of the country of her adoption. Miss Matt- 
feld’s linguistic acquirements are unusual, for she can sing 
equally well in German, Italian, French or English. 

Marie Mattfeld was born in Munich and studied in the 
Royal Conservatory of Music in that city. Her father was 
a court musician. While she was cultivating her voice un- 
der one of the most famous teachers of Germany, she was 
studying the piano under an equally distinguished instructor. 
She became so proficient a pianist that she could have suc- 
ceeded easily in this field. Her pianistic ability has been 
exceedingly useful to her, enabling her to study alone opera 
roles and to play her own accompaniments. Miss Mattfeld 
made her début as a girl singer ‘in Munich before a cul- 
tured audience and won the approbation of all the music 
critics present. Some of the writers bestowed upon the fair 
débutante very graceful eulogiums and all united in prophe- 
sying a brilliant career for her on the lyric stage. The sing- 











er’s penchant, however, was for opera, and she was eager 
for an opening. 

Her desire was not gratified until she came to the United 
States. This was between eight and nine years ago. Soon 
after her arrival in New York Miss Mattfeld became a 
member of a concert company and made a number of suc- 
cessful appearances with Seidl’s Orchestra. For two years 
she did concert work, then joined the Damrosch Opera 
Company. Later she was a member of the Ellis-Melba 
Company. 

Here are a few press notices, taken at random from a 
batch of several hundred, which will serve to show how suc- 
cessful Miss Mattfeld has already been in opera: 

Miss Mattfeld was excellent in the rather difficult Oriental melody 
which Verdi has given to the priestess (in “Aida”) and which is 
seldom sung well.—Boston Daily Advertiser. 

Miss Mattfeld chanted the priestess music excellently —Boston 
Globe. 


Miss Mattfeld deserves a word of praise for her singing of the 
tricky music allotted to the Shepherd Boy.—Chicago Tribune 


Miss Mattfeld played Lola with grace and dignity, and there was 
intense pathos in her parting with Turridu.—San Franc sco Bu'letin 
Miss Mattfeld was a delightful Siebel, and her encore after the 
“Flower Song” was a well deserved compliment.—Philadelphia 
Evening Bulletin 
Miss Mattfeld was pretty and effective artistically in Siehel.—Phila- 
delphia Times 


Miss Mattfeld as Ladv Tane was most impressive She has a 
splendid contralto voice and her solo at the beginning of the second 
act was rendered in a most artistic manner The Courier. Syracuse, 

Marie Mattfeld is a charming woman, wt speaks Enctich tke 
a Bostonian. She has made quite a reputation Wagnerian opera 


toston Post 
Miss Marie Mattfeld sang the part of El«a for the first time last 
s her lovel ce to goed 


night. She was a charming Elsa. She us« 
effect, and her personality is pleasing. Her pe 


rformance was highly 

cred'‘table.—New Haven (Conn.) Journal 
Miss Marie Mattfeld succeeds Madame Gadski as Elsa Miss 
Mattfeld is delightfully suited to the character nd mbines that 
dramatic and musical ability so essential for the proper interpreta 
tion of Wagner’s roles. From the first scene to the last she main 
tained the respect and admiration of the andience. She sane with 


little effort and with clearness and sensibility. Personally she is a 
charming woman, the Elsa whom Wagner must have had in mind 
when he wrote the part—New Haven Morning News 

Very large is Miss Mattfeld’s repertory. Her versatility 
is surprising. She can sing effectively many parts written 
for contralto and others for mezzo soprano. And she has 
also essayed with success soprano roles. This shows the 
remarkable range of her voice. She has assumed these 
opera roles: Siebel in “Faust”: Marguerita in “Faust”; 
Stephano in “Romeo and Juliet”; Frederic in “Mignon”: 
Mercedes in “Carmen”: Annchen in “Freischiitz”: Rhein 
dochter in “Rheingold”: Rheindochter in “GéAtterdim- 
merung”: Siegrune in “Walkiire”’: Marie in “Fliegende 
Hollander”: Magdalena in “Meistersinger”: Eva in 
“Meistersinger”: Elsa in 3lumenmadchen 
in “Parsifal”’: Priestess in “Aida’: Lola in “Cavalleria 
Edgar in “Masken- 


“Tohengrin” 


Rusticana”; Annina in “Traviata”; 
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ball”; Marie in “Czar and Zimmerman”; Gretchen in 
“Wildschiitz”; Urban in “Huguenots”; Musette in “La 
Bohéme”; Papagena in “Zauberfléte’’; Hansel in ‘Hansel 
and Gretel”; Gretel in “‘Hansel and Gretel’; Marie in 
“Waffenscheund,” and Bertha in “Des Goldene Krenz.” 

Miss Mattfeld will make her first appearance with the 
Castle Square Opera Company next Monday night, when 
she will sing the part of Magdalene in “Die Meistersinger” 
in the production of that opera in English at the American 
Theatre. 


Clara Butt. 

The interest manifested by the newspapers in Clara 
Butt’s American tour, under the direction of Charles L. 
Young, considering her youthiul reputation as an artist, 
is rather extraordinary. The New York Journal of Sun- 
day, September 24, printed a handsome picture of the 
young contralto, and had the following to say regarding 
her: 

ENGLAND’s GREATEST CONTRALTO. 


Miss Clara Butt, England’s greatest contralto, will arrive in New 
York on October 21. She will be heard at the Metropolitan Opera 
House on November rz. It will be her first appearance in America 

Cr.tics pronounce Miss Butt “a singer who has been raised by the 


divine hand as a successor of Scalchi.” Miss Butt is the rising, 
Madame Scalchi the waning star Miss Butt is young, Madame 
Scalchi is old. Enter the new queen of low notes, exit the old 

She was born in Bristol. Her first singing master was M. Rotham, 
of that city. She was awarded a valuable scholarship at the Royal 
College of Music and received singing instruction from Henry 
Blower. She made her début in 1892 in “The Golden Legend,” at Al- 
bert Hall. Afterward she studied for a year in Paris under M. Bouhy, 
and later in Germany under Etelka Gerster, the once famous soprano 
One of her greatest triumphs was her singing of “God Save the Qu en” 
at Her Majesty’s Theatre. She was supported by the Queen's Hall 
Choir The Prince of Wales was present rhe entire audience rose 


and the theatre rang with “ Bravos.’ 
Once she sang at Windsor Castle. A quiet looking woman came 


up to her and said “Should you ever visit my country, Germany, 
you must come and have a quiet time with me She was astonished 
when she learned that the quiet looking woman was the Empress 
Frederick. She had the honor of singing in the German court, when 
the Emperor turned the mus for her They asked her to sing 
“Light and Darkness,” and s ntensely did the singer feel the song 
that she wept when she had finished. “Keep that feeling, my child,” 
said the Empress. “Keep it always, and God will bless you.” 


H. W. Greene. 

The season has opened at the H. W. Greene Vocal Stu- 
dios, the modest name by which this enterprising man des- 
ignates a full-fledged school of music. Much activity is al- 
ready noticeable. The hali-dozen well appointed rooms are 
) arranged that no inconvenience is suffered from prox- 


Ss 


in:ity, and it is not unusual to hear from the hall lessons in 
progress in all of them at the same time. Mr. Greene's in- 
creased success since his resignation from the Metropolitan 
staft has been such as to fully justify him in taking up pri- 
vate teaching exclusively 

The select private musicales which were so popular last 
season will be even more delightful this year, owing to the 
increased facilities and conveniences afforded by the addi- 
tional studios, which were necessary to the rapidly growing 
clientéle. The Depew Building, at 489 Fifth avenue, is an 
iueal studio building, combining as it does the advantages 
of elegance and location. It is remarkable that more builders 
do not take into account the needs of the musical profes- 
sion. Good office studios are in demand in the vicinity of 
Forty-second street. 











Dresden. 


Rubinstein’s “Demon” has been revived at the Theatre 
Royal, Dresden. This is a work too much neglected by 


the lyric theatres. 


Darmstadt. 
The Court Theatre of Darmstadt will produce an un- 
published opera by Ferdinand Hummel, which is entitled 
“Sophie von Brabant.” 


Felix Mottl. 
At the request of celebrated French artists, the French 
Government has bestowed on Felix Mottl the cross of a 
Knight of the Legion of Honor. 





Grieg 
The Scandinavian composer Grieg has promised to set 
to music an oratorio “Peace,” the text of which is fur- 
nished by Bjérnstjerne Bjérnson. The work, it is hoped, 
will be performed at the Peace Congress to be held in 
Paris during the Exposition next year. 





** Stop.’’ 


M. Morel Retz, whose designs under the name of “Stop’ 
have for forty years brightened the pages of the Charivari 
and Le Journal Amusant, died lately aged seventy-four. M 
Morel Retz was the author of many songs that have been 
set to music, and he was also the composer of many pieces 


of religious music. 





Prague. 


The National Theatre of Prague began on the 2oth a 
Smetana cycle. The eight operas of the composer will 
be given in chronological order, and when the cycle is 
concluded there will be a concert, at which there will be 
performed his eight symphonic poems and other works 
for orchestra and voice by the same composer. The fes 


tival will last fifteen days 


Schubert. 


An utterly unknown march by Franz Schubert has lately 
been discovered in a sale of some manuscripts and books 
near Heidelberg. The piece is for two pianos and eight 
hands, has Schubert’s signature and the date Vienna, No- 
vember, 1825. On the margin the words “Hiittenbrenner” 
and “Schwammerl” are written in pencil. The latter is a 


nickname which some of his friends gave to the composer 
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Sousa’s Big Band Wiil Honor Dewey. 


OHN PHILIP SOUSA will endeavor to outdo even 
a himself in the land procession next Saturday. Ac- 
cording to Mr. Sousa, the Olympia battalion will head the 
line with the finest band that has ever paraded in this city. 
The Sousa Band, augmented for the occasion, will parade 
135 men in band and drum corps, under personal com- 
mand of Mr. Sousa, with George Frederic Hinton as ad- 
jutant. Such a volume of sound as will be produced by 
this aggregation of instrumentalists has never been heard 
in Fifth avenue. The band will be headed by Drum- 
Major Edward D. Hughes, a veteran soldier, who was 
placed on the retired list in 1885, after thirty-ome years of 
active service in the United States Army and Marine 
Corps. Hughes was drum major of the United States 
Marine Band when Sousa was its conductor. 

The band for the Dewey reception will include ten trom- 
bones, twenty-four cornets, twenty clarinets, ten basses, six 
baritones, eight altos, and other instruments in proportion. 
Sousa proposes to give the Olympia men music all along 
the line of march. Passing the reviewing stand the full 
strength of the band will be heard in the stirring music of 
Sousa’s own “Stars and Stripes Forever.” 

“The Sousa Band has never appeared upon the street for 
parade duty but three times in its history, the first being at 
the dedication of the World’s Fair buildings at Chicago, 
October 12, 1892, when the position of honor at the head of 
the line was accorded Sousa’s men,” said Mr. Hinton, busi- 
ness manager of the band, yesterday. ‘““The second occasion 
was at Cleveland, Ohio, in May, 1898, when that city’s crack 
soldiery started for the war; and the third time was in Sep- 
tember last when we received the Eighteenth Pennsylvania 
Volunteers in Pittsburg on their return from the Spanish 
war. On these two occasions, as on Dewey Day, Sousa 
volunteered for duty in compliment to those who fought 
for the nation. The band is engaged this week at the Na- 
tional Export Exposition in Philadelphia, but the manage- 
ment has courteously released us for the Dewey reception, 
and the men will come to New York on a special train on 
Friday night.”—-New York Herald 


FP. W. Riesberg. 

F. W. Riesberg will develop his many years’ experience 
the coming season, in the matter of playing accompani- 
ments for artists at concerts, musicales, &c. The fact that 
he last year played for many prominent artists, such as 
Powers, Bispham, Hall, Meredith, and in previous years 
for Maud Powell, Blauvelt, Thomson, the violinist, and 
many others as well known has given him a prestige not 
to be overlooked. Last season he was in demand in 
Baltimore, Syracuse and other cities in this capacity. He 
also played for the concerts given by Cappiani, Murio- 
Celli, Scherhey, Powers, Ogden-Crane and other teachers, 
and will this season play for the larger concerts conducted 
by Platon Brounoff. He has also resumed instruction, 
piano, organ and harmony, and is altogether a very busy 


man 


Reports from Baylor College, Belton, Tex., show that 
Director Eugene E. Davis and his able assistants are busy 
with a larger enrollment than has occurred in years, the 
register indicating 173 music pupils on the opening day. 


HENRY WOLPSOHN 
begs to announce that MISS 


MARIE ENGLE 


(of the Covent Garden Royal Opera, London, 
and the New York Metropolitan Opera Company) 





is available this coming season for 


CONCERTS, MUSICALES, ETC. 


THE WOLFSOHN MUSICAL BUREAU, 


131 East 17th Street, NEW YORK. 





JOSEPH S. ee 


BAERNSTEIN, 


The Great American Basso. 


Exclusive Management 


A. WILLIAMS FISHER, 
36 Bast 32d St., New York City. 
































30 si THE MUSICAL COURIER. 
THE MUSIC FESTIVALS, ” pratt age "84. pe crap “a Rcine de Sab. patel "94. 































































































Bizet— “Ruth’s Song.” ‘88, ’ 
: g- 88, "92. 
WORCESTER, MASS. Suite, “L’Arlésienne,” No. 1. ’g2, "95. Graun— 
ir Micaela’s air, “Carmen.” ’97. “Lo! the Heaven Descended Prophet.” ’80, 'g2, 
Tarantelle. ’g2. Grieg— 
HE annual program of the Worcester County Musical Brahms— — Suite, “Peer Gynt.” ’or. 
Association, relating to the coming musical festival, oe a ti 6. °87. “Olaf Trygvasson.” ’98. 
; Ss ; ymphony No. 1. ee : ; 2's 
has been issued, and is an artistic production. It gives the Symphony No. 2. 98. oie een ee 
full program of the concerts which are to be given, and Tragic Overture. ‘4 Symphony, Organ and Orchestra, No. 1. "82, ’8s. 
also a descriptive account of the principal numbers that ‘Mein Lieb ist grin.” ’96. Handel— 
are to be given by the musical forces of the festival. , Pe ogy: No. 2 (piano), op. 83. ‘97. “The Messiah.” "79, "82, "85, '88, ’92, '96. 
ose 2s ght ass ares, es riage— “Judas Maccabeus.” '73, "80, "86, '93. 
Besides giving a critical estimate of each number to be Oratorio, “The Repentance of Nineveh.” gi. “Samson.” '74, ’83, 
given, there are short biographies of the different com- Bruch— “Joshua.” °76, '77 
posers. Those who are interested in the programs and Concerto, op. 26 (violin). °87. “Utrecht Jubilate.” "82, 8s.’ 
artists of former music festivals given in Worcester will Foner Y . 87, ‘ot, ‘96. “Israel in Egypt.” Selections. ’82, ’9o. 
- > . ra air en. “ . : . ” » , 
find the following lists of much interest: Chadwick ™ Jered in Sayet.” ‘wy ‘ss 
adwick— Coronation anthem, “Zadock the Priest.” ‘81, "82, '85, "94. 
OFFICERS FOR 1899. Overture, “Rip Van Winkle.” "89. “Occasional Overture.” ’g1. 
BOARD OF GOVERNMENT. Lochinvar” (Sir Walter Scott). 96, Concerto Grosso, for strings, No. 5. ’g2. 
“ * ” * , 
a eo Phoenix Expirans” (selections). ‘94. Concerto Grosso in B minor. ’97. 
Vice-President—Daniel Downey. Gvertane, eae ” Second Concerto (organ). ‘7s. 
The Lily Nymph. 98. Fifth Concerto (organ). ’81. 


Secretary—Luther M. Lovell. ce 
Cherubini— 


Treasurer—George R. Bliss. Sixth Concerto (organ). °76. 


Librarian—Paul B. Morgan. Overture, “Anacreon.” '75, '79. Seventh Concerto (organ). Guilmant. ’94. 
Directors—Edward L. Sumner, Arthur J. Bassett, J. Vernon Butler, . Overture, “Medea.” “go. “Sweet Bird.” ’85, ’92, ‘gs. 
Charles I. Rice, Samuel W, Wiley, Charles A. Williams, Samuel E. Chepia— ; : ; Haydn— 
Winslow, Walter S. G. Kennedy. Concerto = E minor, Op. 31 (piano). 76, "96. Symphony in G. '78, '84. 
Honorary Members—Carl Zerrahn, Boston; Dudley Buck, New Concerto in F minor, op. 21 (piano). "go, "93. Symphony in G (No, 13, Peters). '98. 
Chabrier— Symphony in E flat 


York; B. D. Allen, Beloit, Wis.; C. P. Morrison, Worcester; S. E. 











Staples, Worcester; William S. Denny, Portland, Me.; Charles H. Prelude, “Gwendoline,” Act III. 'gs. Symphony in C minor. "89. 
Davis, Worcester; S. Richards, Worcester; A. V. Hill, Worcester; Overture, “Gwendoline.” 97. Symphony in D. 
L. Soule, Taunton; C. E. Prior, Hartford, Conn.; W. E. Chandler, Davidoff— Symphony in B flat, No. 12. ‘93. 
New Haven, Conn.; J. A. Metcalf, New York; A. C. Munroe, Concerto, op. 14 (cello). "93. Oratorio, “The Creation.” ’81, "89. 
Worcester; Hon. Edward L. Davis, Worcester. De Beriot— Herbert— 
Concerto in D major (violin). 81. Serenade for Strings, op. 12. ‘go. 
, Delibes— Cantata, “The Captive.” ‘g1. 
Pr eee PaincirpaL Works GIvEN, 1865-1898. Intermezzo, “Naila.” "93. Hiller— : 
Mass in C minor. '91. Duboie— . “Song of Victory.” "8p. 
Dadhins Fantasie Triomphale for organ. ‘go. Hummel— 
“A Stronghold Sure.” '82, 8s. Dvorak—_ : Concerto, op. 89 (piano). "83. 
Toccata and Fugue, D minor. 'g2. Stevenie Danese, _ 46, Nes. sande ‘os Humperdinck— 
Adagio and Gavotte for Strings. °88, ’94, ’98. Symphony in D minor, No. 2. ‘s1- Dream Pantomime, “Hansel und Gretel.” "96. 
Mrs. H. H. A. Beach— Symphony, “From the New World.” '96. Overture, “Hansel und Gretel.” ‘98. 
“Rose of Avontown” (women’s voices). ’98. Overture, Carneval, op. 92. "95. Preludes, Acts II. and III, “Konigskinder.” °87. 
Berlios— Overture, “In der Natur,” op. 91. "97. Jordan 
“The Damnation of Faust.” ’82, ’83, ’87, ’9s. on tan” Ballad, “Barbera Frietchie.” ‘gs. 
“The Ball,” from “Symphonie Fantastique.” ’8s. Overture, “Husitzka.” ’93. Dramatic Scena, “Jael.” "93. 
“The Flight Into Egypt.” "84. Erkel— ‘ a C. Johns— , 
Overture, “Benvenuto Cellini.” "89. Aria, “Erzsebet” (“Elizabeth”). 92. ed and Scherzo (strings). 94. = " 
Trio from “L’Enfance du Christ.” ’g1. Foote— 
d 





Carnaval Romaine. '94. Overture, “In the Mountains.” °88, ’89. | 
Symphony, “Romeo and Juliet” (three movements). ’94. Gade— RELATION SYCHOLOGY T0 MUSIC. 
h 


Air, “Les Troyens.” ’98. Symphony No. 1. "87. OF 
Symphony No. 4, in B flat. °77. sees <A ay 








Beethoven— 
Symphony No. 1, in C, op. 21. °73. Overture, “Ossian.” ’8s. d 
Symphony No. 2, in D, op. 36. ’74. Overture, “In the Highlands.” ’go. | By E. F. BARTHOLOMEW, D.D., 
Symphony No. 3, “Eroica,” op. 55. °76, 96. Ballad, “The Erl King’s Daughter.” ‘go, ’92. 
. ' -- "4 Chen Professor in Aueustana College and Conservatory of Music, 
Symphony No. 4, in B flat, op. 60. "89, '94. uc a Se Rock Island, /il. 
Symphony No. 5, in C minor, op. 67. "80, "82, ’92 Overture, “Iphigénia. 74 9t- An Introduction to the “Study of Psychology for the Use of Music 
Symphony No. 6, in F, op. 68. 86. Ballet Music, “Orpheus.” ’76, '92. Students.” Its _ is to at p a psychological foundation for the 
7 : , , , “C 4 heus.” ’ "81. study of music and to ground musical theory and practice on the 

Syaughony me Adio Ay Op oe ms kong % ~ a ee dies principles of the human mind. It treats of the Nature of Music, 
Symphony No. 8, in F, op. 93. °79, ’93. Goldmark— the Musical Faculty of the Soul, the Medium of Ex ression, 
Symphony No. 9, in D minor, op. 125. °83. Overture, “Sakuntala,” °86, ‘96. Psychic Life, Habit, Association, Memory, Imagination, the Feel- 
Overture, “Leonora,” No. 3, op. 72. ’80, ’8s, ’97 Overture, “Sappho.” ’95. | ings, — _ &c., ee 4 cm oe the great mune problems 

rie Sa RS ae ne “ ” on a basis of scientific truth, with such practical applications as are 
Overture, “Consecration of the House,” op. 124. "84. Overture, “Prometheus. 92. | suited to the needs of the music student in all branches and stages 
Overture, “‘Coriolanus,” op. 62. ‘88. Symphony, “Rustic Wedding.” "8s, °88. of the art. i the —- of =e chapter is ; list of questions to 

“ ” » “ ” >» serve as a guide to the student for review and examination. 
Overture, Egmont. - Overture, “In the Spring.” Vs. Full index and table of contents. A neat volume of about 300 N 
Choral Fantasia. °86. Gounod— 1zmo. pages on rough finished paper and in the style of cloth bind- 
Concerto in B flat (piano). ’78. “The Redemgtion.” °86, ’97. ing, now ready, $2. Copies, prepaid, sent on receipt of price. For 
Concerto in E flat (piano). 86. “Dio Possente (“Faust”). '96. | further information address J 
Concerto in D, violin (two movements). °88. St. Cecilia Mass. 83, ’94. F. E. PETERSON or A. D. BODFORS, 
Cantata, “The Praise of Music,” "88. ‘St. Cecilia Mass (“Sanctus”). 77, "7. | Sole Owners and Publishers, Rock iIsiand, ll 
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Lachner— 

Overture. "73. 
Lalo— 

Rhapsody for orchestra in A. ‘gt. 

Overture, “Le Roi d’Ys. ‘gg. 

Concerto Russe (violin). ’98. 
Leoncavallo— 

Prologue (“I Pagliacci’). ‘9s, "98. 
Liszt— 

Concerto in E flat (piano). °87 

Concerto in A (piano). "86. 

“Les Preludes.” °87 

Polonaise in E. °83, ‘92. 

“Rhapsodie Hongroise,” No. 2. "97. 
Mac Dowell— 

Concerto in A minor (piano). "88. 

Suite for orchestra, op. 42. ‘91, ‘93. 

Suite for orchestra, op. 48. "97. 

Tone Poems, “Hamlet” and “Ophelia.” ‘96. 
Macfarren— 

Cantata, “May Day.” ‘8s. 
Marschner— 

Overture, “Hans Heiling,” op. 8. ‘gs. 

Aria, “‘Hans Heiling.”” ‘97 
Mascagni— 

Selections from “‘Cavalieria Rusticana.” ‘92, ‘93 

Duet, “L’Amico Fritz.” ‘gz. 
Massenet— 

“Scenes Pittoresque.” "86. 

“Eve” (Epilogue excepted). ‘gs. 

“Eve.” ‘96. 

Suite. ‘98. 

Overture, “Phedre.” "gz. 

“Vision Fugitive.” ‘oz 

“() Promise of a Joy Divine.” "gz. 
Mendelssohn— 

“Elijah.” °7s5, '78, "81, "84, "87, "90, "94, ‘98. 

“St. Paul.” "Bo, ‘9s 

“Hymn of Praise.”” "92. 

Hymn, “Hear My Prayer.” °74, "Bo. 

“Midsummernight’s Dream.” ‘8:1, °87. 

“Loreley.” "81, "93. 

Forty-third Psalm. °76, '78, "80. 

Symphony in A minor (Scotch). °87. 

Symphony in A major (Italian) 

Overture, “Calm Sea and Happy Voyage.” ‘°76. 

Overture, “Melusina.” "8s 

Overture, “Fingal’s Cave.” "84, "96. 

Overture, “Ruy Blas.” °77. 

Concerto (violin). °73, '77, "82. 

Concerto in G minor (piano). "75. 
Merkel— 

Concerto Adagio, E major. "gz. 
Morrison— 

Anthem, “In Memoriam” (Solon Wilder). °75 
Moszkowski— 

Two movements, Violin Concerto in C. ‘go. 
Mozart— 

Symphony in D 

Symphony (“Jupiter”). 7s. 

Symphony in G minor. ‘82. 

Symphony in E flat. ‘gz. 

Overture, “Marriage of Figaro.” °83 

Overture, “Magic Flute.” ‘92, "98 

Concerto for two pianos, E flat. 73. 

Motet, No. 3. °87, "92. 

“Non mi Dir,” from “Don Giovanni.” ‘ga. 

“Osmin’s Song,” “Il Seraglio.”” ‘gz. 

Aria, “Il Re Pastore.” ‘gz 


Nicolai— 
Festival Overture. ‘82, 83. 
J. K. Paine— 


“An Island Fantasy,” for orchestra. ‘go. 
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J. C. D. Parker— 
“Redemption Hymn.” ‘go. 
Horatio W. Parker— 
“Hora Novissima.” 'g7, ‘98. 
Parkhurst— 
Symphony No. 1. "8. 
“Witches’ Overture” "86. 


Raff— 
Symphony, “Leonore.” "84, "85 
Symphony, “Im Walde.” ‘o8 


“Erklarung u. Die Mihle (strings). "gg. 
Rheinberger— 

Cantata, “Toggenburg.” ‘86 

Overture, “Demetrius.” ‘83 

Concerto (organ). ‘98. 


Richter— 

Motet. °74. 
Ries 

“Cradle Song.” "gz. 
Rietz— 


Overture in A major. °83 
Rossini- 
“Stabat Mater.” °76, "84, "8s, '96. 
Overture, “William Tell.” °78, '81, "87 
Overture, “Tancredi.”” '73, "74 
“Moses in Egypt.” ‘88 
Rubinstein 
“Ocean Symphony” (first movement). °81, "86. 
Concerto for piano in D minor. ‘91. 
“The Naiads.” '86 
“Bal Costume.” ‘go 
“Paradise Lost.” ‘gz 
“Paradise Lost.” Selections. "94. 
“Tower of Babel.”” Choruses. "84, "96. 
Saint-Saéns 
Symphonic Poem (“Phaéton’’). "84, *88 
Symphonic Poem (“The Dance of Death”). 76, 'o4 
Symphonic Poem (‘“Rouet d’'Omphale”). ‘gz 
Concerto No. 2 (piano). "81 
Concerto for violoncello. ‘gt. 
The Nineteenth Psalm. ‘88 
“Bénédiction Nuptiale.” "92. 
“Samson and Delilah.” "93, ‘94, 97. 
Rondo Capriccioso (violin). ‘93 
Salomé— 
“Wedding Hymn.” ‘gz. 
X. Scharwenka 
Concerto B minor (piano). "92 
Vorspiel, from “‘Mataswintha.” ‘92 
Schubert 
Symphony in C. "84, ’9s 
Symphony in B minor. ‘83 
Overture, “Rosamunde.” ‘'78. 
Overture, “Alphonso and Estrella.” 
Sallet Music (““Rosamunde.”) °86 
Twenty-third Psalm. °7s, '87, "88, "89. 
“Miriam’s Song of Triumph.” ‘93. 
Ed. Schuecker 
Concertstiicke (harps). "96 
Fantasia di Bravura (harp). "96. 
Fantasia, “Im Freuhling.” ‘94. 
Schumann 
Overture, “Genoveva.” "82. 
Overture, “Manfred.”” "8: 
Symphony in B flat, No. 1. "89 
Symphony in C major, No. 2. ‘93 
Symphony in E flat, No. 3. ‘90 
Symphony in D minor, No. 4 ‘gt 
Concerto in A, op. 54 (piano). "84, "98 
“Paradise and the Peri” (selections). ‘76 
E. Severn, Jr.- 
Festival Overture. ‘93. 
Sgambati 
Symphony in D major, No. 1, op. 16. "gs. 


\ on. MILLER, 


CONTRALTO. 
Oratorio—Concerts. 


125 East 34th Street, NEW YORK. 
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Smart- 
“Bride of Dunkerron.” "84, ‘8s, ‘93 
Smetana 
Overture, “Bartered Bride.” ‘gs. 
Spohr 
Symphony, “Consecration of Tones.” ‘88 
Overture, “Faust.” "86. 
Stearns 


Mass in D. ‘77 


Strauss 


“Moto Perpetuo,” op. 257. ‘9s 
C. Villiers Stanford 

“Cavalier Songs,” op. 17. ‘97 
G. Strube 

Concerto in G major (violin). "97. 
Sullivan 


“The Golden Legend.” ‘89, ‘90, ‘96 
Air, “Ivanhoe.” ‘98. 
Svendsen 
“Carnival in Paris.” "g2 
Thomas 
Overture, “Mignon.” ‘88, 
Soprano solo, “Mad Scene.” ‘go, ‘gz. 
I'schaikowsky 
Sym»hony in F minor, No. 4 (two movements). ‘g!, ‘94 


Symphony in B minor, No. 6, op. 74. ‘97 
Overture-Fantaisie, “Romeo and Juliet.” ‘98 
Aria from “Jeanne d’Arc "gk 


Fantaisie (piano and orchestra), op. 56. ‘94 
A. Goring Thomas 

“Swan and the Skylark.”” ‘97. 
Thomé 

“Legende” (harp and orchestra). ‘gs. 


Verdi 
‘The Manzoni Requiem.” ‘Bo, ‘81, "84, "88, ‘94 


Air (“Aida’’), ‘98 
Vieuxtemps 


Concerto (violoncello). ‘87 
Concertstiicke (violin). ‘88. 
Volkmann 
Symphony in D minor. "85 
Van der Stucken— 
Interlude, Act II., “Viasda.” ‘gs 
“Festzug” (orchestra and organ) 95 


Von Weber 
Jubel” Overture. "82, "87, "93 
Overture, “Oberon.” °86 
Overture, “Euryanthe.” "80, "84 
Overture, “Der Freischitz.” ‘82 
Scena and Prayer, “Der Freischitz.” "g7. 
Scena and aria, “Ocean.” ‘ga, ‘98. 
W eber- Berlioz 
“Invitation 4 la Valse.” °87, ‘94 
Wagner 
Overture, “Faust.” ‘84, "87, ’91, "94. 
Overture, “Rienzi.” ‘82 
Overture, “The Flying Dutchman.” ‘go 
Overture, “Tannhauser.’ 79, "2, "88, ‘9s, ‘98. 
“Dich theure Halle.” 98. 
“Venusberg.” ‘o8 
Chorus, “Hail, Bright Abode.” ‘go, 'o8 


Quintet, “Die Meistersinger."” "go, '97 
Prelude ‘Die Meistersinger.’ 88, "96, ‘97 
Finale, “Die Meistersinger.”’ ‘97 
Preislied, “Die Meistersinger.”’ ‘96, ‘97. 


Prelude, “Lohengrin.” ‘go 

Prelude, “Parsifal.” "92 

Prayer and Finale, “Lohengrin.” "82, "83, "88, ‘or. 
Introduction to third act of “Lohengrin.” ‘89, ‘oo 
“The Ride of the Walkyries.” "8 


“Siegfried’s Passage to Briinnhilde’s Rock, Morning Dawn and 
Rhine Journey,” from “Siegfried” and “Die Gétterdim- 


merung.” ‘go! 


(Continued on page 32.) 
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“Waldweben,” “Siegfried.” °g97. 

“Tristan und Isolde,’ Prelude. ’96. 

“Tsolde’s Liebestod.” '96. 

Scena (“Rienzi”). '98. 

Aria, ““The Flying Dutchman.” ’g2. 

Duet, “The Flying Dutchman.” 'go, ’97. 

“Spinning Chorus,”” “The Flying Dutchman.” ’97. 

“Huldigung’s March.” ’gz2. 

“Kaisermarsch.” "82, '93. 

Weld 

Suite for orchestra, “Italia.” '86. 
Wieniawski— 

Concerto No. 2 (violin). ’86. 

W idor— 

“Le doux appel.” 96. 

The following is a list of the artists appearing in the 
festivals of the Worcester County Musical Association 
since 1873: 

Abell, Edith (soprano), ’79; Adamowski, Timothie (violinist), '80; 
Adams, C. R. (tenor), '78, "80, "81, "82, "84; Aiken, G. E. (bass), '76, 
’>9; Albertini, Sefior Dias (violinist), ’79, '93; Alger, Flora (pianist), 
73; Allen, B. D. (pianist), '73, '75, '78; Allen, C. N, (violinist), "78; 
Alvary, Max (tenor), '87, ’88; Alves, Mrs. Carl (contralto), ‘91, '93, 
’o4, "95, 96, 98; Anderson, Sarah Barron- (contralto), '90; Anderson, 
Sara (soprano), ’98; Archer, Frederic (organist), "82, '83, "85, 86; 
Aus der Ohe, Adele (pianist), ’87, ’89, "98. 

Babcock, D. M. (bass), ’78, '79, "80, ’82, ’84, "85, "87, "88, "80, "94; 
Bacheller, Willis E. (tenor), ’92; Baermann Carl (pianist), '86; Bag- 
ley, E. M. (trumpet), ’82, °83, "84, "85; Bailey, Lillian (soprano), ’77, 
’80; Baird, W. C. (bass), 79, '86; Bancroft, Mrs. J. H. (soprano), 
"74; Banner, Michael (violinist), '86; Barnes, Fannie Louise (so- 
prano), ’80; Bartlett, Maro L. (bass), '81; Bartlett, J. C. (tenor), 
"B2, '84, ‘os, 96; Barton, Mme. Blanche Stone- (soprano), "75, °78, "85, 
86, ’96; Barry, Flora E. (contralto), '76, "78; Beaumont, Mme. An- 
tonia Breck- (soprano), ‘93; Beaumont, Henry (tenor), ’90; Beckett, 
W. H. (baritone), '79; Beebe, Henrietta (soprano), '74 ‘75, ’76, ’79, 
"82; Bendix, Max (violinist), ‘90; Bentley, Mrs. W. J. (soprano), 87; 
Benzing, Mrs. Ada May (contralto), ‘91; Beresford, Arthur (bass), 
‘92; Berthald, Barron (tenor), 96; Bishop, Mrs. Genevra Johnstone- 
(sopranc), ’90; Bishop, Mme. Anna (soprano), ’82; Bispham, David 
(bass), ’97; Blauvelt, Mme. Lillian (soprano), ‘95, '97; Bloodgood, 
Mrs. Katherine (contralto), ‘96, ’97; Bogdanoff, Signor (bass), ’81; 
Bohrer, Mme. Chatterton- (harpist), '80; Botsford, Belle (violinist), 
86; Brierly, Anna (soprano), '73; Brignoli, P. (tenor), ‘82; Bryant, 
Margaret (contralto), "83; Buck, Dudley, Jr. (tenor), ’98; Burnham, 
Laura M. (soprano), ’91; Bushnell, Ericsson F. (baritone), ‘94. 

Cafferty, J. H. (bass), ’93; Campanari, G. (bass), ‘94, "95, '96; 
Campanini Italo (tenor), ‘91, ’92; Carl, William C. (organist), ’94; 
Carter, Mrs. H. E. H. (soprano), '77; Carrefio, Mme. Teresa (pian- 
ist), "80 °8s5, "88; Cary, Annie Louise (contralto), ’78, '’79, "80, "81; 
Chickering, Addie L. (contralto), ’82; Chubbuck, L. H. (bass), ’79; 
Clapper, Hattie J. (contralto), '85, ’87; Clarke, Carline Gardner (so- 
prano), ’93, 94; Clark, Dr. G. R. (bass), '91, ‘95; Clarke, Dr. W. J. 
(tenor), ’78; Colby, Geo. W. (pianist), accompanist; Cole, Mrs. Belle 
(contralto), ‘85, °86, ’92; Collins, J. C. (bass), ’76; Courtney, William 
(tenor), 86. 

Dana, C. Henshaw (pianist), ’75, ’78; Davis, Clarence B. (tenor), 
‘94; De Kontski, Chevalier Antoine (pianist), 83; Dempsey, John’C. 
(bass), ’97; De Lussan, Zelie (soprano), '86; Del Puente, G. (bass), 
91; De Pachmann, V. (pianist), 93; De Sevé, Alfred (violinist), °83, 
"84; Desvignes, Carlotta (contralto), ‘95, ‘96; De Vere, Mile. Clem- 


entine (soprano), "89, '90; Dexter, Mrs. E. R. (soprano), °78, ’81; 
Doria, Clara (soprano), ’73, ’76; Douglas, Kate Percy (soprano), ’85; 
Dow, Anna Granger (soprano), 79; Downey, Daniel (tenor), °87; 
Drasdil, Anna (contralto), '74, ’75; Dufft, Dr. Carl (bass), ’90, ’91, ’92, 
93° 94, '95, 96; Dunton, F. M. (soprano), '88. 

Eaton, Elene B. (soprano), ‘95; Eddy, Clarence (organist), ‘91; 
Edmands, Gertrude (contralto), '86, ‘90; Eichberg, Julius (violinist), 
*80; Ellard, Geo. (tenor), '79; Evams, Mrs. W. R. (soprano), ’75. 

Faelten, Carl (pianist), "84; Fassett, Isabella Palmer (contralto), 
"79, "84; Fay, Amy (pianist), '78; Fessenden, Wm. H. (tenor), '75; 
Finch, Louisa (contralto), ‘76; Fischer, Emil (bass), ’90, "93; Fisk, 
Katharine (contralto), '93; Ford, Mrs. Seabury C. (soprano), ’91, 95; 
Franklin, Gertrude (soprano), '79; Firanggon-Davies, D. (bass), '98; 
Freygang, Alex. (harpist), "83, "84, '85, ‘86; Fries, Wulf (‘cello), °78, 
"Bo, "82, "83, "84, °86; Fritsch, Ch. (tenor), ’77, '78. 

Gadski, Johanna (soprano), '97, ‘98; Galassi, Antonio (baritone), 
"92; Gleason, Mrs. Grace Hiltz (soprano), 81; Glenn, Hope (con- 
tralto), ’83, "88; Godowski, Leopold (pianist), ’96; Goodrich, J. Wal- 
lace (organ), 98; Gordon, Mackenzie (tenor), ’98. 

Haff, Mrs. Edward P. (soprano), '80; Hall, Marguerite (soprano), 
88, '97; Hall, Sophia C. (contralto), '85; Hamlin, Miss Bessie (so- 
prano), °83, "84; Hamlin, George (tenor), ‘97; Hammond, B. T. 
(bass), '77, °78, °88; Hardenburgh, Louise Finch (contralto), '79; 
Harvey, Fred (tenor), "84, "89; Hauk, Minnie (soprano), "83; Hay, 
Clarence E. (bass), '79, "80, 83, ‘90; Heindl, E. M. (flute), °83, "84, 
"85, °86, "89, "91, ‘92, "93, ‘94, '95; Heinrich, Max (bass), "84, °87, ‘92, 
’96; Henschel, Georg (bass), ’82; Henschel, Mrs. George (soprano), 
82; Henne, Mile. Antonia (contralto), '77, ‘82; Herbert, Victor 
(‘cello), "89, ’91; Holmes, George E. (bass), ‘97; Hopkinson, Dr. B. 
Merrill (baritone), "89; How, Mary H. (contralto), '82, '88; Howe, 
E. F. (organist), ’78; Howe, Emma S. (soprano), °83, "84; Howe, 
Marie (soprano), ’88, ‘90; Howland, Helen M. (soprano), 85; How- 
land, Wm. A. (baritone), ’93; Hubbard, Eliot (baritone), 87; Hub- 
bell, Ida W. (soprano), ’79; Hull, Mrs. J. C. (soprano), ’80; Hunt- 
ington, Agnes (contralto), ‘84. 

Johnson, Herbert (tenor), ‘90, ’91; Jordan, Jules (tenor), ‘82, °83, 
"86, "87; Joseffy, Rafael (pianist), '97; Juch, Emma (soprano), "84; 
"85, "92, "94. 

Karl, Tom (tenor), ’74, "81; Kehew, Elene A. (soprano), '85, °86; 
Keith, William (bass), ‘95; Kellogg, Clara Louise (soprano). 76, "82; 
Kellogg, Fanny (soprano), '78; Kellogg, Mina Molka (contralto), 
’98; Kennedy, Walter S. G. (tenor), '78, "83; Kidney, Ella (violinist), 
88; Kimball, Mrs. O. T. (soprano), '78; King, A. L. (tenor), °83, 
’91; King, Julia Rivé- (pianist), 81, "94; Kneisel, Franz (violinist), 
"88, "89, "90, 92, ’94, 95, ‘97; Knorr, Chas. A. (tenor), '84; Knowles, 
Mrs. H. F. (soprano), ’79, *81. 

Lafricain, Edw. N. (trumpet), ’86; Lamson, Gardner S. (bass), 
‘88; Launder, Lettie (violinist), ’79; Lavin, W. J. (tenor), "88, 97; 
Lawson, Mrs. Corinne Moore- (soprano), ’88, '89, 92; Lawton, W. J. 
(tenor), "87; Lennon, Mathilde (contralto), ’86; Leoffler, C. M. (vio- 
linist), ’85; Ley, Fred W. (bass), ’82; Lichtenberg, Leopold (violin- 
ist), "85; Liebe, Terese (violinist 81; Liebe, Theodore (‘cello), '81; 
Liebling, S. (pianist), 79; Linde, Rosa (contralto), '93; Listemann, 
B. (violinist), "82, °83, "84, °85, "86; Little, Lena (contralto), ‘91; 
Lucier, Joseph R. (cornetist), 8:1; Ludwig, William (baritone), "89. 

Maas, Joseph (tenor), "77; MacDonald, Wm. H. (bass), 76; Fursch- 
Madi, Mme. Emma (soprano), '84, 85; Mahn, F. (violinist), '87; 
Mandeville, Dr. F. B. (tenor), 86; Marshall, C. J. (bass), "89; Mar 
tin, Dr. Carl E. (baritone), 86; Martinez, Isidora (soprano), ‘83; 
Mason, Frank H. (tenor), "81; McKinley, J. H. (tenor), ‘93, ‘94, 
05; McQuesten, Zilla L. (contralto), '78; Melba, Nellie (soprano), 
’9s; Meredith, Mrs. Elenore (soprano), °96, ’97; Metcalf, Jas. A. 
(bass), ’85; Meyn, Heinrich (bass), "91; Miles, Gwilym (bass), ‘98; 
Mockridge, Whitney (tenor), ’85, '86, "80, ‘90; Mole, Mons. (flute), 
"88, "90; Montegriffo, Signor A. (tenor), "83; Monteith, Zippora (so- 
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prano), ’94; Morawski, Ivan (bass), "83, "88, ‘90, ‘93; Morgan, Geo. 
W. (organist), ‘91; Morgan, Maud (harpist), ’91; Moyer, Francesca 
Guthrie- (soprano), 94; Mueller, P. (trumpet), ’91; Muller, F. (trum- 
pet), ’91, 92, 93; Munroe, Mrs. A. C. (contralto), '77; Musin, Uvide 
(violin), ’98. 

Nilsen, J. R. (tenor), '76; Norcross, Webster (bass), ’87; Nordica, 
Lillian (soprano), ‘91, ‘93, ‘96. 

O’Mahony, Edw. J. (bass), 82; Orth, John (piano), '76; Osgood, 
Mrs. E. A. (soprano), '78, ‘80, "82; Ostberg, Mme. Caroline (so- 
prano), '93. 

Pappenheim, Mme. Eugenia (soprano), °77, "87; Parker, G. J 
(tenor), ’79, 84, "85, "88, "89; Parkhurst, Howard E. (organist), 75; 
Peck, Mrs. M. M. (contralto), '8:1; Pelton, Elizabeth K. (soprano), 
’o4; Perry, E. B. (pianist), "79, "85; Pflueger, Carl (tenor), ‘85; 
Phillipps, Adelaide (contralto), ’73; Phillipps, Matilda (soprano), '76; 
Poole, Clara (contralto), '88, "89, "90; Porter, Mrs. A. W. (contralto), 
79; Powers, Francis F. (bass), 86; Prehn, Geo. (baritone), ‘86, "87; 
Pyk, Louise (soprano), '86. 

Reiter, Xavier (French horn), '88; Remenyi, Edouard (violinist), 
"82; Remmertz, Franz (bass), ‘81, "82, "83; Reynolds, Louise D. (so 
prano), ’81; Rice, Chas. I. (baritone), '88, "89, '90, '94, '96, '97; Rieger, 
Wm. H. (tenor), ‘92, 93, ‘94, 96; Ruggles, Mrs. May Sleeper- (con- 
tralto), °94; Rummel, Franz (pianist), ‘91. 

Sargent, Jennie (soprano), °86; Sautet, Mons. (oboe), "88, "89; 
Scharwenka, Xaver (pianist), '92; Schirmer, Laura (soprano), '78; 
Schlesinger, S. B. (bass), ’83; Schott, Anton (tenor), '94; Schroeder, 
Alwin (‘cello), ‘92, ‘93; Schuecker, Edmund (harpist), ‘94, ‘96; 
Schuecker, Heinrich (harpist), ’92, ‘93, '94, ‘95, ‘96, 97; Sherwin, Amy 
(soprano), ’83; Simms, Hattie Louise (soprano), '8:, ‘82; Simpson, 
George (tenor), °74; Smith, Mrs. H. M. (soprano), °'74, °79; 
Lilian Carllsmith (contralto), 89; Stanley, W. H. (tenor), "77; Stark- 
weather, Mrs. Maud (soprano), 87; Stoddard, A. E. (bass), 77, '78, 
"83, '84, '85, ’87; Stone, Mary (soprano), ’75, '76, '77; Story, E. B. 
(pianist), 73, "74, "75, "78; Strasser, E. (clarinet), "83 

Taft, Frank (organist), "89; Tagliapietra, G. (baritone), "78; Tavary, 
Mme. Marie (soprano), ‘92; Thayer, Eugene (organist), "81; Thies, 
A. G. (tenor), ‘95; Thompson, Eben Francis (reader), "87; Toedt, 
Theo. J. (tenor), ’79, "80, ’81, ’82, 88; Toedt, Mrs. Theo. J. (soprano), 
88; Tower, W. C. (tenor), ’80; Trebelli, Zelie (contralto), '87. 

Urso, Camilla (violinist), "73, °78. 
Having severed his con- 
nection with the Metropol- 
itan College of Music, New 
York City, will confine 
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| should govern the player in the interpretation of musical 


notation, and to define through the representation the par- 
ticular action of finger, wrist or arm necessary to produce 
the result desired by the composer; for this, sign language 
is the only medium between him and his interpreter.’ 


TECHNIC and NOTATION, by JOHN W. TUPTS, is a 
work of standard value, an wp Be of the most 
important upon these subjects that ever been pub- 
lished. It is a book of 136 pages, large quarto, well 
gotten out. Price, $1.25. 


Published by 


CLAYTON F. SUMMY CO., 


220 WABASH AVE., CHICAGO. 
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Valda, Giulia (soprano), '87, '88. 
Van Arnhem, Katherine (soprano), ’89; Van Buren, Nettie (so- 
Nelson 


prano), "82; Van Raalte, Albert (violinist), ’74; Varley, 
(tenor), °73. 
Walker, Mrs. Jennie Patrick (soprano), ‘77, "90, ‘91; Want, G. 


W. (tenor), "79, "85; Ward, Alice (soprano), "81; Webber, Chas. F. 
(tenor), "85; Welsh, Ita (contralto), "77, ‘78, "80, "84; Werrenrath, 
Geo. (tenor), "83; White, Mrs. Kathinka Paulsen- (soprano), ‘91; 
White, Priscilla (soprano), ’92; Whiting, Arthur (pianist); Whiting, 
Ellen M. (contralto), '77; Whiting, Harriette (contralto), ‘92; Whit- 
ney, Mrs. F. P. (soprano), "82; Whitney, James (tenor), "74; Whit- 
ney, M. W. (bass), "74, '77, "80, "81, "82, '83, "85, "88, '92; Wilczek, 
Franz (violin), ‘91; Wilkie, Alfred (tenor), "79; Williams, Evan 
(tenor), '96, '97, ’98; Wilson, John H. (bass), '86; Winant, Emily 
(contralto), "81, "82, "83; Winch, J. F. (bass), '73, "74, '75, '76, ‘79, "81; 
Winch, Wm. J. (tenor), "75; Woodruff, A. D. (tenor), '79; Wyman, 
Mrs. Julie L. (contralto), ‘94. 

Zeisler, Mrs. Fannie Bloomfield (pianist), "90 


Alberto Jonas. 


This well-known who passed the summer 
abroad, returned home last week. Before going to Ann 
Arbor, Mich., he spent several days in New York. Mr. 
Jonas called at the offices of THz Musicat Couxier and 
talked interestingly about his summer’s vacation. While in 
Europe he mingled with many celebrated musicians. Mr 
Jonas has charge of the piano department of the Ann 
Arbor College, one of the foremost educational institu- 
tions in the West, where he has a large class of advanced 
pupils. Under Victor Thrane’s direction Mr. Jonas will 
do much concert work this season, and it is likely he will 


play in New York in connection with one of the big sym- 


pianist, 


phony orchestras. 


Three of the well-known representatives of Manager 
Chas. L. Young started last week to look after the interest 
of his artists in different parts of the country. Harry E 
Sanford, who will exert himself especially with regard to 
Mme. Emma Nevada, Miss Clara Butt, the English con- 
tralto, and Rose Ettinger, the coloratura soprano, who 
arrives in this country in December, is making a tour of 
large cities, where these artists are in great demand 

Arnold Wolford, another of Mr. Young’s general repre- 
sentatives, is traveling in the South and West, perfecting 
details of important concert engagements 

Fred O extended tour of the 


other parts of the country reports 


Renard, who is on an 


with similar duties, 


prospects of an exceptionally prosperous season 


Sieveking’s Tour Postponed. 


ICTOR THRANE, the impresario, announced yester- 

day that Sieveking, the Dutch pianist, has postponed 

his proposed tour of the United States until next year 

This will be a big disappointment to many who have been 

eagerly looking forward to the return of this well-known 
pianist. 

All arrangements for his tour had been completed by 
Mr. Thrane, and his appearance confidently expected, but 
at the last moment Sieveking cabled that his many engage- 
ments in Germany, France and Russia would prevent him 
sailing for America. He was asked to reconsider this, but 
again came the reply that his visit would be impossible 

Sieveking was to have again played the Wissner piano, 
and he will use that instrument next year 


Miss Joran Engaged. 
Miss Pauline Joran, the American soprano, residing for 
some years in England, is to marry Baron de Bush, of 


Preshan, Hants, England. The engagement has been 
anticipated for some time 





In Association Hall, Toronto, under the auspices of the 
Woman’s Chamber Music Association, the Kneisel Quartet 
will be heard on the evening of October 4. 





Mrs. Julie Wyman, contralto. who has resided in Toronto 
during the past season, will now make her headquarters in 
Buffalo, and will visit Toronto once a week for the benefit 
of her large class of pupils in the latter city 


Mr. and Mrs. Conrad Wirtz announce that they have re- 
moved their piano school to 112 West 125th street, New 
York. The school is devoted entirely to the study of piano 
playing, from the beginning to the highest degree of fin- 
ished performance 

New material, especially adapted to the work of very 
young children, has been added, with which kindergarten 
methods will be applied to music teaching 


l resumed in 


pupils’ recitals will be No 


The monthly 


vember 











THE NEW YORK COLLEGE OF MUSIC, 


128-130 EAST 58th STREET, 
ae NEW YORK CITY. 


The Des Moines Auditorium. 


The fact that the next National Music Teachers’ Associa 
tion convention is to be held in Des Moines, Ia., will lend 
added which 
gleaned from the local papers 

Des Moines, Ia., has recently opened a fine, new audi- 
torium, with a seating capacity of 3,000 people, which for 
convention purposes can be increased to 4,000. The dedica 


interest to the following bit of news we 


tion occupied an entire week of festivities, which included 
The soloists were Mrs. May 
Miss Elsie 
of Chicago, Ill, and Gar 


two music festival nights 
Howell-Stowell, of Pittsburg; 
Miss Lucile Stevenson 
net Hedge, of Chicago, Ill. Other local soloists assisted, 
including Arthur Heft, violinist; Miss Rose Reichard 
linist; Professor Hadley, baritone; W. H. Heighton, 
‘cellist, and the Heft String Quartet 

The principal feature of the concert was a chorus of 500 
voices, accompanied by the full Iowa State Military Band of 
forty voices, all under the direction of C. M. Keeler. The 
local Des Moines papers spoke in the highest praise of the 


Lincoln, of 


Bc ston; 


vio 


work of the soloists and the chorus, pronouncing it the 
finest chorus ever brought together in the Capital City. An 
innovation in the location of the accompaniment for the 


chorus was the placing of the band behind and above the 
chorus. 
The 


next 


the largest auditorium in America 
Auditor 


properties are 


auditorium is 


to the Chicago ium, fitted up as an opera 


The 


string 


house acoustic perfect, so much so 


the only an or 


that quartet, which presumably is 


distinctly heard 


building 


ganization for chamber music, could be 


and enjoyed in the furthest corners of the 


Miss Caia Aarup, well remembered as one of the piano 
solo recitalists at the M. T. N. A. meeting here in 1897, a 
Danish girl by birth, has resumed her accustomed activ- 


ity at her studio on Fifth avenue. She formerly taught at 
the Metropolitan College of Music, but for some time past 
seside lesson giving she hiks 


work: 


has had her private studio 


ensemble, eight hand alSo 


She has had a great deal of experience in 


classes in piano piano 


chamber music 


many branches of music, solo and ensemble, and the play- 


ing of her accompaniments as well, and may be engaged 


or concerts and musicales 
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Louis Michaelis, who has been spending some time in 
Germany, has returned to New York prepared for a very 


very busy season. 


After a short vacation Wm. M. Semnacher has returned 
to New York and resumed his teaching. He reports that 
the indications point to an unusually busy season, as his 
classes are filling rapidly. Mr. Semnacher purposes to give 
this season two pupils’ concerts. He is just in receipt of a 
letter from Bessie Silberfeld, his former pupil, who is now 
in the Scharwenka Conservatory in Berlin. 


A newcomer to New York’s circle of accomplished pian- 
ists is Miss Aimee Helene Cellarius. She is a graduate of 
the Hugo Mansfeldt Conservatory, of San Francisco, and 
in the city of the Golden Gate achieved prominence and 
high honors as a piano soloist. Coming to New York a 
month or so ago, she was at once engaged by Charles L. 
Young for one of his combinations, and with it will shortly 
go on tour. Miss Cellarius will make her début in New 
York society next Sunday, October 1, when she will per- 
form at the celebration of the crystal wedding of Mr. and 
Mrs. Theodore Sutro, 320 West 1o2d street. 


Mrs. Bertha Force, prominent in musical circles two sea- 
sons ago, has returned from Paris, where she has been 
studying with Sbriglia and Massenet. Mrs. Force will ap- 
pear this season under the direction of Henry Wolfsohn. 
Next summer Mrs. Force will go to London to sing in a 
series of concert and oratorio appearances under direction 
of Mr. Vert, the London manager. 


Frank S. Welsman, the Canadian pianist, has before him 
the prospect of another busy seasog. \He is one of Martin 
Krause’s talented pupils, and has won honors and distinction 
as a pianist both in Germany and Canada. 

During the two years he has spent in Toronto since his 
return from Leipsic his work has been thoroughly appre- 
ciated. His piano recitals are invariably largely attended, 
for Mr. Welsman possesses—to quote the Ottawa Evening 
Journal—‘“a highly developed and fluent technic, a remark- 
ably large tone, a strong intellect and that warmth of tem- 
perament which is the unusual accompaniment of the two 
first named.” 


Congratulations. 


The announcement is made of the engagement of Caro- 
line Gardner Clarke, the well-known Boston soprano, to 
Dr. James W. Bartlett, of that city. 





Mr. Arens Returns. 

F. X. Arens returned last Friday from an extended tour 
through Canada. While he will not resume teaching until 
Monday, October 2, he can be seen at his studio daily at 
2p.M. Mr. Arens was recently appointed chairman of the 
committee on voice, New York Teachers’ Association, and 
in connection therewith he has accepted an invitation to read 
a paper on “Voice Topics” at the Saratoga meeting. 





Chas. L. Young’s Announcement. 


As there is possibility of misunderstanding, it may be 
definitely stated that Chas. L. Young will alone control 
the booking of the English contralto, Miss Clara Butt, 
between November 12 and December 7, inclusive, with the 
exception of November 17 and 18, which were previously 
secured by Pittsburg. Only Mr. Young is empowered to 
contract for Miss Butt’s appearance in New York, Bos- 
ton, Philadelphia, Washington, Cincinnati, Cleveland, 
Columbus, Chicago, Detroit and St. Louis. 





A Great Scherhey Success. 

Mrs. Louise Scherhey, formerly Professor Scherhey’s 
most talented pupil, now his wife, the possessor of a pure 
contralto voice, sang last Sunday evening with success at 
the Kaltenborn concerts, St. Nicholas Garden. The ap- 
plause that she received was deafening. She sang “The 
Fides” aria from “The Prophet,” which has a range from 
low F to high A. The voice is even throughout. and sung 
with expression such as an artist only would sing it. No 
wonder that the applause and the audience were so en- 
thusiastic. She was compelled to give an encore and sang 
“Dein,” by Bohm, with dramatic fire, accompanied beauti- 
fully by the well-known musician. Bruno Oscar. Klein. 
Through some little misunderstanding Mrs. Scherhey was 
compelled to sing without a rehearsal. and as this was the 
first time she ever sang with an orchestra, it goes to show 
how very musical she is. 

Frofessor Scherhey can well be proud of such a talented 
pupil. 

George Lionel Hayes. 

Mr. Hayes, recently arrived here from Paris, where he 
was the assistant teacher of the renowned Trabadelo, an- 
nounces the opening of his new studios in Carnegie Hall. 
He does this in the most simple and tasteful form possible; 
that is, through handsomely engraved announcements, in- 
closing his card. While in Paris he was tenor of the 
American Embassy church, the remaining members of the 
quartet being members of the grand opera. This church, on 
the Rue de Berri, is well-known to all traveling Americans. 
and many will remember hearing Hayes. He recently 
sang for the writer the “Duke’s Song” from “Rigoletto,” 





and also a new French song by Lebrun, accompanying 
himself on the piano. Possessing a resonant tenor voice, 
much style and vocal school of acknowledged superiority, 
his singing was highly enjoyable. Some church will find 
in him a prize. 


Lillian Littlehales. 


Lillian Littlehales, the favorite ‘cellist, writes that her 
summer has been a most pleasant one, with visits at the 
seaside, up the hills of Connecticut, in her old home, Ham- 
ilton, Canada, and a trip up the Great Lakes from Montreal 
to Duluth and return. This is surely holiday making of the 
nicest kind. She has been fortunate in the purchase of 
a 250 year old ‘cello, a genuine Andreas Guarnerius, and 
this is a great joy to her. Her immediate plans include 
concertizing in Canada from the middle of October to 
November 8, then a concert in Syracuse, her present home, 
arriving in New York about November 13. Among her 
engagements is one with Emma Juch, in a recital for the 
Brooklyn Institute, December 27. When she played in 
Hamilton a local daily said: 

Miss Lillian Littlehales, the talented ‘cellist, recently entertained 
a number of her old friends at Hamilton, Ont., her former home, 
with a program that revealed to them the progress she had been 
making in her art since leaving there. In speaking of her per- 
formance, the Hamilton Evening Times said: 

“It is several years since she last appeared in public here, and very 
few Hamiltonians have had a chance to hear her since. They have, 
however, heard with satisfaction of the triumphs she has achieved 


as a cello soloist in the largest cities of the United States. Even 
with this knowledge of her success her friends here were not pre- 
pared for the revelation her playing was to them. Refore a party 
of friends last evening she played half a dozen selections, varying 
from the simple, soulful Irish air to the most trying and difficult 
concert solo, and in all exhibited the marvelous command of her in 
strument and the perfect technic of a finished artist, and, above all, 
showed that rare ability to sway an audience as it is touched by the 
spirit that inspired the composer and put soul into his production.” 


ANTED—An organist by a church in an attractive 
Southern city; only a man who is also a good 
’cellist, one who could sustain part in string quartet and 
excel as a teacher, need apply; a good position and salary 
awaits the right man. Address “W.,” care THe Musica 
CourRIER. 
> 
ANTED—Concert pianist of reputation, leading pian- 
ist in a large Western city, desires position as di- 
rector or head of piano department, and teacher of theory 
at conservatory or college; position in a Southern city pre- 
ferred. Address, “Pr1anist,” care Steinway Agents, 1313 
Farnam street, Omaha, Neb. 


MARY PECK THOMSON, 
SOPRANO. 
___ 107 East 37th Street, CHICAGO. 
ENRICO DUZENSI, 
Opera Tenor 


Willacce pt pupils for Voice Culture; good voice 
culiivated per contract ; Italian method 

















COLOGNE-ON-THE 
. . . RHINE. 
Pounded in 1850. 





ing staff consists of forty teachers. 


The Gonservatory of Music, "32#%t22..es 


The Conservatory embraces: First, Instrumental (comprising all svlo and all instrumental instru- 
ments); second, Vocal; and third, Theory of Music and Composition Schoo 

The Vocal School is divided into two sections—({a) concert singing and (6) operatic singing. There 
is also a training school for pianoforte teachers. In connection with these subjects there are classes 
for Italian, German, literature, liturgy, choral singing, ensemble playing (chamber music). ensemble 
singing, musical dictation, elocution. sight reading, orchestral playing, conducting, &c.,&c. Teach- 


BELLE NEWPORT, 


Contralto. 


Oratorio, Concert, Song Recitals. 
Henry Wolfsohn, 131 East 17th Street, New York. | practice every day under the care of competent 


MRS. WV. PRICE, Director, 2105 Seventh Avenue, 
corner 125th Street. Specia! — class. Theonly 
one in New York where the pupil has a lesson and 


teachers Termsreasonable. Virgil Clavier used. 








WOODRUFF METHOD 
OF SIGHT READING. 

Scientific, simple, no syliables. 

For circular address H. Este le Woodruff, 489 | ments for Concert and Operatic Artistsa specialty. 





|'CAIA AARUP, 
CONCERT PIANISTE. 
Instruction in Piano and Ensemble. Accompani- 


Winter Term begins September 16; Summer Term, April 1. Entrance examination takes place | Fifth Avenue or 51 West 106th Street. New York. Studio: 489 Fifth \venue 
on the same days at the College (Wolfstrasse 3-5). The yearly fees are 300 marks ($75) for piano. | — Kesidence: 174St Nicholas Avenue. 
violin, viola, violoncello classes ; 200 marks ($50) for all the other orchestral instruments, and 400 
marts ($100) for soio singing J. D. A. TRIPP, 
Por full details apply to the Secretary. WOLFSTRASSE 3-5 COLOGNE, GERIIANY. THE LEADING CANADIAN PIANIST 
TEACHER, t 5 


CLARA G. TRIMBLE, so7r4xo_ 


Under Management FLORENCE HYDE JENCKES, Fine Arts Building, CHICAGO. 





For terms and dates apply to 








CONCERTS AND RECITALS. 


Rooms 13 and 14 Odd Fellows’ Building, 
Toronto, Canada | 


BARITONE. 


Oratorio, Concerts, Recitals. 
sT. Louis, mo. 





London, England. 





tanght. 





THE GUILDHALL SCHOOL OF MUSIC. 


Principal, WILLIAM H. CUMMINGS, Esq. 


Bstablished by the Corporation of London, 1886. 
All cet Music, Elocution and Languages 


Soprano. 
Concert and Ballad Singin 


SALLY FROTHINGHAM AKERS, 


Address: 107 East 27th Srrcet, New York. 


HARRIETTE 


CADY, 





, & Sin; 


Pianiste. 
Concerts and Recitals. 


Pror. MICHAEL HAMBOURG’S 
Academy for the Higher Development of 
Pianoforte wm ing 
Patron and Honorary Examiner, M. PADEREWSK1 


For prospectus apply to the Secretary, 
Eigin Avenue Condon, w 





Mrs. EMIL BEHNKE, 
Scientific Voice Training for Singers, Speakers 
and Stammerers, 
18 EaR_’s COURT SQUARE, LONDON, S. W. 





Mr. ALBERT VISETTI, 
Professor of Voice Production 
and the Aisthetics of Singing 
at the Royal Co of Music and the 
Guildhall School of Music, 
14 Trebovir Road, Earl's Court, 8S. W.. London. 





Im > Accompan 
Sight Reading EH y BE - | 
Operatic and Chamber Music Classes. Second 
studies at greatly reduced rates. Scholarships. 
Ke tae 64. to £4 64. term 
116. 148. per 
of twelve weeks. 
Staff of 180 Professors. Over 3,500 Students 
Resident Lady = tendent. Prospectus and 


full part 
By order of the Comm 


Victoria Queiaiemen teen ‘EC ™ 








. ¥. Hrens, 


The Art of Singing, 
Coaching a Speciaity. 
Voice eramined daily at 2 o’clo k, except Wicdnesdays 
Studio: 305 Fifth Ave., Hew Pork. 
Fall Term, begins Monday, Oct. 2. 








Aldele Eacis Baldwin, 


Contralto. 


Residence Studio :—____-—-) 
Carnegie Dall, Rew Pork. 


E. PRESSON MILLER, 
Voice Culture. 
~ car Colles Pheaet 1atb Street, New York 


ESTABLISHED 1874. 


Detroit Conservatory of Music. 


So flr ce weap res rene & 

Mrs. Ipa F Nomtom, Head of ‘ocal Department. 

Mrs. Emma A. THOMAS, Head of Public School Depa: tment. 
Thirty ri di branch taught. 
Prospectus on application, JAM«S i. BELL, Sec’y. 
Schweshowshy Baliding, 156-360 Wosduard 

- « « « DETRON, 











Address 
Steinway & Sons or 
MUSICAL COURIER. 








DRESDEN. 


First-class family Pension. Highly recommend- 
ed, Refined and comfortable home. Chaperonage 
by a cultivated English lady, with long experience 
abroad and a thorough knowledge of German. Ad- 
dress Miss G. Ford, Werderstr. 9, Dresden. 





Mrs. CLARA PFEIFER, 


Teacher, with diploma, and generally cultured, 
having the highest reputation for her Pension, is 
now at Werderstrasse 32, Dresden, where she owns 
an elegant house, with large garden. She will re- 
ceive young ladies for board and yy > who 
come to Dresden for study. The purest German 





may be learned. Mem of the young ladies’ 
families are welcome. References exchang: 
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D. H. 


Baldwin CINCINNATI, 
. INDIANAPOLIS, 
Ellington ( PIANAS LOUISVILLE, 
; CHICAGO. 


Valley Gem | 
Hamilton Organs. 


CATALOGUES FURNISHED ON APPLICATION. ssf. 





STRICH & ZEIDLER, 


THE MUSICAL COURIER. 


BALDWIN & GO. A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 


For the pianist, the singer, the teacher, 


the student, the conservatory, the concert 


Factory at 


NORWALK, OHIO. 


Rererence: The Editor-in-Chief of Tue Musicat Courtmr. 





Producers of High Class Pianos—Upright and Grand, | THE NEW CHICAGO BORE. 
134T# STREET AND BROOK AVENUE, NEW YORK. 


KAKAUEK BROS. 





wo PITA NOS. 


Warerooms: 
113 E. 14th Street, New 


Factory and Office: 
go-161 EB. 126th Street, New York. 





EASE 
IANOS. 





NEW YORK. 


York. 


OPULAR PEASE PIANO C0, | 


Factories: West 43d Street. 


Office and Salesrooms : 109 West 42d Street, 





MADAME MORIANI, 
Private Academy for Voice Training 


AND SCHOOL FOR OPERA. 


Voice Production, Voice Mending, 
andthe Asthetics of Singing Taught. 
Teaching in Five Different Languages. 
All the Repertoires, Classic and Modern. by addressi ng 


The Art of Acting tanght by M. VERMANDELE 


17 Rue de Treves, BRUSSELS, BELGIUM 


Pianos tor Export 


Manufacturers can se- 


cure export connections 


“EXPORTER,” care MUSICAL COURIER, 








Cincinnati Conservatory of Music, 


(ESTABLISHED 1867,) 


Miss CLARA BAUR, Directress. 





A Thorough Musical Education after the Methods of Foremost European Conservatories. 





BRANCHES TAUGHT. Students from the city and vicinity 


as well as 


those from abroad, can enter at any time during 


Pianoforte, Voice Culture, Pipe, Organ Cabinet the school Year and Summer Term. 
Organ, Violin, Violoncello, Flute, Cornet and other 
Orchestral Instruments, Theory of Music, En 


alse Modern Languages and English Literature. reg, Por Catalogues, address 
ee, : Miss CLARA BAUR, 

Students are prepared for positions in Schools 
and Colleges, in Church Choirs, and for the Stage 
Coneert or Oratorio 


Young ladies from a distance find a home in the | 
. sic Conservatory Building, where they can pursue 
semble Playing, Elocution and Physical Culture; ¢heir studies under the supervision of the Direct- | 


Jourth and Lawrence Streets, 
. Cincinnats, Ohéte. 





CONSERVATORY OF MUSIC AND OPERA ACADEISIY 


KLINDWORTH-SCHARWENKA. 
Berlin, W. (Germany), Potsdamerstr. 27 B. 


DIRECTORS: Ph. Scharwenka, Prof. Xaver Scharwenka, Dr. H. Goldschmidt 


PRINCIPAL TEACHERS OF THE OPERA ACADEMY 
of parts) ; Julius Lieban, Mrs. Gally Dehnicke (acting) 


Dr. Goldschmidt, Dr. Alfieri, Dr. Kieefeld (study 
Artistic Adviser: Royal Chambersinger Franz 


Betz. Principal teachers of the Conservatory : C. Asseses, Ph. Scharwenka, Prof. Xaver Scharwenka, 


aperial and Roya! Court Pianist, W. Berger, W. Letghets, 
Zajic, Gruenberg, Mrs. Scharwenka-Atresow (violin an Lier (‘cello): Grunicke (organ): 


Mayor-Mahr, Miss Elisabeth Jeppe ipese) : 
r. H. Gold- 


schmidt, Miss Lina Beek (singing). FRAU ROSA SUCHER, Vocal and Musico-Dramatic Teacher. 


Prospectus gratis. Hours for application, 4to 6 P. M 





The Stern Conservatory of Music 


FOUNDED, 1850. 


Royal Protessor GUSTAV HOLLAENDER, Director. 


22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 


CONSERVATORY : Development in al! branches of music. OPERATIC ann DRAMATIC SCHOOL 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprisiag all solo and all orches 


tral instruments), SEMINARY: Special training for teachers. 
MENTARY PIANO AND VIOLIN SCHVOL 


The WINTER TERM commences SEPTEMBER 1, 


CHORUS SCHOOL. ELE 


Principal Teachers: HARMONY AND COMPOSITION—Prot. Ludwig Bussler, Mans Pfitzner, Prot. 
FP. E. Taubert. PIANO Emma Koch, Felix Dreyschock, Anton Foerster, Ernest Hutcheson. Prof. 


Ernest Jedliczka, A. Papendick, Hans Pfitzner, Gustay Pohl, A. Sormann, Prof. EB. EB. 


Taubert, 


Guenther Freudenberg, D. M. Levett. SINGING—Prau Prof. Selma Nicklass-Kempner, Viadysiaw 
Sei'emann Alexander Heinemann. OPERATIC AND DRAMA‘IC CLASS—Emanuel Reicher. 


VIOLIN—Prof. Gustay Hollaender, Willy Nicking, W. Rampelmann. ‘CELLO—Anton 
HARP, HARMONIUM—Fr. Poemitz. ORGAN — Otto Dienel, Royal Music Director, etc. 


Charges: from 125 Marks ($30) up to 500 Marks ($120) Annually 
Prospectuses may be obtained through the Conservatory. Pupils received at any time. 
tion hours from 11 A. M. tol P.M 


Frau Fanny Moran-Olden. E. Felix Ehri, Oberrgeisenn, 





Hekking. 


Consulta- 


Bernhard Dessau, Konig-Concert meister. 


| The Greatest Tone and Easiest Blowing Instru 
| ment produced at the present age 





Sole Ayem fur 
BESSON & CO., Ltd., London, Celebrated Prototype 
Band Instruments. 
Sertal Agent, Correspondent and Representative for 
BUPPET, Paris ‘Evette & Scheffer), World 
| Renowned Reed instruments. 
B RITTERSHAUSEN, Bertin, Boehm System 
Plutes and Piccolos. 
Modern Stradivarius Violin«. Violas and ‘Cellos. 
Large Assortment of Double Bass 
| KARL MAYER, Vienna, Conservatory Reeds for all 
Reed Instruments 
Principal importer of Genuine ttalian Strings 


Hazelton 


Cevered Strings [anutactured tor Soloists’ Use 
C. PISCHER’S Reliable Band instruments are th* 
Best instruments in the mar«et, at tLe lowes 


orice 

c. FISCHER'S Guitars, Mandolins, and Banjes are 
known for their excellent qualities and low price. 

ARTIST BOWS. Extensive assortment by the 
best known makers 

MOHREN’S Sole Violin Rosina. 

MATERIAL POR VIOLIN MAKERS and hundreds 
of other Specialties, at Wholesale and Retail. 

Correspondence solicited Exchange granted if 
not entirely satisfactory 


MUSIC PUBLISHER AND IMPORTER. 
Carries a complete stock of Imported Shee 
Musicand Books. All known publishers of Ger 
many, Austria, England, France, Italy, Rusela 
etc..arerepresented. Largest supply house fe; 
Orchestra and Military Band Music lassified 
Catalogues of music for every instrument an¢ 
ombination supplied upon application. 

** The Metronome,’ a monthly, published in the in 
terest of the musical profession. Subserip 
tion, $1.00 per annum; 10 cents each cepy 
Contains each month a list of prises which are 
given away gratis 


CARL FISCHER, 6 and 8 Fourth Ave., NEW YORK. 


Brothers 


PIANOS. 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT. 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York. 





SHE 


A blindness comes to me 
now. It is queer—I can see your 


I can’t read because some of the letters 


spots cover them; it is 


I know all about it: it’s 


of these; it will cure you in ten minutes, 


A Ripans Tabule. 


A new style packet containin? TEN RIPANS TABULES in a paper carton (with< 
@rug stores- Por F cunts. This low pri ed gort is intended forthe poor and the 
»@ had by mail by sending fort y-icht cents to the Kiraxs MEMICAL 
le carton (TEN TABULES) w.il be sent for five cents 





of the five-cent car (120 tabules) can 
Compary, No Spruce Street, New York—ora sing 








WAS BLIND 


now and then. I have it 
eyes but not y 


ir nose, 


are blurred; dark 


very uncomfortable. 


DYSPEPSIA. Take one 
What is it? 


ut giaas) is now for sale at some 
the econom ne dosen 





























THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS. 


Stemway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories, 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN,. STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY, STEINWAY & SONS. 
St. Pauli, Neve Rosen Strasse No. 20-24 HAMBURG, GERMANY. 





Finishing Factory, Fourth Avenue, 52d-53d Streets, New York City. | 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long NEW YORK, 141-143 Fifth Avcnuc. 


Island City, opposite 120th Street. New York City. 








ORRET 


GRAND. UPRIGHT. 


The Acme of Artistic Excellence 


a ht 


Principal Factory: Albany, Wareham and Malden Sts., 
BOSTON. 
PIANO CASE SHOPS, od ° e ° ° ° ° 
SKELETON WORKS AND SAW MILL, 


POPPA Ow 


Cambridgceport, Maa, 
White Mountains, N. 8. 


WAREROOMS: 
CINCINNATI, Fourth and Elm Sirccts. 


CHICAGO, 200-206 Wabash Avenac. 











“KK IMBALE 


CHICAGO, 


| & oe 


U. S. A. 





BALTIMORE. 
WASHINGTON, 
NEW YORK, 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and ~ 


Are at present Preferred by 


the Most the Leading 


Popular and Artists. 


ya 


SOHMER & CO.. 


NEW YORK WAREROOMS 


SOHSIER BUILDING, Fifth Avenue, Cor. 22d Street. 


vose 


PIANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 


any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 


Write for explanatory literature. 


Vose & Sons Piano Co., 


174 Tremont Street, Boston, Mass. 





BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18-20 ROSE STREET, NEW YORK. 











